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Lot 142 (detail) 


4 
A RARE ARCHAIC BRONZE SWORD WITH PATTERNED BLADE 
Warring States Period 

The long tapering blade with bevelled edges and with a distinct median 
ridge decorated with a criss-cross lattice pattern, the hilt with two 
circular flanges below a circular, dished pommel. 

54cm (21 1/4in) long. 


£10,000 - 15,000 
CNY94,000 - 140,000 


jen 


ERES: 


Provenance: an American private collection, New York, 1980s-1990s 


Ra: E 


[El 


AMG > AAAS > 1980 (KE 1990 S 


Compare with a spearhead decorated with similar patterned blade, 
Eastern Zhou dynasty, 6th-5th century BC, illustrated by J.Rawson 
and E.Bunker, Ancient Chinese and Ordos Bronzes, Hong Kong, 1990, 
p.162, no.63, where the author notes that this type of weapon 

is associated with the eastern states of Wu and Yue and is an example 
of the kind of prestige pieces that circulated between rulers of 

different states. 


2 

A RARE ARCHAIC BRONZE SWORD 

Warring States Period 

The long tapering blade with bevelled edges and with a distinct median 
ridge, the hilt with two circular flanges below a circular, dished pommel. 
69cm (27in) long. 


£3,000 - 5,000 
CNY28,000 - 47,000 


jen 


Saal 


Provenance: an American private collection, New York, 1980s-1990s 


DS EE 


ei 


HAM > AAA > 19801812: 19904 ft 


See a similar bronze sword of similar size, Eastern Zhou or Han 
dynasty, illustrated by J.Rawson and E.Bunker, Ancient Chinese and 
Ordos Bronzes, Hong Kong, 1990, p.164, no.65. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
8 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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TWO SILVER AND GOLD-INLAID BRONZE FITTINGS 
Warring States Period 

The silver-inlaid bronze chariot fitting of pointed oval section with a 
central rib, decorated with stylised bird and animal motifs, stand. 
12cm (4 3/4in) high; the second fitting elegantly inlaid in gold and 
silver with patterns of dissolved whorls, stand. 

16.5cm (6 1/2in) high. (4). 


£3,000 - 5,000 
CNY28,000 - 47,000 


SEE] ETRS ERAAN 


Provenance: Susan Chen Ltd., Hong Kong, 13 January 1997 
William N. Wood Prince, Chicago 
Christie’s New York, 10-11 January 2012, lot 335 


AM: Susan Chen Ltd. : && » 19974418138 
William N. Wood Prince » +15 
AMER > 20124E1H10-11H > 18/9335 


See a related ferrule, inlaid with silver, Eastern Zhou dynasty, and a 
similar shaft fitting, inlaid with silver, Eastern Zhou dynasty, illustrated 
by J.Rawson and E.Bunker, Ancient Chinese and Ordos Bronzes, 
Hong Kong, 1990, pp.180-182, nos.88 and 91. 


Compare with a similar silver-inlaid bronze fitting, Warring States 
period, which was sold at Bonhams Knightsbridge, 5 November 2019, 
lot 693 (part lot). See also two silver-inlaid bronze fittings, Warring 
States period, which were sold at Christie's New York, 16 March 2017, 
lot 872. 


4 

A BRONZE KNIFE 

Ordos, 6th-3rd century BC 

Finely cast with a curving blade, the hilt cast with three stylised horses 
on each side, terminating with a zoomorphic pattern finial. 

24cm (9 1/2in) long. 


£3,000 - 5,000 
CNY28,000 - 47,000 


ESA E the SHCA 


Provenance: an American private collection, New York, 1980s-1990s 
Ariadne Galleries, New York, 1990 


RE: SMA A ue > EA] > 19807 (EB 1990416 
aay ty E Ariadne Galleries » 19904 


[El 


Published and Illustrated: T.Pang, Treasures of the Eurasian 
Steppes: Animal Arts from 800 BC to 200 AD, New York, 1998, no.67. 


Er: T.Pang » (Treasures of the Eurasian Steppes: Animal Arts 
from 800 BC to 200 AD) » #49 » 1998 > Amsk67 


The present lot is decorated with three horses, showcasing a high 
degree of detail and stylisation that reflects the importance of horses 
in the Ordos culture. Horses were central to the nomadic lifestyle, 
symbolising power, mobility, and status. The depiction of three horses 
may have been intended to invoke strength and speed, qualities 
essential for survival and success in the harsh environments of the 
steppe. See a related bronze knife, Ordos, 1050-221 BCE, in the 
Harvard Art Museum, (acc.no.1983.208). 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A BRONZE ‘IBEX’ FINIAL 

Ordos, 6th-4th century BC 

Crisply cast in mid-gallop, the upright head issuing 
large curling horns beside cocked pricked ears, the 
body pierced, supported on a rectangular finial, 

the bronze of copper-green patina. 

21cm (8 1/4 in) high. 


£3,000 - 5,000 
CNY28,000 - 47,000 


EN E BRIAN 


Provenance: Kuizenga collection, The Netherlands, 
acquired on 20 August 2008 


Je: Kuizengalliel > 18188 » 153200848 
20H 


See a related pole cap with antelope, 6th/4th century 
BC, in The Art Institute Chicago (acc.no.1937.328). 
Another related pair of ibex, 6th/4th century BG, is in 
the same collection (acc.no.1937.326). A more ornate 
pair of fittings with deer atop rectangular sockets, 

5th century BC, is also illustrated by J.Rawson and 
E.Bunker, Ancient Chinese and Ordos Bronzes, 

Hong Kong, 1990, pp.352, no.230. 
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A RARE BRONZE ‘STAG’ FINIAL 

Dian Culture, 2nd century BC 

Expertly cast standing foursquare on a rounded base 
with waisted neck, the stag's body with finely incised 
hair, the head with pricked ears and long antlers, 
bronze stand. 

12cm (4 3/4in) high. (2). 


£6,000 - 8,000 
CNY56,000 - 75,000 


Axt AA HAC SIL RB 


Provenance: a Canadian private collection, 
circa 1970s 


FRR: MENTA MIG > 1970F 


Published, Illustrated and Exhibited: Ariadne 
Galleries, Treasures of the Eurasian Steppes: Animal 
Art from 800BC to 200AD, New York, 1998, no.195 
Ariadne Galleries, Winter Catalogue, New York, 2017, 
no.9 


REESE: Ariadne Galleries» (Treasures of 
the Eurasian Steppes: Animal Art from 800BC to 
200AD) : BAY > 19984 > ARE 195 

Ariadne Galleries > (FE) > #49 > 2017 > 
ARO 


Compare with a bronze cowrie shell container 

with tigers, deer and oxen above on the cover, 

Dian Culture, Warring States period, in the Yunnan 
Lijiashan Bronze Museum, illustrated in The Chinese 
Bronzes of Yunnan, London and Beijing, 1983, p.85; 
see also a staff handle in the shape of a standing 
deer, mid Western Han dynasty, /bid., no.165. and a 
standing deer, Warring States period, Ibid., no.172. 
Another similar example was excavated from Jinning 
county, Yunnan, illustrated in Zhongguo gingtonggi 
quanji 14: Dian, Kunming, Beijing, 1993, pls.160, 170. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
10 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A POTTERY MODEL OF A COURT LADY 
Tang Dynasty 

The elegant figure standing slightly swaying, 
wearing a long, loose-fitting robe with long 
sleeves, her arms raised in the front with the 
right hand covering her mouth, the round face 
painted with a gentle expression beneath a 
heavy chignon, covered in a white slip, box. 
56cm (22in) high. (2). 


£6,000 - 8,000 
CNY56,000 - 75,000 


E tach 


Provenance: a Canadian private collection, 
circa 1980s 


RM: MENTA AMG A1980EE 


Exhibited: Mandarin Oriental Presidential 
Suites, Munich, 2007-2010 


RE: MERA AEGMER CR 
= > 2007-20104 


al 


This full-figured female represents the ideal of 
beauty during the Tang dynasty, often linked to 
Yang Guifei, one of China's renowned beauties 
and the influential concubine of Emperor 
Xuanzong (r.712-756). A related pottery figure 
of a court lady, Tang dynasty, in the Palace 
Museum, Beijing, is illustrated in Diao Shi Ru 
Sheng: Gugong Cang Sui Tang Taoyong, 
Beijing, 2006, no.41, p.95.; another pottery 
figure, Tang dynasty, is illustrated in the Museum 
of Oriental Ceramics: Exhibition of Oriental 
Ceramics, Osaka, 1982, p.21, no.4. See also a 
related painted pottery figure of a court lady, 
8th century, illustrated in The Tsui Museum of 
Art: Chinese Ceramics I: Neolithic to Liao, 
Hong Kong, 1993, no.104. 


See a large painted pottery figure of a court 
lady, Tang dynasty, which was sold at Bonhams 
London, 7 November 2019, lot 44. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


FINE CHINESE ART | 11 


Dr Emil Hultmark (1872-1943) 


Home of Dr and Mrs Hultmark in 1936 


Emil Hultmark was an art historian, collector, donor and patron of the 
arts. He combined important work as an art historian not only with 

the creation of one of the largest and most remarkable private art 
collections in Sweden, but also with the construction of an archive of 
Swedish artists and art craftsmen unparalleled in its extent, together 
with a library containing almost all that has been written about Swedish 
art. He loaned to the seminal International Exhibition of Chinese 

Art, Royal Academy, London, 1935-1936, no less than five objects, 
Catalogue nos.140 (the present lot), 1872, 1949, 2983 and 2985. 


The present bronze vase was included in the International Exhibition 
of Chinese Art held at the Royal Academy of Arts, Burlington House, 
London, in 1935-1936. This seminal exhibition had the patronage of 
their Majesties King George V and Queen Mary, and the President 

of the Chinese Republic. It included over 3,000 objects. These were 
variously loaned by the Chinese Government, including pieces shown 


THE PROPERTY OF A LADY tiim 


8 * 

A VERY RARE ARCHAISTIC BRONZE RITUAL WINE VESSEL, HU 
Ming/Qing Dynasty 

Deftly cast of pear shape supported on a spreading foot rising to 

a waisted neck and slightly flaring rim, the neck applied with three 
mythical beast-head loop handles, over a double 'bow-string' band, 
the body with two bands of stylised interlocking dragons, the interior of 
the neck with a cast inscription. 

35.5cm (1 4in) high. 


£20,000 - 30,000 
CNY190,000 - 280,000 


88/78 RASCAS El sles 
BUN LA TERES E | 


Provenance: Dr Emil Hultmark (1872-1943), Stockholm, 
acquired prior to 1935, and thence by descent 


FOIE : Emil Hultmark1&-E(1872-1943) » ERSTE > 
TES S 1935tE BI » MEE A DRE 


FER 


Published, Illustrated and Exhibited: Royal Academy of Arts, 
International Exhibition of Chinese Art, London, 1935-1936, no.140 
(dated as Warring States period) 

S.M. Bjórkman, Svenska Hem, I Ord Och Bilder, 'Fil. dr. och Fru 

Emil Hultmarks hem: Birger Jarlsgatan 32, Stockholm', no.8, 1936, 
illustrating the home of Dr and Mrs Hultmark in 1936, with the present 
lot illustrated in-situ 

Emil Hultmarks Samling, Stockholm, 1942, p.66, pl.33, no.537 


REZA: gza. (International Exhibition of Chinese 
Art) > AZ 1935-1936% > 465140 (ERARE) 

S.M. Björkman > (Svenska Hem, | Ord Och Bilder) » "Fil. dr. och 
Fru Emil Hultmarks hem: Birger Jarlsgatan 32, Stockholm” > 4858 
» 1936F > HEI 1936 t£ Hultmark HEMAAWR >» MARA 
TERRE IEGR 
(Emil Hultmarks Samling) > HAJA > 1942F » 66H : 
#333 » 4855537 


for the first time outside China, objects from the collection of Sir 
Percival David, which were exhibited for the first time in public, pieces 
from the British Royal Collection, and from many important museums 
including the British Museum, the V&A, the Louvre, Guimet, Cernuschi, 
Topkapi Saray, the Metropolitan Museum of Art, Cleveland, Kansas 
City, Cologne, Dresden, and by notable private collectors including 
HRH Crown Prince of Sweden, Alan Barlow, R.C. Bruce, Buchanan- 
Jardine, Mr & Mrs Alfred Clark, Dr Leonard Gow, C.T. Loo, Carl 
Kempe, H.J. Oppenheim, Oscar Raphael, F. Schiller, Mr & Mrs Walter 
Sedgwick, A. Stoclet , S.D. Winkworth and Prof. W. Perceval Yetts - a 
roll call of the greatest collectors of Chinese art in the West in the 20th 
century. While the vase's archaistic nature is evident to us today, it is 
noteworthy that when it was exhibited at the Royal Academy of Arts' 
Chinese art exhibition in 1936, it was attributed to the Warring States 
period. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


CATALOGUE OF THE 
INTERNATIONAL EXHIBITION OF 


CHINESE ART 


1935=6 


Third Edition 


ROYAL ACADEMY OF ARTS 
LONDON 


GALLERY L CHINESE ART 


135 OVAL VESSEL with figures of two frogs ; bronze. L, 24] cm. 

Han Dynasty or later. * 
Lent by MRS. CHRISTIAN R, HOLMES, New York. 

136 MYTHICAL QUADRUPED ; bronze, with surface decora- 
tion of geometrie designs, L.2l cm. Period of (he Warring 
States. * 

ent by H. J. ORPRNAFIM, London. 

137 LOK ; bronze. 19-6 by 132cm. Period of the Warring 
States. * 
Lent by MAJOR-GENERAL SIR NEILL MALCOLM, ROB, D.S.O., 
London, 

138 APPLIQUE MASK ; bronze. H.19-5cm. Period of the 
Warring States. * 
Lent by OSCAR RAPHAEL, London. 

139 CHUNG (be): bronze, with central canon, N, 20-5 cm. 
Period of the Warring Stat * 


138 cm, Period of the Warring States, * 
Lent by A. HELLSIRÖM, Mölndal, Sweden. 

142 FLAT HU (wine vesse}) ; bronze. Inlaid with gold and silver. 
H, 26:5 cm. Period of che Warring States, * 
Lent by G. estes, Berlin. 

143 POLE SHAFT ; bronze, with two bares L. 259 cm. Wan 
Dynasty. * 
Lent by A. HELLSTRÖM, Mölndal, Sweden. 

144 CH“UN (bell) ; bronze. H.38cm. Period of the Warring 
States. * 
Lent by OSTASIAYISKA SAMLINGARNA, Stockholm. 

145 LEI (wine vessel) ; bronze. Inscribed, H.25em. Period 
of the Spring and Autumn Annals, 

Lent by PROFESSOR AND MES. C. G. SELIGMAN, Toot Baldon, 
Oxford. 

146 T'4O-T'IEH (OGRE) MASK ; openwork bronze. H. 27 cm; 
W.325cm. Chou Dynasty- * 
lent by D, DAVID-WEILL, Paris. 

147 1 fewer) ; bronze, Inscribed. Ch'u State. L. 38cm. Chou 
Dynasty. Accompanies No. 158, * 
Lent by MN. AND MRS, WALTER SEDGWICK, London. 

n 


Royal Academy of Arts, International Exhibition of Chinese Art, London, 1935-1936 


————— 
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EMIL HULTMARKS 
SAMLING 


Emil Hultmarks Samling, Stockholm, 1942 


The present vessel closely resembles Warring States prototypes; see 
for example, a related bronze hu vase but with cover and handle, late 
6th century BC, illustrated by J.So, Eastern Zhou Ritual Bronzes from 
the Arthur M.Sackler Collections, vol.Ill, New York, 1995, fig.42.2. 

As well as another bronze hu vase with cover, Eastern Zhou dynasty, 
illustrated by W.Tao, Chinese Bronzes from the Meiyintang Collection, 
London, 2009, pp.96-97. Such vessels, prominent during the Spring 
and Autumn period (770-476 BC), were used for storing and serving 
wine in ceremonial contexts, especially during religious rituals and 
ancestor worship. Furthermore, ownership and use of such vessels 
were closely tied to social status and political authority, reflecting the 
hierarchical structure of Zhou dynasty society. 


However, the present lot's casting technique and design reveal that 
it is an exceptional vase produced during the Ming or Qing dynasty, 
reflecting the archaic revival movement that gained prominence from 
the late Northern Song through to the Southern Song dynasties. 


14 | BONHAMS 


This movement was heavily influenced by the Bogutu or Xuanhe 
Bogutu, an illustrated catalogue of archaic bronzes collected by the 
Northern Song Court, first published in the fifth year of the Yuanhe 
reign (1123 AD), with various editions reissued during the Southern 
Song, Yuan, Ming, and Qing dynasties. 


During the Qing dynasty, the archaistic movement gained renewed 
vigour, driven in large part by the rise of philological study and 
antiquarianism. Scholars of the time, particularly during the reign of the 
Qianlong Emperor, took a keen interest in the rigorous study of ancient 
texts, inscriptions, and objects, seeking to recover and authenticate 
China’s early cultural heritage. This academic focus was intertwined 
with a broader cultural and political effort to connect the Qing state 
with the prestigious antiquity of earlier dynasties, particularly the Zhou 
and Han periods. Imperial commissions for bronzes that imitated 

or were inspired by ancient designs became popular, reflecting 

a fascination with the craftsmanship, symbolism, and authority 
embedded in these ancient forms. As a result, artisans produced 
sophisticated bronzes that deliberately invoked the aesthetic and 
symbolism of China's distant past. 
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A RARE AND LARGE SANCAI-GLAZED 
MODEL OF A BACTRIAN CAMEL 

Tang Dynasty 

The animal powerfully modelled standing 

with its tall hair-lined neck reared back, the 
head raised and mouth open as if bellowing, 
exposing its teeth and prominent tongue, the 
straw-glazed body surmounted by a brilliant 
green, chestnut and straw-glazed saddle 
flanked by elaborate bags relief-moulded on 
each side by a large bulging pack modelled as 
large grimacing monster mask, the thick glaze 
running down the muscular legs, the camel 
covered predominantly in amber glaze. 

81cm (31 3/4in) high. 


£40,000 - 60,000 
CNY380,000 - 560,000 


E =K 

Provenance: T.T.Tsui (1941-2010), 

Hong Kong 

Christie’s New York, 20 March 1997, lot 59 


RM: RRS (1941-2010) > SE 
OEA > 1997543 A208 > FARRO 


Exhibited: Mandarin Oriental Presidential 
Suite, Munich, 2006-2008. 


RR: LRD ERRARE > E 
E > 2006-2008 


a 


dna 


The result of Oxford Authentication Ltd. 
thermoluminescence test no.C114g27 
dated 18 June 2014, is consistent with the 
dating of this lot. 


TRIB SR E FRAME > ASIRCTIAg27 
(2014456 H18H) > ARMENIA 


The splendid figure of a camel would have 
been meticulously sculpted and extremely 
costly to produce at the time. It would have 
been commissioned for internment in a burial 
belonging to an elite member of the Tang 
Society and deemed to become alive for the 
benefit of its owner. Ancestors in China were 
deemed active participants in the life of their 
living offspring, which they could positively 
influence if provided with continuous care. 
Miniature universes were thus presented in 
burials and filled with a variety of necessities 
disguised as painted, carved or moulded 
images, which were believed to function like 
their real counterpart if provided with the 
correct features; see J.Rawson, 'The Power 
of Images: The Model Universe of The First 
Emperor and Its Legacy,' Historical Research, 
2002, vol.75, no.188, pp.123-54. Forming 
an analogical relation with daily forms, these 
figures embodied important social and 
ideological aspects of their own time. 
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Tsui Tsin- Tong (1941-2010) 


The Bactrian camel was imported into China 
from the areas of the Tarim Basin, eastern 
Turkestan and Mongolia. This species was 
highly regarded by the Tang emperors who 
established dedicated offices to oversee the 
Imperial camel herds; see E.Schloss, Ancient 
Chinese Ceramic Sculpture, Stamford, 1977, 
vol.2, p.220. The heavy load of pouches, 
ewers and animal meat, so vividly slung 
between the two humps of the exquisite 
camel by means of an elaborate structure 
composed of hinged slats of wood and poles, 
recalls the importance of foreign trade in 
Tang China. Referred to as the ships of the 
desert, camels endured hot temperatures 
and were the essential method of transport 
for merchants wishing to conduct trade 

with the oasis cities of Central Asia, such 

as Samarkand, Bukhara and Isfahan, along 
the trading routes of the Silk Road; see 
E.R.Krauer, The Camel's Load In Life & Death, 
Cambridge, 1998, pp.50-120. 


The animated attitude of this remarkable 
camel is reminiscent of the running 

camels vividly depicted on the walls of 
Crown Prince Zhuanghuai's tomb (d.684), 
excavated in Qianxian near Xi'an, Shaanxi 
Province, illustrated in Out of China's Earth: 
Archaeological Discoveries in People's 
Republic of China, Beijing, 1981, pl.258. 


Compare also with a large sancai camel, 
Tang dynasty, similarly modelled and with a 
saddle suspending mask-shaped sacks over 
a pleated cushion, in the Asian Art Museum, 
San Francisco, illustrated by W.Watson, The 
Arts of China to AD 900, Yale, 1995, p.231, 
fig.373. Another sancai camel, Tang dynasty, 
modelled in a similar posture as the present 
one, is included in the collection of the British 
Museum, illustrated in Silk Roads, London, 
2024, pp.48-49. 


Compare with a similar sancai-glazed model of a 
Bactrian camel, Tang dynasty, which was sold at 
Bonhams London, 8 November 2018, lot 28. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A GREEN-GLAZED BALUSTER JAR 

Tang Dynasty 

The beige pottery body smoothly turned rising 
from a narrow flat base and glazed a rich green 
over the everted rim and falling unevenly over 
the exterior, the shoulder incised with two 
‘bowstrings’, the interior with a pale yellow and 
green speckled glaze. 

22.5cm (8 7/8in) diam. 


£3,000 - 5,000 
CNY28,000 - 47,000 


Provenance: Berwald Oriental Art Ltd., London 
A European private collection, acquired from the 


above on 20 October 2017 


FUR : (fis Bs Berwald Oriental Art Ltd. 
BNA AWC > 1 ERRE 522017109208 


The result of Oxford Authentication Ltd. 
thermoluminescence test no.C100u74 dated 
28 July 2000, is consistent with the dating 
of this lot. 


ASFA ERAN > AFRERCIOOU7A 
(200044782848) > f&ERERELRTUIBIRE 


Compare with a related green-glazed pottery jar, 
Tang dynasty, illustrated in Chinese Ceramics 

in the Idemitsu Collection, Tokyo, 1987, pl.315; 
which was later sold at Christie's New York, 

19 March 2021, lot 879. 
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A SANCAI-GLAZED TRIPOD JAR 

Tang Dynasty 

Of compressed globular shape, rising from three 
lion-paw legs to an everted rim, the exterior 
covered in a lustrous green, straw and amber 
glaze falling in an irregular line down the lower 
section of the body. 

19.5cm (7 5/8in) diam. 


£4,000 - 6,000 
CNY38,000 - 56,000 


È ZEZREIE 
Provenance: Berwald Oriental Art Ltd., London 


A European private collection, acquired from the 
above on 19 June 2015 


RE: AAt E BBerwald Oriental Art Ltd. » 
BRIN A A Writ > e ERRE 22015461948 


The result of Oxford Authentication Ltd. 
thermoluminescence test no.C114k10 dated 
13 October 2014, is consistent with the 
dating of this lot. 


AA E REMEDIAR > MSSRCTIAKTO 
(20144109139) » ARMENIA 


For details of the charges payable in addition to the final Hammer Price of each Lot 
18 | BONHAMS please refer to paragraphs 7 8 8 of the Notice to Bidders at the back of the catalogue. 


See a similar sancai-glazed tripod globular jar, 
Tang dynasty, illustrated by R.Krahl, Chinese 
Ceramics from the Meiyintang Collection, 
vol.1, London, 1994, nos.237 and 238. 


Compare with a very similar sancai-glazed 
tripod incense burner, Tang dynasty, which was 
sold at Christie's New York, 17 March 2017, 

lot 1139. See another sancai-glazed globular 
tripod jar, Tang dynasty, which was sold at 
Bonhams London, 11 May 2021, lot 62. 
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A BLUE AND SANCAI-GLAZED JAR AND 
COVER 

Tang Dynasty 

Of globular form, supported on a short 
spreading foot and surmounted by a short 
waisted neck and rolled lip, boldly decorated 
around the exterior with wide olive-green 
bands centred by rows of resist dots bordered 
in amber and blue and separated by narrow 
vertical rows of resist-glazed small white 
dots, the glaze topping above the foot in an 
undulating line to reveal the pinkish-buff body, 
the neck and rim amber-glazed, the domed 
cover similarly glazed and surmounted by a 
lotus-bud finial. 
25.5cm (10in) high. (2). 


£8,000 - 12,000 
CNY75,000 - 110,000 


E SPIERE 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


Provenance: a Tokyo collection, acquired in 
Japan prior to the 1980s 

Sotheby's London, 14 May 2014, lot 102 

A European private collection 


RA: RRK > 1980 BITE Ss AA 
(MBE EG > 201454148 > 1854102 
EPA BUS 


Compare with a very similar Tang dynasty 
sancai-glazed jar illustrated in The Complete 
Collection of Treasures of the Palace Museum: 
Porcelain of the Jin and Tang Dynasties, Hong 
Kong, 1996, pp.222-223, pl.205. Another is 
illustrated in Chinese Ceramics in the Idemitsu 
Collection, Tokyo, 1987, pl.31. 


Compare with a similar blue and sancai- 
glazed pottery jar, without a cover, Tang 
dynasty, which was sold at Bonhams London, 
12 May 2016, lot 24. 


FINE CHINESE ART | 19 


13 

A PAIR OF GREEN-GLAZED FLASK-SHAPED EWERS 

Liao Dynasty 

Each naturalistically moulded with generously rounded sides tapering 
to a broad ridge at the top beneath an arc-shaped handle rising from 
the back of the flask to the short upright cylindrical spout with lipped 
rim, detailed with naturalistic seamed edges, covered overall with a 
pale grey-green glaze. 

Each 17.5cm (7in) high. (2). 


£4,000 - 6,000 
CNY38,000 - 56,000 


E SAAR S] 
Provenance: Weisbrod Chinese Art Ltd., New York 
A European private collection, acquired from the above on 


17 June 2003 


AG : Weisbrod Chinese Art Ltd. » #149 > 
OMA ER > (6 ERRE HS 2003266 A17 A 


The oviform and leather-like panels of the current lot are clear 
imitations of the pouch-shaped leather flasks used by nomads and 
peoples from Inner Asia such as the Khitans, a culture deeply rooted 
in nomadic and equestrian traditions. According to an archaeological 
report by Yang Wenshan and Lin Yushan, stoneware flasks of this form 
were produced in the ‘Xing’ kilns during the Tang dynasty. For more 
details, see “Tangdai Xingyao Yizhi Diaocha Baogao’ in Wenwu, Vol.9, 
Beijing, 1981, pp.6-7. 


Compare with a related white-glazed bag-shaped flask, late Tang 
dynasty/Five dynasties period, which was sold at Bonhams Paris, 

12 June 2024, lot 23. See also a white-glazed ‘simulated leather’ 
oviform flask, Tang dynasty, which was sold at Bonhams Hong Kong, 
9 October 2014, lot 144. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


20 | BONHAMS 


please refer to paragraphs 7 8 8 of the Notice to Bidders at the back of the catalogue. 
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A PAIR OF PALE-GREEN-GLAZED JARS AND COVERS The result of Oxford Authentication Ltd. thermoluminescence 
Sui/Tang Dynasty test no.P103b16 dated 28 February 2003, is consistent with the 
Each of baluster shape, with gently rounded shoulders and an everted dating of this lot. (one of the two jars) 

rim, the domed cover surmounted by a bud-shaped finial, coated with 

a white slip and covered with a green tinged transparent glaze inside AA E PENIS CHE > ARSRPIO3b16 (20034428 28H) > 

and out stopping in a irregular curve forming thick glassy drops to the — KEREHEMUER (At) 

middle of the exterior. 


Each 23cm (9in) high. (4). Compare with a similar white-glazed jar and cover, Tang dynasty, 
illustrated by R.Krahl, Chinese Ceramics from the Meiyintang 

£4,000 - 6,000 Collection, vol.1, London, 1994, p.139, pl.228. See also a similar 

CNY38,000 - 56,000 white-glazed jar and cover, Tang dynasty, which was sold at Sotheby's 


London, 8 November 2023, lot 323. 
S/H BMA — N 


Provenance: Berwald Oriental Art Ltd., London 
A European private collection, acquired from the above on 
2 July 2003 


KA: AAt sRSBerwald Oriental Art Ltd. 
ERA A scd > (6 E ES AK20034F7 28 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. FINE CHINESE ART | 21 
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A BLACK AND RUSSET-GLAZED 'BIRD' GLOBULAR JAR, 
XIAOKOU PING 

Jin Dynasty 

The compressed body surmounted by a small double-ribbed neck, 
covered overall with a lustrous brownish-black glaze and freely 
painted in russet streaks to depict a bird in flight, the unglazed footring 
revealing a buff-coloured stoneware body. 

21.5cm (8 1/2in) high. 


£4,000 - 6,000 
CNY38,000 - 56,000 


E] FR ASC) OR 


Provenance: a Japanese private collection 
Christie's New York, 27 March 2014, lot 2084 
A European private collection 


RR: AAA UR 
METAS > 20141E3 
ERIN A A Wi 


27H > ¡Ama 2084 


Ovoid jars of this type, featuring distinctive small, double-ringed lips, 
are known as xiaokou ping (small-mouthed bottles). These jars were 
likely sealed with a fabric-wrapped wooden dowel and used for storing 
wine and other liquids. Typically covered in a dark glaze, these bottles 
often display abstract floral designs or motifs suggestive of birds in 
flight, as seen on this example, painted in russet or rust-brown slip. 
The decorations are characteristically executed with bold, calligraphic 
strokes, lending the jars a dynamic and expressive quality. 


A bottle from the collection of Robert M.Ferris IV with similarly-painted 
birds in flight rendered in russet against a black glaze is illustrated by 
R.Mowry, Hare's Fur, Tortoiseshell, and Partridge Feathers, Cambridge 
MA, 1996, p.162, no.53. Another similar black-glazed vase painted 
with birds in russet is illustrated by R.Krahl, Chinese Ceramics from the 
Meiyintang Collection, vol.1, London, 1994, p.255, no.465. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


22 | BONHAMS 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A CIZHOU BLACK-PAINTED ‘FLORAL’ VASE, YUHUCHUNPING 
Jin/Yuan Dynasty 

Well potted with a pear-shaped body and waisted neck, applied on 
the exterior with a cream-white slip and dark iron-brown with two 
detached floral sprays, the glaze falling short above the short foot 
revealing the pale buff-coloured ware. 

27.5cm (10 3/4 in) high. 


£2,000 - 3,000 
CNY19,000 - 28,000 


E/T UNE ARMA Eh 


Provenance: Weisbrod Chinese Art Ltd., New York 
A European private collection 


AM : Weisbrod Chinese Art Ltd. > 444 
EA MEA USE 


Compare with a related Cizhou brown-slip decorated 'bird' bottle vase, 
Yuhuchunping, Yuan dynasty, which was sold at Sotheby's New York, 
18 March 2014, lot 212. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A NEAR PAIR OF PAINTED POTTERY 
HORSES 

Tang Dynasty 

Each realistically modelled with the head 
turned slightly to the left, with defined features 
including pricked ears and large eyes, standing 
four square on a rectangular base, arrayed 
with a saddle cloth and a bridle accented 

with ornaments, with traces of red and black 
pigments, with display stands. 

37cm (14 1/2in) and 37.5cm (14 3/4in) high. (4). 


£3,000 - 5,000 
CNY28,000 - 47,000 


EE — Aa 


Provenance: Berwald Oriental Art Ltd., London 
A European private collection, acquired from the 
above on 1 July 2014 


FG : Sth E RSBerwald Oriental Art Ltd. 
RANA > E IL RREIGES201457 H1H 


Compare with two related Chinese painted 
pottery horses, Tang dynasty, which were sold at 
Sotheby's London, 10 November 2022, lot 131. 
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A SET OF THREE PAINTED POTTERY 
EQUESTRIAN MUSICIANS 

Yuan/Ming Dynasty 

Comprising three musicians, all facing forwards 
seated on the horses arranged with bridles and 
saddles, each horse standing four square on a 
rectangular base, two musicians playing trumpets 
while the third holding a pair of cymbals, with 
traces of red, black and orange pigments. 

The tallest 36.5cm (14 3/4in) high. (3). 


£2,000 - 3,000 
CNY19,000 - 28,000 


ni 324885 ESSET RI ABS 


Provenance: Berwald Oriental Art Ltd., London 
A European private collection, acquired from the 
above on 4 July 2014 


OE: (AB ee Eg Berwald Oriental Art Ltd. 
BRA A ER > E ERR TEIBS2014£E7 HAH 


The facial features of the figures are finely 
rendered, with engraved eyes and eyebrows 
highlighted in black pigments, and lips adorned 
with red pigments, all contributing to a serene 
and vivid expression. Ming tomb figures, such 
as the musicians featured in the present lot, are 
often positioned at the forefront in processions. 
Compare with a similar painted pottery 
equestrian musician, illustrated in Imperial 
China: The Art of the Horse in Chinese History, 
2000, Lexington, p.165, pl.158. 


See also a related polychrome pottery 
procession, Ming dynasty, which is illustrated 
in Treasure from the Shanghai Museum: 6000 
years of Chinese art, San Francisco, 1984, 
p.115 and p.172, pl.115. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
24 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A PAIR OF PAINTED POTTERY MODELS OF CAPARISONED 
HORSES 

Northern Qi Dynasty 

Each horse naturalistically modelled striding on a trapezoidal base, 
with defined features of an arched neck, elongated head and a long 
tail, elaborately adorned to the neck with a string of bells, a long 
knotted cloth draped over the saddle, a crupper decorated with 
tassels and medallions, with traces of green, white, red, and gold 
pigments, with display stands. 

36.3cm (14 1/4in) high and 36.5cm (14 3/8in) high. (4). 


£5,000 - 8,000 
CNY47,000 - 75,000 


IR FRAME 


Provenance: Berwald Oriental Art Ltd., London 
A European private collection, acquired from the above on 17 April 2007 


RE: (#304 BBerwald Oriental Art Ltd. 
BRIN A LT > 6 ERRE 220074 A178 


A similar painted pottery model of a caparisoned horse was unearthed 
in Anyang, Henan Province in 1971 from the tomb of Fan Cui (5%), 
who served as the Regional Inspector of Liangzhou (Will Ee). Based 
on the tomb epitaph, this tomb is dated to the sixth year of the Wuping 
period of Northern Qi (AD 575). See Henan Museum, ‘Excavation 
Report on the Northern Qi Tomb of Fan Cui in Anyang’ (Ea 22 BALES 
UE ERE), Wenwu, 1972, vol.1, pp.47-57, pl.25. 


See a similar painted pottery figure of caparisoned horse, Eastern 

Wei dynasty, which was sold at Christie's New York, 18 September 
2003, lot 201. Compare also with a similar painted pottery model of 

a caparisoned horse, Eastern Wei/Northern Qi dynasty, which was 
sold at Bonhams San Francisco, on 19 June 2012, lot 6277. See also 
another single similar painted pottery horse, Northern Dynasties, 6th 
century, which was sold at Bonhams New York, 16 September 2024, 
lot 18. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A GREY-STONE HEAD OF BUDDHA SHAKYAMUNI 

Tang Dynasty 

The smoothly carved face with meditative expression, the heavily 
lidded eyes down-cast beneath elegantly arched brows, the straight 
nose above gently curving lips, the hair carved as tightly-wound curls, 
all between long pendulous ears, the stone of dark-grey tone, 

plinth and stand. 

The head, 39cm (15 1/4in) high; the stand, 30cm (11 3/4in) high; 

the plinth, 109cm (43in) x 40cm (15 3/4in) x 40cm (15 3/4in) (3). 


£20,000 - 30,000 
CNY190,000 - 280,000 


MES 


Provenance: a Lady of Title 

Christie's London, 9 November 2004, lot 104 

Berwald Oriental Art Ltd., London 

A European private collection, acquired from the above on 17 April 2007 


JE: ER 
REEL > 2004 EM A9H > TÉ 5359104 
AAt SS BBerwald Oriental Art Ltd. 

BRIN A LT > 6 E ERES 220074 A 17 


hy FT 


The Tang period was marked by a deep engagement with Buddhism, 
which had been spreading in China since the Han dynasty. During this 
time, stone sculptures of Buddha Shakyamuni were crafted with a 
remarkable degree of naturalism and elegance. 


One of the key characteristics of Tang dynasty sculptures is the 
emphasis on physicality and realism. Unlike the more abstract and 
stylised representations of earlier periods, such as the Northern Wei 
dynasty, Tang sculptors sought to convey the humanity and divinity of 
Buddha Shakyamuni through more lifelike proportions and details. The 
faces are often full and rounded, with softly defined features that create 
a sense of warmth and accessibility. 


This naturalistic approach is combined with a sense of grandeur and 
monumentality, often seen in large-scale stone carvings that adorn 
temple complexes such as the Longmen Grottoes. See for example, 
a limestone Buddha group, Tang dynasty, Longmen, illustrated in 
Chinese Sculpture, New Haven, 2006, fig.3.108. See also a related 
head of Buddha, Tang dynasty, illustrated by O.Siren, Chinese 
Sculpture: from the fifth to the fourteenth century, vol.ll, Bangkok, 
1998 pl.465 D. 


Compare with a related rare grey limestone head of Buddha 
Shakyamuni of similar size (38cm high), Tang dynasty, Longmen caves, 
7th century AD, which was sold at Bonhams London, 5 November 
2020, lot 6. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 8 8 of the Notice to Bidders at the back of the catalogue. 


Dr Arthur Kauffmann (1887-1983) 


Dr Arthur Kauffmann (1887-1983) was an art historian and Frankfurt 
director of the auction house Hugo Helbing, Berlin. From 1937, 
Kauffmann was prohibited from holding auctions in Frankfurt due 

to his Jewish ancestry, and in 1938 he emigrated to London where 
he continued to deal in art and received British citizenship in 1947. 
Kauffmann's legacy is well documented, having helped establish the 
E. G. Bührle Collection Foundation, Zurich. His son, Professor Michael 
Kauffmann FBA (1931-2023), is also remembered for his significant 
Career as an art historian. Professor Kauffmann worked firstly at the 
Warburg Institute, then the Manchester City Art Gallery and for several 
decades at the Victoria & Albert Museum. In 1985 he was appointed 
Director of the Courtauld, where he successfully reunited the Gallery 
and its Institute at Somerset House. 


The sensitive carving of the present sandstone sculpture exhibits the 
quintessential proportions of Tang dynasty carving. This includes the 
fleshy face with full lips and arched eyebrows above gently curving 
eye lids. More specifically it relates closely to Tang figurative sculpture 
originally from the Longmen Cave site. 


PROPERTY BELONGING TO THE LATE PROFESSOR C. M. 
KAUFFMANN EC. M. KAUFFMANNZUSHL an 
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A FINE SANDSTONE HEAD OF A BODHISATTVA 

Tang Dynasty 

The face crisply carved with gently curving eyes below gracefully 
arched brows, the full lips set within a rounded jawline positioned in a 
benevolent expression, framed by long pendulous ears, the hair neatly 
curled, and pulled back in a high chignon secured by a hairpin, 

the back uncarved, stand. 

28cm (1 tin) high. (2). 


£20,000 - 30,000 
CNY190,000 - 280,000 


EEES 


Provenance: Dr Arthur Kauffmann (1887-1983), London 
Professor Michael Kauffmann (1931-2023), London 


RA : Arthur Kauffmann (1887-1983) 3 > EX 
Michael Kauffmann (1931-2023) Ads : (53% 


The Longmen cave temples were started after 494 and continued 
for many centuries. The present head appears to date between the 
mid 7th and early 8th centuries. For a similar example with similar 
distinctive hair style charaterised by neat ringlets drawn tied back 
and looped into a high chignon see O.Kummel, Chinesisce Kunst 
(Exhibition of Chinese Art), Berlin 1929, catalogue number 298. 


Compare also with a similar sandstone Bodhisattva head sold at 
Christie's Hong Kong, 30th November 2020, lot 3008. 


For details ofthe charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A WHITE-GLAZED FOLIATE-RIM VASE, 
HUAKOU PING 

Song Dynasty 

The globular lobed body rising from a high 
spreading foot to a tall neck flaring to a rim 
with five down-turned petal edges, the neck 
decorated with three incised bands, covered 
overall in a creamy-white glaze. 

17.5cm (6 7/8in) high. 


£2,000 - 3,000 
CNY19,000 - 28,000 


R ARCO 


Compare with a similar ‘Cizhou’ cream-glazed 
foliate rim vase, Northern Song/Jin dynasty, 
which was sold at Sotheby's New York, 

27 September 2021, lot 551. 
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A XINGYAO LOBED CONICAL BOWL 

Five Dynasties Period 

Elegantly potted and rising from a short foot 
ring, the straight sides divided by ribs into five 
lobes, covered overall in a thin transparent 
glaze showing the ivory white body, 
Japanese wood box. 

15.4cm (6in) diam. (2). 


£3,000 - 5,000 
CNY28,000 - 47,000 


AR RIBSEPRREHELT IRR 


Provenance: Uragami Sokyu-do, Tokyo, Japan 
A Japanese private collection 

J.A.N Fine Art, London (label) 

An Asian private collection 


RE: o LESS Am: AA 
ARAA 

AAH BRAN Fine Art (5818585) 
FAA 


Compare with a related Xingyao conical 
bowl with five lobes, Tang dynasty, illustrated 
B.Gyllensvard, Chinese Ceramics in the Carl 
Kempe Collection, Uppsala, 1964, p.110, 
no.328. 


See also a related Xingyao flower-form bowl, 
late Tang/early Song dynasty, which was sold 
at Christie's New York, 22 March 2013, 

lot 1171. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
30 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A MYRTLE-GREEN GLAZED BOTTLE 
VASE 

18th century 

The globular body rising from a slightly 
recessed base to a tall cylindrical neck with 
slightly flaring rim, covered in a deep crab- 
claw green glaze, save the base and interior 
glazed white. 

21cm (8 1/4in) high. 


£4,000 - 6,000 
CNY38,000 - 56,000 


T/A RIAA SRH 


Provenance: J.P Morgan (1837-1913), 
New York (label no. 1406) 
Karl Stirner (1923-2016), Easton PA, US 


Published, Illustrated and Exhibited: 
Catalogue of the Morgan Collection of 
Chinese Porcelains, vol.ll, New York, 1904, 
p.94, no.1406 


RM : J.P Morgan (1837-1913) > AAA 
(1311406) 
Karl Stirner (1923-2016) » (FEB > E 


[El 


REZA: (Catalogue of the Morgan 
Collection of Chinese Porcelains) > 
EM > ARAN» 1904F » 55948 > 4R5%1406 


The catalogue notes that the present lot's 
surface has the texture of wax and is 'a fine 
example of this uncommon monochrome.’ 
(p.94). After J.P. Morgan's death in 1913, his 
vast collection of Chinese porcelain, totalling 
around 1,800 pieces, was sold through the 
prominent art dealers Duveen Brothers. 
Morgan had carefully amassed this impressive 
collection, showcasing his passion for rare 
and exquisite Chinese art. The sale of these 
pieces marked a significant event in the art 
world, as Duveen Brothers played a key role 
in dispersing Morgan's collection to prominent 
collectors and institutions, further elevating the 
appreciation of Chinese porcelain in the West. 


Karl Stirner (1923-2016) was an influential 
American sculptor known for his abstract, 
industrial metalworks and for fostering the arts 
community in Easton, Pennsylvania. Born in 
Germany, Stirner immigrated to the United 
States as a child and developed a strong 
interest in metalworking early in his career. 
His sculptures, often composed of welded 
Steel, are marked by a minimalist, geometric 
aesthetic that reflects both his technical skill 
and his sensitivity to form and space. Over 
his long career, Stirner's work was exhibited 
in major galleries and institutions, earning him 
recognition in the contemporary art world. 
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25:5 

A RARE POLYCHROME ENAMELLED AND UNDERGLAZE-BLUE 
“EIGHT BUDDHIST EMBLEMS' TIBETAN-STYLE RITUAL VASE, 
BENBAPING 

Qianlong seal mark and of the period 

Deftly potted with a slightly compressed globular body rising from 

a spreading foot and surmounted by a fluted, tall, domed neck and 
parasol-shaped top, the body brightly enamelled with the Eight 
Buddhist Emblems, bajixiang, alternating with stylised lotus blooms, 
the colourful decoration to the neck imitating a Tibetan banner, the top 
with florets enclosed within meandering flower scrolls, the interior and 
base enamelled in turquoise. 

29.5cm (11 5/8in) high. 


£60,000 - 80,000 
CNY560,000 - 750,000 


Are BOFA AFAA EXTR. 
SIE KEREER, ZEN 


Provenance: a British private collection, acquired circa 1901-1902, 
and thence by descent 


Ra: X 


[El 


BIRFZF 


FAAR > EISTSAI1901-1902 > ` 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A gold benbaping, Qing dynasty, Jokhang Monastery, 
Lhasa 


This rare altar vase, known as a benbaping in Chinese, was designed 
to hold sacred plants for rituals associated with Tibetan Buddhism. 

Its form is likely inspired by a jewel-encrusted silver vessel known as a 
Bumpa, the Tibetan word for 'vase'. These vessels were traditionally 
used in Tibetan Buddhist temples to display sprays of herbs in front 
of Buddhist images. An illustration of a silver Bumpa can be found 

in Cultural Relics of Tibetan Buddhism Collected in the Qing Palace, 
Beijing, 1996, pl.146. 


Vessels like the present lot were crafted for use in Buddhist temples 
within the Palace grounds during the Qianlong period. The design 
shares similarities with ewers used for holding sacred water in ritual 
purification ceremonies, both featuring a globular body and drum-like 
upper section. However, ewers are distinguished by a spout emerging 
from a dragon's mouth, as shown by R.Kerr, Chinese Ceramics: 
Porcelain of the Qing Dynasty 1644-1911, London, 1986, p.115, 
no.101. 


The form of this vase is particularly reminiscent of the gold Bumpa urn, 
which held ivory plaques used to confirm the identities of reincarnated 
Grand Lamas. This connection is illustrated in 7reasures from Snow 
Mountains: Gems of Tibetan Cultural Relics, Shanghai, 2001, p.50, 
no.4. See also a gold benbaping, Qing dynasty, in the collection of the 
Jokhang Monastery, Lhasa, illustrated by Zhang Zhongya, ‘Qingdai 
zhizang zhengce deyixiang zhongyao zhidu: jin benbaping guanjian' 
RAAR- IRSE SERIES SACHEN), 2023 (4), China's Ethnic 
Groups, p.58. 
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Image courtesy of the Palace Museum, Beijing 


The vibrant banding on the neck of this vase is painted to resemble the 
multi-coloured silk banners often hung in cylindrical form in Buddhist 
temples. These banners, contributing to the spiritual ambiance, can 

be observed in the Hall of Long Life within the Potala Palace, as 
illustrated in The Potala, Beijing, 1995, p.52, no.11. The meticulous 
decoration on this vase not only enhances its aesthetic appeal but also 
underscores its ritual significance in the Buddhist tradition. 


Numerous similar polychrome enamelled examples, Qianlong marks 
and of the period, but with different coloured grounds are at the Qing 
Court Collection in the Palace Museum, Beijing, (acc.nos.gu001 86110, 
gu00186100, gu00186101, gu00186108, gu001861 19, gu001861 18). 


Compare with a related pair of famille rose Tibetan-style altar vases, 
Qianlong six-character marks and of the period, which was sold at 
Christie's Hong Kong, 3 December 2021, lot 2909. 


Property from the Gustaf Oscar Wallenberg (1865-1937) Collection 


Lots 26 - 29 


Gustaf O. Wallenberg (1865-1937) 


Gustaf O. Wallenberg was a Swedish businessman, diplomat and 
active politician. He was the son of André Oscar Wallenberg, founder 
of Stockholm Enskilda Bank (today's Skandinaviska Enskilda Banken, 
known as SEB). After a career in the Swedish Navy he turned to the 
business world and was active in improving the transoceanic shipping 
industry. 


Wallenberg was Sweden's Envoy to Tokyo between 1907-1918. 
In April 1907 he travelled to Beijing to amend the Treaty of Canton 
(1847) between Sweden-Norway and China and to establish 
diplomatic relations between Sweden and the Qing Court. 
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As the Swedish Envoy Extraordinary and Minister Plenipotentiary at the 
Court of Peking, he successfully negotiated and signed with Lien Fang, 
the Guangxu Emperor's High Commissioner Plenipotentiary and Senior 
Vice-President of the Wai Wu Pu, the Treaty of Amity, Commerce and 
Navigation, between Sweden and China, which was signed in Beijing 
on 2 July 1908, with an additional article signed on 24 May 1909. 


The collection was acquired between 1907 and 1918 when Wallenberg 
was the Swedish Envoy in Tokyo, and possibly during his diplomatic 
service in China. Documents preserved at the Östasiatiska Museum 

in Stockholm demonstrate the importance of Gustaf Wallenberg and 
his extensive connections with the Qing government to the Swedish 
engineers and businessmen who were in China during this period, 
such as Johan Gunnar Andersson, Osvald Siren, Orvar Karlbeck, 

Erik Nordstrom and many more. 


Gustaf Oscar Wallenberg and Viceroy Duanfang in Nanjing, 1907 


Gustaf Wallenberg was the grandfather of Raoul Gustaf Wallenberg 
(1912-1945), an architect, businessman, and diplomat. Raoul 
Wallenberg has been designated by Yad Vashem as one ofthe 
Righteous Among Nations, as well as having many monuments and 
streets named after him in honour of him saving thousands of Jews in 
German-occupied Hungary during the Second World War, while serving 
as Sweden's Special Envoy in Budapest. As he lost his father the same 
year he was born, he was brought up also by his grandfather Gustaf 
Wallenberg, with the Chinese porcelain collection around him, inheriting 
part of the collection when his grandfather passed away in 1937. 

He died at a time unknown between 1945 and 1947, further to his 
detention in Budapest by General Malinovsky in 1944, and arrest by the 
Soviet authorities. Further to his disappearance his part of the Chinese 
collection was deposited at the Östasiatiska Museum in Stockholm, 
and later released to the family. 
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26 * 


A RARE PAIR OF FAMILLE ROSE YELLOW-GROUND Provenance: Gustaf Oscar Wallenberg (1865-1937), Stockholm, 
‘WAN SHOU WU JIANG’ BAJIXIANG BOWLS and thence by descent 

Jiaqing seal marks and of the period 

Each expertly potted with deep sides rising from a short foot to a AM : Gustaf Oscar Wallenberg (1865-1937) » ESE > 
slightly flaring rim, the exteriors richly decorated with four iron-red AER AIRES 


roundels containing the characters wan shou wu jiang, meaning 
'countless years of long life without limit’, all beneath the Bajixiang and 
lotus flowers on a yellow ground, the interiors with five iron-red-bats 
around a shou character. 

Each 12.9cm (5 1/8in) diam. (2). 


£18,000 - 24,000 
CNY170,000 - 230,000 


BERE ME Bee ME 
EMI UAGBEREBSEES SEN 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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With label 


Bowls and dishes of this type, with their wish for long life, are often 
designated 'birthday dishes' and would have been likely commissioned 
to commemorate the birthday of an important individual of the court. 
Various versions of decorative elements were produced with the yellow 
ground, a colour traditionally associated with Imperially-mandated 
ceramics. The distinctive combination of lotus scroll, Buddhist 
emblems and four characters against a yellow ground is also known 

in the Qianlong period in versions painted in enamel on copper. See 
for example, a Qianlong mark and period bowl in the collection of the 
Denver Art Museum, (acc.no 2017.42.) 


Compare with a single underglaze blue, but similarly decorated 
‘wan shou wu jiang' bowl, Jiaging six-character mark and of the 
period, which was sold at Christie's London, 11 May 2015, lot 11. 
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A RARE PAIR OF FAMILLE ROSE YELLOW-GROUND 

‘FO RI CHANG MING’ BOWLS 

Qianlong four-character marks and of the period 

Each deftly potted with deep rounded sides rising from a slightly 
inward-tapering foot to a gently flared rim, brightly enamelled around 
the exterior with four roundels each enclosing a character against 

a diaper ground forming the phrase fo ri chang ming (the sun of 
Buddha shines eternally), divided by stylised lotus blossoms borne on 
meandering stems issuing further flowers. 

11.5cm (4 1/2in) diam. (2). 


£20,000 - 30,000 
CNY190,000 - 280,000 


AE aim “RAHA MH 


Bie ERE MER 


Provenance: Gustaf Oscar Wallenberg (1865-1937), Stockholm, 
and thence by descent 


AM : Gustaf Oscar Wallenberg (1865-1937) > AJAX > 
EHE ARIES 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 8 8 of the Notice to Bidders at the back of the catalogue. 


The present lot is extremely rare with few published examples with 
Qianlong marks and of the period. According to the archives of the 
Zaobanchu, on the 22nd day of the 12th month in the first year of 
the Qianlong reign (1736), the Emperor issued an edict approving the 
design featuring the inscription ‘The sun of Buddha shines eternally’ 
(fo ri chang ming) on a yellow ground with blue Tibetan floral patterns, 
calling for the production of both large and small dishes, as well as 
large and small bowls, following this design. See The Archives of 

the Imperial Workshop of the Qing Imperial Household Department, 
vol.7, Beijing, 2007, p.207. See a similar yellow ground famille rose 
‘fo ri chang ming’ bowl, Qianlong four-character mark and of the 
period, illustrated by Chen Shilong, Lidai cigi shoucang he jianshang, 
Changsha, 2017, p.202. 


The style of the present famille rose fo ri chang ming bowl became an 
established form of the Imperial kilns and continued to be produced 
through the Jiaging and Daoguang reigns. A related bow! with similar 
decoration, Jiaging seal mark and of the period, is illustrated in The 
Official Kiln Porcelain of the Chinese Qing Dynasty, Shanghai, 2003, 
p.378. See also a very similarly decorated Daoguang bowl in the 
Simon Kwan Collection, illustrated in Imperial porcelain of Late Qing 
from the Kwan Collection, Hong Kong, 1983, p.65, no.39. 


Compare with a single yellow-ground famille rose ‘fo ri chang ming’ 


bowl, Qianlong four-character mark and of the period, which was sold 
at Sotheby’s New York, 21 March 2018, lot 699. 
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Image courtesy of the Nanjing Museum 


According to the archives of the Zaobanchu, on the 22nd day of the 
12th month in the first year of the Qianlong reign (1736), the Emperor 
issued an edict approving the design featuring the inscription “The sun 
of Buddha shines eternally’ (fo ri chang ming) on a yellow ground with 
blue Tibetan floral patterns, calling for the production of both large and 
small dishes, as well as large and small bowls, following this design. 
See The Archives of the Imperial Workshop of the Qing Imperial 
Household Department, vol.7, Beijing, 2007, p.207. 
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A RARE FAMILLE ROSE YELLOW-GROUND 

“FO RI CHANG MING' BOWL 

Jiaging four-character mark and of the period 

Finely potted with deep rounded sides rising from a slightly inward- 
tapering foot to a gently flared rim, brightly enamelled around the 
exterior with four roundels each enclosing a character against a diaper 
ground forming the phrase fo ri chang ming (the sun of Buddha shines 
eternally), divided by stylised lotus blossoms borne on meandering 
stems issuing further flowers. 

16.5cm (6 1/2in) diam. 


£15,000 - 20,000 
CNY140,000 - 190,000 


REE SHINE ARIAL Be 
BEER) MER 


Provenance: Gustaf Oscar Wallenberg (1865-1937), Stockholm, 
and thence by descent 


AM : Gustaf Oscar Wallenberg (1865-1937) » EME SHE > 
IHRAMRTFZS 


The style of the present famille rose fo ri chang ming bowl became an 
established form of the Imperial kilns and continued to be produced 
through the Jiaging and Daoguang reigns. 


See a very similar famille rose bowl, Jiaging seal mark and of the 
period, illustrated in The Official Kiln Porcelain of the Chinese Qing 
Dynasty, Shanghai, 2003, p.378. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 8 8 of the Notice to Bidders at the back of the catalogue. 


29 * 

A VERY RARE LIME-GREEN ENAMELLED BOWL 

Jiaging seal mark and of the period 

Elegantly potted with deep rounded sides rising from a short, slightly 
inward-tapering foot, the exterior enamelled in lime green, the interior 
and base glazed white, with underglaze blue seal mark. 

12.8cm (bin) diam. 


£15,000 - 20,000 
CNY140,000 - 190,000 


A ADE - 
EHE UAGBIEBSREE FEN 


Provenance: Gustaf Oscar Wallenberg (1865-1937), Stockholm, 
and thence by descent 


AM : Gustaf Oscar Wallenberg (1865-1937) » HSH > 
VHRARFZS 


The lime-green enamel was an innovation and rarity even for the 
Yongzheng period, and the monochrome vessels decorated in this 
colour, though seemingly simple in design, were among the most 
technically demanding porcelains ever produced. By the Jiaging reign, 
lime-green bowls retained their prestige, though the techniques had 
evolved. The lime-green enamel, made by adding copper to lead- 
antimonate, was a striking and vibrant colour, introduced to Chinese 
ceramics through the influence of Jesuit missionaries. While lead- 
antimonate was readily available in China, the precise formulation 

of this enamel and its even application was particularly challenging. 

A second firing at a lower temperature was required to achieve the 
distinctive evenness of the lime-green glaze, a process that demanded 
immense skill. Jiaging examples, like those of the present lot, show a 
mastery of this difficult technique, with a consistency in hue and finish 
that exemplifies the advanced craftsmanship of the period. 


Jiaging mark and period examples of lime green enamelled bowls are 
rare, however, see a related lime green-enamelled bowl, Daoguang 
seal mark and period, illustrated in Treasures in the Royalty: The Official 
Kiln Porcelain of the Chinese Qing Dynasty, Shanghai, 2003, p.396. 


See also a pair of extremely rare lime green-enamelled bowls, 
Yongzheng six-character mark and of the period, which was sold at 
Bonhams London, 16 May 2024, lot 37. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


The 2nd Earl of Clancarty (1767-1837) 
and the E. W. Towler (1900-1988) 'Dragon' Dish 


Richard Le Poer Trench, the 2nd Earl of Clancarty 
(1767-1837), was a distinguished politician and 
diplomat. Following his service in the Irish House 

of Commons, which ended with the dissolution of 
the Irish Parliament in 1800, he transitioned into the 
English House of Lords as an Irish representative 
peer. Trench forged a strong friendship with Robert 
Stewart, Viscount Castlereagh, who became Foreign 
Secretary in 1812. Castlereagh entrusted Trench with 
several critical diplomatic assignments, including two 
terms as the British Ambassador to The Netherlands. 


Richard Le Poer Trench (1767-1837) 


Garbally House in Ballinasloe, County Galway, Ireland 
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Christie Manson & Woods Ltd., London, 11 March 1892, lot 36 


26 A Servior: consisting of seven circular di 
twolve plates, and twenty-five deep plates, 
scenes and buildings in colours and gold, and reg 
on the border, with scalloped edges 
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Christie Manson & Woods Ltd. labels, on lot 30 
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Glympton Park, Oxfordshire 


Eric William Towler (1900-1988) was a remarkable man - interestingly, in 
many ways his tale of 'rags to riches' mirrors that of many entrepreneurs 
in China. He was born in 1900 and left school at the age of 12 to work 
in a Yorkshire pit and through a lifetime of hard work, self-improvement, 
luck and a refusal to limit his horizons achieved many of his aspirations. 


As a Yorkshireman through and through, he believed in "spending 

the brass in his pocket' and over time he was successful enough to 
acquire enough 'brass' to enable his purchase of Glympton Park and 
furnish it as a traditional country house with all the trappings - in his 
Case collection of antique furniture, rugs, sporting oils, Chinese art and 
clocks. 


His first step was to move from the pit to an apprentice bank clerk, 
where he claimed to have learned to 'mek the tea' but seems also to 
have acquired skills in book-keeping, which, after a period as an Able 
Seaman in the Royal Naval Reserve during the end of the First World 
War, served him well in his future entrepreneurial journey. 
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At the age of twenty-one, he vouchsafed all he had into a small coal 
dealing business, where his gift for sales led to an early invitation to be 
their Sales Director, leading him to the position of a mining magnate. 


Early in his life, Eric was able to achieve one of his aspirations. He 
described looking in awe through the gates of Tong Hall — a large 
Yorkshire property in a rural location near his home and during his 
thirties, funded by his growing success in a variety of industrial 
entrepreneurial roles, he was able to acquire it, and instead look out 
through the gates. This was first of a series of substantial properties, and 
his interest in farming. 


His down to earth nature, knowledge and interest in newly emergent 
farming technologies led to a productive collaboration with Tom Williams, 
who was set the task of digging for Britain as Minister of Agriculture, 

and he continued his interest in farming through a number of estates 

in Yorkshire, Shropshire and Somerset before eventually settling at 
Glympton Park in Oxfordshire. 


Glympton Park, Oxfordshire 


Here he stewarded the development and modernisation of a large mixed This is a reflection of his compassionate nature to relieve suffering, which 
estate covering everything from cereals, the latest forage crops to his we Can perhaps understand when he describes the only access to 
pedigree Red Devon beef cattle, Suffolk sheep, dairy cows and pigs. dentistry in the Yorkshire village of his childhood around 1910, being the 
village policeman who would attempt its removal with a pair of pliers. 
Eric was keen to enjoy every aspect of the land, and loved country 


sports and shooting, but particularly enjoyed fox hunting — a passion Much of the credit for planning of the John Radcliffe goes to Eric, and 
he continued for life. He managed to become Joint Master of the for all of this he was awarded the C.B.E and an honorary M.A by Oxford 
Badsworth Hunt in his early thirties, with the force and accessibility University. Various hospital features now proudly bear his name. 


of his personality overcoming what some saw as a limitation of his 

humble background. When not on the hunting field his interest in horses Eric W. Towler was known for his deep kindness, generosity, and 

extended from the practicalities of Carriage driving to sporting oils. desire to help others, especially the young. He was truly a man who 
understood, lived, loved, and embodied country pursuits as well as 

In Oxfordshire, in true renaissance style, he diversified from business to ‘spending the brass’. 

health service management as Chairman of the Nuffield, the Radcliffe, 

United Oxford Hospitals thus ‘ticking off! another aspiration of his to be 

a doctor (as he initially saw it). 
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A MAGNIFICENT AND VERY RARE LARGE FAMILLE- 
ROSE ‘DRAGON’ DISH 

Yongzheng six-character mark and of the period 

Elegantly potted of ogee shape with gently rounded sides, 
vividly painted in the interior in vibrant enamels with two 
sinuous five-clawed dragons (with the fifth claws later 
removed), one enamelled in vibrant pink, the other in bright 
turquoise-green, with fierce expressions and powerful 
limbs, their long bodies enveloping and flanking a central 
shou medallion picked out in iron-red and gold, powerfully 
moving amidst multi-coloured ruyi clouds, the wide rim 
painted with eight red-crested cranes flying among clouds, 
the exterior painted with ten iron-red bats hovering above 
tumultuous turquoise waves skirting the foot. 

54.8cm (21 1/2in) diam. 


£250,000 - 400,000 
CNY2,300,000 - 3,800,000 


HAL MEET SECT ARE 
SIE AEREFR MER 


Provenance: Richard Le Poer Trench (1767-1837), 

2nd Earl of Clancarty, 1st Marquess of Heusden, 

Garbally House, County Galway, and thence by descent 
Christie Manson & Woods Ltd., London, 11 March 1892, 
lot 36 (one of a pair) 

Acquired from the above by ‘Cooper’ (possibly the 
Thomas Cooper, “curiosity dealer”, 22 New Bond Street, 
London) (one of a pair) 

Eric William Towler, CBE (1900-1988), Glympton Park, 
Oxfordshire, and thence by descent 


AG : Richard Le Poer Trench (1767-1837) » $8 —4X 
Tease Ha > BAM > IRRE ^ AC 
FH: We ARE 
Christie Manson & Woods Ltd. : ($32 > 18924E3 H1 
A o Hmm (HARI (E) 

Coopertit 152313 (kf Thomas Cooper, Hm 
E FFB A ^ (833) 
Eric William TowlerA Bla] Sa) SERIA. (1900- 
1988) : HARE  FERR AE ARS 
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(the pair to the present lot, shown for illustration only) 


This remarkable dish stands out for its impressive size, intricate 
decoration, and exceptional rarity, representing the height of 
craftsmanship from the brief yet illustrious reign of the Yongzheng 
Emperor, a period celebrated for its stringent standards of quality and 
precision. Rich with auspicious symbolism, this dish would have been 
an ideal gift for an Imperial birthday, particularly given its large size. 


The dish's presence in the English collection of the 2nd Earl of 
Clancarty, prior to the 1860s, strengthens the theory that it may have 
been acquired during one of several notable diplomatic missions to 
China. It is possible that it was obtained during Lord Macartney's 
Embassy to China in 1793, the Amherst Embassy of 1816, or the 
Dutch Embassy led by Isaac Titsingh in 1794. Such embassies were 
characterised by ceremonial exchanges and the lavish hospitality of the 
Chinese court, making diplomatic acquisition plausible. The removal of 
the dragon’s fifth claw further supports the idea that the piece arrived 
in Europe through official diplomatic channels, as alterations of this 
kind would have been made according to regulations of the Qing 
Court. 
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The removal of the dragon's fifth claw is a modification signifying its 
official downgrading as a gift to someone below the rank of emperor 
or king. In Imperial China, only items intended for the emperor bore 
five-clawed dragons, and the removal of the fifth claw indicates 

its presentation to a lower-ranking dignitary. According to J.Watt 

and B.Ford, East Asian Lacquer; The Florence and Herbert Irving 
Collection, New York, 1991, p.96, in the entry for no.34, the removal 
of one claw from each foot of five-clawed dragons on lacquer and 
porcelain of the Wanli and Jiajing periods was quite common. This may 
have been done when a ‘palace piece was given by the emperor to a 
member of the nobility or a senior official and thus ‘downgraded’. This 
alteration therefore, suggests that the dish was not a gift intended for 
King George Ill, as it would have then been mentioned in any official 
lists of gifts presented to a head of state, such as the 1793 Macartney 
Embassy to China. Instead, it was likely an official gift to one of the 
other dignitaries in the embassy. 


Lot 30 


For a discussion on gifts exchanged during the Macartney embassy, 
see H.Harrison, ‘Chinese and British Diplomatic Gifts in the Macartney 
Embassy of 1793’ in The English Historical Review, vol.133, 2018, 
pp.65-97. By restricting the five-clawed dragon to Imperial contexts 
and modifying exported pieces, the Qing court maintained its grip on 
this potent Imperial symbol. 


Apart from the dragons, the decoration of five-coloured clouds (wuse 
yun) on the present dish also held deep symbolic importance for 

the Yongzheng Emperor, particularly in the context of his ascent to 
power. Yongzheng’s rise to the throne was shrouded in controversy, 
as his father, the Kangxi Emperor, left behind a legacy of multiple 
sons competing for succession, with no clear adherence to 
primogeniture —a practice not firmly established in the Qing dynasty. 
Upon securing the throne, Yongzheng acted decisively and with 
ruthless efficiency to consolidate his authority and eliminate rivals. In 
this politically charged atmosphere, the auspicious appearance of 
these vibrant clouds was employed as a powerful tool to affirm his 
legitimacy as the Son of Heaven, reinforcing the divine right of his rule. 


In 1729, a secret memorial was sent to Yongzheng from Governor 
General Ortai (1680-1745) of Yunnan, Guizhou and Guangxi Provinces, 
reporting an amazing sight of iridescent clouds: 


In the fifth month of the twenty-first year of the Kangxi reign [1682], 
coloured clouds were sighted in Yunnan counties, and in the tenth 
month, multi-coloured clouds were seen again in Chuxiong prefecture. 
That year, Yunnan became more peaceful than in any previous 

year, and [the clouds] were signs of peaceful and serene times, of 
harmonious years and abundance. As for [their appearance on] the 
birthday of the reigning emperor, lasting for hours and seen on two 
days, | have checked all historical records and there has never been an 
event such as the present one. 
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Throughout Chinese history, auspicious clouds (gingyun 


fs ==) and 


other favourable omens were seen as Heaven’s approval of an 
emperor rule, often recorded in historical texts and depicted in art. 


The Huizong Emperor (1100-1126) 


amously compiled a multi-volume 


record of such signs, including paintings of auspicious creatures, to 


legitimise his reforms of Confucian ri 


(1402-1424) used sightings of multi 


ites. Similarly, the Yongle Emperor 
-coloured clouds during a visit by 


the Fifth Karmapa to affirm his contested claim to the throne. These 


emperors strategically employed cel 
their legitimacy during critical period 
by efforts to consolidate power and 


estial phenomena to strengthen 
s. Yongzheng's reign was marked 
strengthen the central authority of 


the Qing government. Amid political 


reforms and efforts to suppress 


corruption, the sighting of these auspicious clouds would have 

been promoted to bolster the Emperor's image and legitimacy. See 
J.Bellemare, 'Ortai, the Yongzheng Emperor, and the Multicolored 
World of China's Southwestern Frontier' in Journal of Chinese History, 


2023, 7, pp.101-124. 


It is not surprising then, that the Yongzheng period saw a proliferation 
of the multi-coloured cloud motif. See for example, a doucai waterpot 
with clouds, Yongzheng six-character mark and of the period, from 
the Qing Court Collection, illustrated in Small Refined Articles of the 
Study: The Complete Collection of Treasures of the Palace Museum, 
Shanghai, 2009, p.223, no.221. See also two painted enamel tiered 


containers, Yongzheng, in the Palac 


e Museum, Taipei, (acc.nos, Gufa- 


000509 and Gufa-00051 0). See also a carved and lacquered wood 


hanging panel, with multicoloured cl 


ouds, Yongzheng, also in the 


Palace Museum, Taipei (acc.no. Gufa-000759). 


These objects indicate that multi-co 


loured clouds were already 


regarded as auspicious at the Qing Court well before Ortai's reports, 
and they were frequently incorporated into various decorative arts 
produced by Imperial workshops. Qing officials, well aware of the 
Yongzheng Emperor's tastes, skilfully catered to his inclinations. 
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Although the Emperor claimed to avoid discussing omens, he 
frequently acknowledged auspicious signs, such as the 1734 spring 
snowfall, which he linked to Heaven's approval of his reign alongside 
symbols like lingzhi fungi, gilin, and phoenixes. The continuous 
production of objects adorned with cloud motifs during Yongzheng's 
reign reflects both the Emperor's demand for such designs and a 
shared understanding among designers and workshop supervisors 
of his keen interest in favourable portents. See Lin Lina, 'Auspicious 
symbols and scenes of the Yongzheng period', in Feng Mingzhu, 
Harmony and Integrity: The Yongzheng Emperor and His Times, Taipei, 
2008, pp.374-399. 


Apart from the clouds however, the dish features two powerful five- 
clawed dragons, emblematic of Imperial authority, captured in dynamic 
poses as they converge on a central shou medallion, symbolising 
longevity. The dragons, painted with delicate washes of pink and 
green enamels, embody both strength and elegance. Adding to the 
dish's rich symbolism, eight cranes are gracefully depicted along the 
rim, invoking the Eight Daoist Immortals, each representing a unique 
blessing of life. On the exterior, ten red bats are meticulously painted, 
their presence a clever visual pun —the word for bat (fu) in Chinese is a 
homophone for blessings (fu) — enhancing the dish's representation of 
good fortune and longevity. 


Compare with a similar large famille rose ‘dragon’ dish, Yongzheng 
mark and of the period, which was sold at Sotheby's London, 4 
November 2020, lot 197. Another similar large famille rose ‘dragon’ 
dish, Yongzheng six-character mark and of the period, was also sold 
at Sotheby's Hong Kong, 9 October 2012, lot 3068. 
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A Distinguished Danish Private Collection of 
Huanghuali Furniture, and Objects for the Scholar's Desk 
Lots 31 - 64 


31 *TPY 

A RARE HUANGHUALI RECESSED-LEG 

‘GIANT’S ARM’ BRACES TABLE 

17th/18th century 

The table with a finely-grained single-panel top set within 
rounded corners within the wide, rectangular frame with 
gently grooved sides, above a plain waist and a plain, 
beaded apron, the legs of slightly grooved square section 
and joined to the frame by giant's-arm braces, the wood 
of warm honey tone. 

118cm (42 1/2in) long x 77.3cm (30 1/2in) deep x 84cm 
(33in) high. 


£50,000 - 80,000 
CNY470,000 - 750,000 


+t/r/\ ER ERRE 


Provenance: Ever Arts Classic Furniture Ltd., 

Hong Kong 

A Danish private collection, acquired from the above on 
24 June 2002 Luoyang Qielan Ji, 1573-1619 


Ra: ASWAHERAA RAS 
JAMAK > Hit ERATE E 200246 R 248 


The subtle yet elegant features of the present table, 
such as the rounded corners of the top panel, as well as 
the gently grooved sides and legs, make it particularly 
rare and encapsulate the essence of literati taste which 
has been admired since the late Ming dynasty. Despite 
the dominance of straight lines, the smooth table top 
harmoniously complements the linear legs; in addition, 
the subtle curves gracing the S-shaped braces convey 
an overall sleek design. 


Side tables, known as banzhuo, were often made in pairs 
and placed on either side of a hall for displaying objects, 
or used alone in rooms. For example, an illustration 

from a woodblock printed edition of ‘The Monasteries of 
Luoyang’ Luoyang Qielan Ji, written between 1573 and 
1619, shows a scholar standing in front of a similar table 
as the present lot, which is laid with ritual objects; see 
Chu-Pak Lau, Classical Chinese Huanghuali Furniture 
from the Haven Collection, Hong Kong, 2016, pp.164, 
no.36. 


The ‘giant’s arm braces’ beneath the current table serve 
as crucial components in its construction, offering the 
furniture-maker the flexibility to forgo the more common 
stretchers typically required for structural integrity. 
Additionally, these braces provide added space for 
seating underneath the table, enhancing its practicality. 


See a similar huanghuali table with ‘giant’s arm’ braces, 
late 16th/early 17th century, illustrated by S.Handler, 
Austere Luminosity of Chinese Classical Furniture, 
London, 2001, p.190, fig.12.10. Another related 
huanghuali square table with ‘giant’s arm’ braces, is 
illustrated by G.Ecke, Chinese Domestic Furniture, 
Hong Kong, 1962, p.11, pl.10. 


Compare with a similar and rare huanghuali rectangular 
side table with ‘giant’s arm’ braces and rounded 

corner top panel, 17th/18th century, which was sold at 
Bonhams London, 16 May 2019, lot 79, and another 
huanghuali table with ‘giant’s arm’ braces, 17th century, 
which was sold at Christie's Hong Kong, 30 March 2023, 
lot 2703. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
58 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


32 * TPY 

A HUANGHUALI SQUARE-CORNER CABINET, FANGJIAOGUI 
17th century 

Of tapering form, the doors with well-figured single floating panels 
of standard miter, mortise and tenon construction enclosed within a 
grooved frame, the top and sides similarly constructed with grooved 
edges, the interior with two shelves, one above a pair of drawers, all 
above a plain front apron, with rectangular metal lockplate and pulls. 
119cm (46 7/8in) high x 71cm (28in) wide x 39.5cm (15 1/2in) deep. 


£50,000 - 80,000 
CNY470,000 - 750,000 


TRO SERA BI 


[ul 


Provenance: Ever Arts Gallery, Hong Kong 
A Danish private collection, acquired from the above on 
15 December 2004 


Ra: SEE 
328 A Wie» E BESTS 2004212 H15 


The present lot exemplifies the pinnacle of classical Ming furniture, 
characterised by their understated yet refined ornamentation, graceful 
proportions, and lavish incorporation of exquisite huanghuali wood. 
Crafted entirely from premium huanghuali chosen for its warm golden 
hues, this cabinet boast spacious, unadorned surfaces that highlight 
the inherent beauty of the wood's intricate grain patterns. Notably, the 
wood's dense grain features numerous ‘peaks’. Craftsmen understood 
that the natural grain of the wood with 'peaks' could allow the 
imagination to create in the mind's eye its own mountain landscape like 
in any literati painting, adding a captivating dimension to their aesthetic 
allure. 


Cabinets can be categorised into two design types: yuanjiaogui, 
constructed with circular members, and fangjiaogui, made with square 
members. Yuanjiaogui examples are more prevalent, but in contrast 

to the present lot, most other fangjiaogui cabinets have case doors 
hinged by metal plates, making the present more rare. See a similar 
huanghuali square corner cabinet, illustrated by Wang Shixiang, 
Connoisseurship of Chinese Furniture, vol.ll, Hong Kong, 1990, D33. 


Compare with a related huanghuali square-corner cabinet, 17th 
century, which was sold at Christie's New York, 24 September 2021, 
lot 1001. And another rare huanghuali square-corner tapered cabinet, 
17th/18th century, which was sold at Christie's Hong Kong, 

28 November 2018, lot 2944. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
60 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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33 * TPY 


A HUANGHUALI WAISTED CORNER-LEG SIDE TABLE, 
BANZHUO 

17th century 

The single-board top set into a mitered ‘mortise and tenon’ frame 
above the apron decorated with a beaded edge, with hump-back 
stretchers joined to the straight legs terminating in horse-hoof feet, 
the wood of amber-brown hue and with heavily-figured grain. 

93.5cm (36 3/4in) wide x 87.3cm (34 1/4in) high x 46cm (18 1/8in) deep. 


£40,000 - 60,000 
CNY380,000 - 560,000 


HETERO BETES RAE STR BEE SR 


Provenance: Ho Cheung Antique Furniture, Hong Kong 
A Danish private collection, acquired from the above on 
18 February 2006 


HUIR : BYEHo Cheung Antique Furniture 
JEMAL > ht ER TE SS 20064F2 H18H 


Characterised by their exquisite craftsmanship and the use of precious 
huanghuali wood, these tables exemplify the refined aesthetics and 
functional design principles of Ming and early Qing dynasty furniture. 
Admired for their elegant simplicity and enduring quality, the present lot 
represents a pinnacle of Chinese woodworking. 


Compare with a similar huanghuali table, 17th century, in the Victoria 
and Albert Museum, illustrated by C.Clunas, Chinese Furniture, 
London, 1988, no.48. See also a related huali long narrow table, Ming 
dynasty, in the Qing Court Collection, illustrated in The Complete 
Collection of Treasures of the Palace Museum, vol.l, Shenzhen, 2002, 
p.107, no.90. 


See a similar huanghuali corner-leg side table, 17th/18th century, 
which was sold at Bonhams London, 11 May 2017, lot 329. 

See also a further huanghuali rectangular corner-leg side table, 
17th/18th century, which was sold at Christie’s Hong Kong, 

28 May 2021, lot 2801. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
62 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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34 * TPY 

A LARGE HUANGHUALI SQUARE WAISTED 

CORNER-LEG STOOL 

17th century 

Fitted with a woven cane seat within plain round-corner square frame 
above waisted section and plain apron with beaded edge, the whole 
supported by square section legs with beaded edges joined by hump- 
back stretchers decorated with scrollwork, the legs terminating in 
hoof feet. 

62.4cm (24 1/2in) square x 53cm (20 7/8in) high. 


£20,000 - 30,000 
CNY190,000 - 280,000 


PEA RIERA RAE 
Provenance: a Danish private collection 


EE 


FAMAK 


Corner-leg stools enjoyed significant popularity during the Ming 
dynasty. The design of the current pair of stools makes them 
adaptable to various environments, thanks to their straightforward yet 
robust structure. Examples are found with soft and hard-mat seats, 
with or without stretchers, and with or without intricate carved surface 
decorations. For a discussion about the evolution of stools in China, 
see S.Handler, The Austere Luminosity of Classical Chinese Furniture, 
Berkeley and London, 2001, pp.82-102. 


Compare also with a related square corner-leg stool illustrated by 
Wang Shixiang, Connoisseurship of Chinese Furniture: Ming and Early 
Qing Dynasties, vol. Il, 1990, Hong Kong, p.23, no.A16. 


See also a related pair of huanghuali square corner-leg stools, 
17th/18th century, which was sold at Christie’s New York, 19 
September 2014, lot 1103. Another pair of huanghuali corner-leg 
stools, 17th century, was sold at Christie's New York, 23 March 2018, 
lot 963. A rare pair of large huanghuali square stools, with circular strut 
decorations, was sold at Bonhams London, 13 May 2021, lot 16. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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35 *Y 

A HUANGHUALI MIRROR STAND, 
ZHEDIESHI JINGJIA 

17th century 

The lattice panel divided into nine sections 
by stretchers of various sizes joined together, 
above a shaped ledge to support a mirror or 
a book, all below protruding stylised cloud- 
shaped motifs carved to each end of the top 
rail. 31cm (12 1/4in) long. 


£4,000 - 6,000 
CNY38,000 - 56,000 


Tto FERNER 


Provenance: a Danish private collection 
RR: ALARA A LO 


See a similar huanghuali folding mirror stand, 
late Ming dynasty, illustrated by Grace Wu 
Bruce, Chan Chair and Qin Bench, The Dr 
S.Y.Yip Collection of Classic Chinese Furniture 
Il, Hong Kong, 1998, pp.148-149; which was 
later sold at Sotheby’s Hong Kong, 

5 April 2017, lot 3506. 


36 * 

A ZITAN MIRROR STAND, ZHEDIESHI 
JINGJIA 

18th/19th century 

The central support formed from a square 
lattice frame enclosing a square reserve of 
spandrels above an adjustable mirror stand, all 
supported on a long hinged brace extending 
from the bottom cross bar, the wood of dark- 
chocolate tone. 

36cm (14 1/8) long. 


£3,000 - 5,000 
CNY28,000 - 47,000 


T/\/ TEAC Senat 
Provenance: a Danish private collection 
RR: ALARA A LO 


See a similar huanghuali folding mirror stand, 
late 16th/early 18th century, illustrated by 
Chu-Pak Lau, Classical Chinese Huanghuali 
Furniture: from the Haven Collection, Hong 
Kong, 2016, pp.298-299, no.78. Such mirror 
stands can be seen in a woodblock printed 
edition of Jin ping mei (Plum in the Golden 
Vase), Chongzhen edition, 1628-1644. 


Compare with a related zitan mirror stand, 
17th/18th century, which was sold at Christie’s 
New York, 22 March 2012, lot 1336. An earlier 
late Ming example was also sold at Sotheby’s 
Hong Kong, 7 October 2015, lot 108. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
66 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


37 *Y 

A HONGMU SQUARE DRESSING CASE WITH FOLDING 
MIRROR STAND, ZHEDIESHI JINGTAI 

18th/19th century 

The folding mirror standing on top of a dressing case with double 
doors opening to reveal three stacked drawers, all supported on four 
hoof feet, the lattice panel of the mirror stand carved with peony and 
prunus sprigs, framing a central begonia-shaped motif, the bottom of 
the stand with a lotus leaf-shaped support for the mirror, the corners 
and edges decorated and reinforced with metal straps. 

34.6cm (13 1/2in) square. 


£5,000 - 8,000 
CNY47,000 - 75,000 


T/V TAR ALANS 


Provenance: a Danish private collection 


RM: 


SERIA UBI 


Compare with a similar mirror stand in the Wang Shixiang collection, 
illustrated by Wang Shixiang, Mingshi jiaju yanjiu, Beijing, 2007, p.211, 
pl.wu 28. Compare also with a related example, late Ming dynasty, in 
the Shanghai Museum, illustrated by Wang Shixiang, Classic Chinese 
Furniture: Ming and Early Qing Dynasties, London, 1986, p.240. 
Another similar but earlier huanghuali folding mirror platform, Ming 
dynasty, is illustrated in The Chuang Family Bequest of Fine Ming and 
Qing Furniture in the Shanghai Museum, Hong Kong, 1998, no.52. 
Another huanghuali dressing case, 17th/18th century, is illustrated 

in Splendor of Style: Classical Chinese Furniture from the Ming and 
Qing Dynasties, Beijing, 1999, p.186. See a related example, late 
Ming dynasty, illustrated by G.Wu Bruce, Chan Chair and Qin Bench, 
The Dr. S.Y.Yip Collection of Classic Chinese Furniture Il, Hong Kong, 
1998, no.65. 


See a similar huanghuali square dressing case and stand, 18th/19th 
century, sold at Bonhams New York, 14 September 2012, lot 1340. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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38 *Y 

A HONGMU SCHOLAR’S TRAY, 
DUCHENGPAN 

Late Qing Dynasty 

With a finely grained central square panel set 
within vertical sides with rounded corners, 
with reeded moulding, below the tray three 
hidden drawers with no pulls, all raised slightly 
on four bracket feet. 

44.4cm (17 1/2in) wide. 


£4,000 - 6,000 
CNY38,000 - 56,000 


AREA AAA 
Provenance: a Danish private collection 
el: ALARA A LOA 


See a near identical hongmu scholar's tray, 
late Qing dynasty, illustrated by Tian Jiaging, 
Classic Chinese Furniture of the Qing Dynasty, 
Hong Kong, 1996, p.268, no.127; the author 
notes that instead of pulling the drawers, 

the user opens them by pushing the centre 
drawer, which releases the two drawers on 
the sides; either side drawer can be pushed to 
open the middle drawer. 


39 * Y 

A HONGMU SQUARE SCHOLAR'S TRAY 
18th/19th century 

With a well-figured square central panel, 
framed within shallow sides with rounded 
corners, the wood of chestnut-brown tone. 
38cm (15in) square. 


£2,000 - 3,000 
CNY19,000 - 28,000 


T/VTAVERO ALTE 


Provenance: China Curios Centre, 
39 Hong Kong, 28 March 1994 
A Danish private collection 


RR: DARE : 199453 H28H 
ARE 


For details of the charges payable in addition to the final Hammer Price of each Lot 
68 | BONHAMS please refer to paragraphs 7 8 8 of the Notice to Bidders at the back of the catalogue. 


40 *Y 

A HUANGHUALI KANG CABINET 

17th/18th century 

The tapering cabinet with a protruding round-cornered top supported 
on square-section posts, enclosing a well-figured pair of door leaves 
with circular metal lock plate and lock, the side panels composed of 
two-board floating panels, the interior fitted with two shelves, all above 
a plain narrow shaped apron, raised on legs of square section, 

the wood of warm reddish tone. 

45.5cm (17 7/8in) high. 


£8,000 - 12,000 
CNY75,000 - 110,000 


+E/r/\Eis ERA 


Tog] 


Provenance: a Danish private collection 


FR > ARMA 


Small cabinets of this size and quality are rare. As tables seldom had 
drawers, cabinets such as these served to house both useful objects 
and ‘scholar’s playthings’ on tables or kang, traditional Chinese heated 
bed platforms made of brick or stone in northern China. Compare 
with a similar pair of huanghuali cabinets, 17th/18th century, which 
was sold at Sotheby’s Hong Kong, 4 June 2020, lot 427. See also a 
huanghuali square corner kang cabinet, 17th century, which was sold 
at Christie’s New York, 23 September 2022, lot 784. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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41 *Y 

A HUANGHUALI MARBLE-INSET STAND 
18th century 

The mottled white and grey marble top set 
within a mortise and tenon frame with rounded 
corners above waisted section and curved 
plain apron with beaded edge extending to 
curved cabriole legs joined by stretchers. 
39.4cm (15 1/2in) wide. 


£4,000 - 6,000 
CNY38,000 - 56,000 


T/E ATERRIZA NL 


Provenance: acquired from Ho Cheung 
Antique Furniture, Hong Kong, circa 1995-2006 
A Danish private collection 


UR : KEHO Cheung Antique Furniture 
BIER > 41995-2006 
HERA 


Compare with a related zitan stand but inset 
with burr wood, 18th century, of very similar 
shape, illustrated by M.Flacks, Custodians of 
the Scholar's Way: Chinese Scholars’ Objects 
in Precious Woods, London, 2014, p.229. 


4o kY 

A FINE HUANGHUALI DISPLAY STAND 
17th/18th century 

Of rectangular form, the top panel set within a 
mitred, mortise and tenon frame with rounded 
corners, all above a recessed waist and gently 
curved plain apron extending to the curved 
and lobed legs joined to stretchers. 

41.1cm (16 1/4) long. 


£5,000 - 8,000 
CNY47,000 - 75,000 


TET Mil BER REEL 


Provenance: acquired from Ho Cheung 
Antique Furniture, Hong Kong, 

circa 1995-2006 
A Danish private collection 


3e: 41995-20061 HO Cheung 
Antique Furniture RSíS: 
FAMAK 


See a similar display stand, but made from 
zitan and burr, 18th century, illustrated by 
M.Flacks, Custodians of the Way: Chinese 
Scholar's Objects in Precious Woods, London, 
2014, p.229. Another related huanghuali foot 
stool, 17th century, is illustrated in Splendor 
of Style: Classical Chinese Furniture from 

the Ming and Qing Dynasties, Beijing, 1999, 
p.198. 


Compare with a similar huanghuali rectangular 
display stand, 18th century, which was sold 

at Sotheby's New York, 28 September 2021, 
lot 732. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
70 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


43 *Y 

A HUANGHUALI ‘SCROLL-END’ STAND 

Mid Qing Dynasty 

The flat panel elegantly scrolling inwards beneath to form the feet, 
the wood of warm reddish honey tone. 

59cm (23 1/4in) wide. 


£8,000 - 12,000 
CNY75,000 - 110,000 


ARE URBINA 


Provenance: Grace Wu Bruce, Hong Kong 
A Danish private collection, acquired from the above on 21 April 2004 


Rik: BRS 
SBA AUG > (6 E ERES 200444 H21R 


Compare with a related hongmu, cloud-shaped scroll stand, 18th 
century, illustrated by M.Flacks, Custodians of the Way: Chinese 
Scholar's Objects in Precious Woods, London, 2014, p.216. Another 
similar scroll stand, but in ebony, 18th century, is illustrated in /bid., 
p.222, and in longyan wood, p.236. 


44 *Y 

A RARE HUANGHUALI RETICULATED ‘FU AND SHOU’ 
RECTANGULAR BOX AND COVER 

17th/18th century 

The cover with rounded edges pierced with a diaper-pattern, 

fu and shou characters in semi-cursive script carved within shaped 
cartouches, the sides similarly pierced with diaper-pattern, the box 
supported on four bracket feet. 

39.5cm (15 1/2in) long. (2). 


£8,000 - 12,000 
CNY75,000 - 110,000 


+t/1/\thie EHERTSEBGRS 


Provenance: acquired from Ho Cheung Antique Furniture, 
Hong Kong, circa 1995-2006 
A Danish private collection 


R: 491995-20064£1/t838Ho Cheung Antique Furniture RES 
SERE AA SG 


The present lot showcases an extraordinary rarity coupled with 
excellent craftsmanship. The pierced cover might indicate that the 
present lot is a perfumer or diffuser of incense. See for example, a 
rectangular zitan box and cover with pierced designs on the cover 

and sides, 18th century, illustrated by M.Flacks, Custodians of the 
Way: Chinese Scholar's Objects in Precious Woods, London, 2014, 
p.298. See also a related but taller huanghuali box and cover with 
reticulated wan pattern, late Ming to early Qing dynasty, described as a 
quail cage, illustrated by G.Wu Bruce, The Best of the Best: The MQJ 
Collection of Ming Furniture, vol.2, Beijing, 2017, p.481. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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45 *Y 

A HUANGHUALI DOCUMENT BOX AND 
COVER, XIANG 

18th century 

The rectangular case with well-figured panels 
and a hinged cover, the fitted top panel with a 
finely beaded lip, repeated on the conforming 
lower section, the corners set with metal mounts 
and with a circular lock plate and hinged cloud- 
outline clasp. 

38.5cm (15 1/8in) long. 


£3,000 - 5,000 
CNY28,000 - 47,000 


T/E AER E 
Provenance: a Danish private collection 
EIN E 


The style of the present box follows classic forms 
that emerged in the Ming dynasty. See an earlier 
huanghuali document box, Ming dynasty, illustrated 
in The Chuang Family Bequest of Fine Ming and 
Qing Furniture in the Shanghai Museum, 

Hong Kong, 1998, no.49. 


Compare with a related huanghuali document box 
and cover, 18th/19th century, which was sold at 
Sotheby's New York, 17 March 2021, 

45 lot 216. 


46 *Y 

A HUANGHUALI TIERED PICNIC BOX AND 
COVER, TIHE 

18th century 

Of rectangular form comprising a shallow upper 
tray above three stacked trays, the cover secured 
with a long metal pin, each tier with a beaded 

lip around the circumference, all supported on a 
stepped tielimu base set with a handle formed of a 
humpbacked top rail and openwork spandrels on 
the sides. 

34cm (13 3/8in) wide. (5). 


£3,000 - 5,000 
CNY28,000 - 47,000 


T/E BERGER 


Provenance: acquired from Ho Cheung Antique 
Furniture, Hong Kong, circa 1995-2006 
A Danish private collection 


HO: £J1995-2006 42 HO Cheung Antique 
Furniture RS 3 


SERIA UC 


The design of tiered boxes appears to have 
remained consistent since at least the Song 
dynasty (960-1279), with slight variations in size 
and material. During this period, they were likely 
larger and primarily crafted from bamboo or 
Softer woods, serving as containers for food and 
beverages during transportation. An illustration 
found in “The Golden Lotus’ (Jin Ping Mei), from 
the Ming dynasty, housed in the National Museum 
of History, Taipei, depicts aman carrying a sack 
over his shoulder while holding a picnic box in 

his right hand, indicating their historical usage. 
See Wang Shixiang, Connoisseurship of Chinese 
Furniture, vol.1, Hong Kong, 2016, pp.95-96. See 
also a related huanghuali two-tiered box, Ming 
dynasty, illustrated by G.Wu Bruce, Living with 
Ming: The Lu Ming Shi Collection, Hong Kong, 
2000, p.203, no.65. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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47 *Y 

A HUANGHUALI SEAL CHEST, GUANPIXIANG 

17th/1 8th century 

The chest of rectangular shape with a flat tapering top opening to a 
single tray, above a pair of well-figured, single-panel doors revealing 
four drawers fitted with metal pulls, the chest mounted with a circular 
lockplate and a ruyi-form clasp, the sides set with bail handles, the 
whole raised on a shaped foot with corner mounts, the vividly-grained 
wood of a rich reddish-brown. 37cm (14 1/2in) high. 


£8,000 - 12,000 
CNY75,000 - 110,000 


TETUER BIER 


D 


Bi 


Provenance: a Danish private collection 


BE: ALBA A 


Compare with a similar huanghuali seal chest, 18th century and fitted 
with seven drawers, illustrated by G.Tsang and H.Moss, Arts from 

the Scholar's Studio, Hong Kong, 1986, p.257, fig.252. See also 

a 17th century huanghuali chest in the Honolulu Academy of Art, 
Hawaii, illustrated by S.L.Little and J.Jensen, ‘Chinese Furniture in the 
Honolulu Academy of Arts. The Frederick Mueller Bequest’, in Chinese 
Furniture: Selected Articles from Orientations 1984-1999, Hong Kong, 
1999, p.63, fig.15. 


Compare with a similar huanghuali seal chest, 18th century, which was 
sold at Christie’s New York, 23 March 2018, lot 962. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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48 *Y 

A HUANGHUALI SEAL CHEST, 
GUANPIXIANG 

18th century 

The cabinet constructed with straight plain 
sides resting on a slightly larger base of 
corresponding form, the front embellished 
across the front doors and cover with a circular 
metal plate with a lock receptacle and ruyi- 
shaped hasp, above a similar bisected plates 
with door pulls, the cover hinged on the back of 
the box and opening, the sides of the cabinet 
flanked by a pair of metal C-shaped handles 
suspending from roundels, the interior enclosing 
a fitted tray and four drawers. 

35cm (13 6/8in) high. 


£5,000 - 8,000 
CNY47,000 - 75,000 


MERO CRUE ZAS 


0 


Provenance: acquired from Ho Cheung 
Antique Furniture, Hong Kong, circa 1995-2006 
A Danish private collection 


HOR: 41995-2006 FE HO Cheung 
Antique Furniture RBS: 
HERMAN 


While the literal translation of the Chinese term 
'guanpixiang' E EZ%8 is “official leather chest’, 
implying such chests were used for storing 
official seals and documents. Illustrations seen 
in woodblock printed books suggest they were 
common household objects which might also 
be employed by women to hold their cosmetics 
for dressing purposes. See a similar huanghuali 
guanpixiang, illustrated by Chu-pak Lau, 
Classical Chinese Huanghuali Furniture from 
the Haven Collection, Hong Kong, 2016, p.264, 
pl.65. Compare with a related huanghuali seal 
chest, 18th/19th century, which was sold at 
Sotheby's New York, 22 September 2021, 

lot 114. 


49 *Y 

A HUANGHUALI DOCUMENT BOX AND 
COVER, XIANG 

18th century 

The rectangular case composed of well- 
figured panels with a hinged cover, the fitted 
top panel with a finely beaded lip, repeated on 
the conforming lower section, the corners set 
with ruyi-metal mounts and with a circular lock 
plate and hinged cloud-outline clasp. 

82.2cm (12 6/8in) long. 


£2,500 - 3,500 
CNY23,000 - 33,000 


TNR TER ME 
Provenance: a Danish private collection 


KE: ALB AL 


Compare with a similar huanghuali document 
box, late Ming/early Qing dynasty, illustrated 
by T.Liu, Art for the Scholar's Studio, 

Hong Kong, 1986, p.257, fig.251. A similar 
huanghuali box, 17th/18th century, was sold 
at Sotheby’s New York, 17 September 2013, 
lot 268. 


49 
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50 *Y 

A HUANGHUALI AND TIELIMU SEAL CHEST, 
GUANPIXIANG 

17th/18th century 

The chest of rectangular shape with a trapezoidal 
flat top opening to a shallow single tray, above a 
pair of well-figured, single-panel doors revealing 
five drawers fitted with metal pulls, the chest 
mounted with a circular lock-plate and a ruyi-form 
clasp, the sides set with bail handles, the whole 
raised on a flat base with corner mounts, the 
vividly-grained wood of amber tone. 

33.5cm (13 1/8in) high. 


£5,000 - 8,000 
CNY47,000 - 75,000 


+E/r/\ ER BIERHENNERRAE 


Provenance: acquired from Ho Cheung Antique 
Furniture, Hong Kong, circa 1995-2006 
A Danish private collection 


5e: 41995-20065 4 BHO Cheung 
Antique FurniturezRB1S 
SEAL AUG 


See a similar huanghuali seal chest, guanpixiang, 
which was sold at Bonhams New York, 
10 September 2018, lot 94. 


Bil. 

A ZITAN RECTANGULAR DOCUMENT BOX 
AND COVER 

18th century 

The rectangular case composed of well-figured 
panels with a hinged cover, the fitted top 

panel with a finely beaded lip, repeated on the 
conforming lower section, the corners set with 
ruyi-metal mounts and with a circular lock plate 
and hinged cloud-outline clasp. 

36.3cm (14 3/8in) wide. 


£4,000 - 6,000 
CNY38,000 - 56,000 


H 


TATUR HERE 


Provenance: a Danish private collection 


R: ALBA A 


The present lot exemplifies a traditional box 
design, originating from chests utilised for 
storing garments. Such boxes are frequently 
portrayed in Ming dynasty woodblock prints, 
including a sizable box and a slightly smaller one 
depicted in the scene ‘Aunt Yang Angrily Curses 
Chang the Fourth’, from a Chongzhen period 
edition of the novel Jin Ping Mei (The Plum in 
the Golden Vase), as illustrated by S.Handler, 
Austere Luminosity of Chinese Classical 
Furniture, Berkeley, 2001, fig.15.23. Compare 
also with a related zitan small box, late Ming to 
early Qing dynasty, illustrated by G.Wu Bruce, 
The Best of the Best: The MQU Collection of 
Ming Furniture, vol.2, Beijing, 2017, pp.484-485. 
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52 * 

A VERY RARE SMALL INSCRIBED Z/TAN 
BRUSHPOT, BITONG 

Signed Xu Fang and Li Tianzhi, cyclically 
dated to the Wuxu year corresponding to 
1658 and of the period 

The tall cylindrical vessel of dark-brown tone 
incised around the exterior with a portrait of 
a gentleman and calligraphic inscriptions in 
clerical script. 

10.5cm (4 1/8in) high. 


£4,000 - 6,000 
CNY38,000 - 56,000 


RE (1658) RES 
RAG BALA 1 AR 


Provenance: a Danish private collection 


AER: ABA 


The inscription above the portrait of the 
gentleman in seal script reads: [&] P$ (2%) 
which may be translated as “The portrait of 
Shenyuan’, with the seal and signature of Xu 
Fang f&45 (1622-1694) . 


Compare with a related zitan brushpot, with 
calligraphy and incised portrait, 17th/18th 
century, illustrated by M.Flacks, Custodians 
of the Way: Chinese Scholar's Objects in 
Precious Woods, London, 2014, p.124. 


See also a related inscribed zitan brushpot, 
18th century, which was sold at Sotheby's 
Paris, 18 April 2013, lot 80. 


bg Y 

A RARE SMALL HUANGHUALI 
INSCRIBED BRUSHPOT, BITONG 
Signed Hui Shu, 19th century 

The cylindrical vessel of warm amber tone, 
carved around the exterior with calligraphic 
inscription in clerical script, signed Hui Shu. 
11.5cm (4 1/2in) high. 


£3,000 - 5,000 
CNY28,000 - 47,000 


Hit ARNES 
A 


Provenance: a Danish private collection 
RE: ALARA A LOA 


Compare with a calligraphic work by Zhao 
Zhigian, which was sold by Sotheby's 

Hong Kong, 3 October 2016, lot 1437. See 
also a related inscribed huanghuali brush 
pot, 18th/19th century, which was sold at 
Sotheby's Hong Kong, 3 April 2012, lot 178. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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54 * 

A RARE BOXWOOD 'BAMBOO AND 
PRAYING MANTIS’ BRUSHPOT, BITONG 
Signed Yunxi, cyclically dated to the sixth 
month of the Guichou year, corresponding to 
1793 or 1853 

The cylindrical vessel naturalistically carved 

to resemble a large segment of bamboo with 
nodes and curving sides, the exterior incised 
with calligraphic inscription and further sprig of 
bamboo issuing leaves in low relief, the wood 
of warm amber tone. 

13.5cm (5 1/4in) high. (detail) 
£4,000 - 6,000 
CNY38,000 - 56,000 


179331853 AABT NES 
EST 


Provenance: a Danish private collection 


ENE 


See a similar boxwood brushpot, with a 
design of bamboo and plum blossom, Qing 
dynasty, illustrated in The Complete Collection 
of Treasures of the Palace Museum: Small 
Refined Articles of the Study, Shenzhen, 
2009, p.76, no.49. 


55 *Y 

A HUANGHUALI BAMBOO-SHAPED 
BRUSHPOT, BITONG 

18th century 

The oylindrical vessel finely carved simulating 
a large bamboo stalk with four nodes dividing 
three slightly concave tiers, the wood of warm 
honey tone. 

18. 7cm (5 3/8in) high. 


£3,000 - 5,000 
CNY28,000 - 47,000 


TAER BIER st SES 


Provenance: a Danish private collection 


JE: AA IE 


See a similar huanghuali brushpot in the form 
of bamboo, 18th century, in the Liang Yi 
Museum, Hong Kong, (acc.no.LYMF-133). 


Compare with a similar huanghuali bamboo- 
form brushpot, 17th/18th century, which was 
sold at Christie's Hong Kong, 29 November 
2022, lot 2827. See also a similar huanghuali 
bamboo-form brushpot, 17th/18th century, 
which was sold at Christie's New York, 

24 July 2020, lot 64. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. FINE CHINESE ART | 77 


56 *Y 

A HUANGHUALI BRUSHPOT, BITONG 
17th/18th century 

The cylindrical vessel deftly carved with gently 
curving concave sides, the finely grained wood 
with peaks and arches, of warm amber tone. 
15.7cm (6 1/8in) high. 


£3,000 - 5,000 
CNY28,000 - 47,000 


+t/r/\ ER BIER Si 


Provenance: a Danish private collection 
R: ARAA 


See a related huanghuali brushpot, 17th/18th 
century, illustrated by M.Flacks, Custodians of 
the Scholar's Way: Chinese Scholar's Objects 
in Precious Woods, London, 2014, p.132. 


Compare with a related huanghuali brushpot, 
17th/18th century which was sold at 
Sotheby’s Hong Kong, 1 June 2023, lot 474. 


57 * 

A ZITAN BRUSHPOT, BITONG 

18th century 

The cylindrical vessel with straight sides, 
undecorated revealing the richly textured grain 
of dark-chocolate tone. 

14cm (5 1/2in) high. 


£3,000 - 5,000 
CNY28,000 - 47,000 


TAE AO RRA S SS 


Provenance: a Danish private collection 
RR: ALARA A LO 


See a related but larger zitan brushpot, 
17th/18th century, illustrated by M.Flacks, 
Custodians of the Way: Chinese Scholar's 
Objects in Precious Woods, London, 2014, 
p.139. 


Compare also with a similar zitan brushpot, 
17th/18th century, which was sold at 
Bonhams Hong Kong, 26 May 2014, lot 231. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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58 * 

A RARE ZITAN MEDICINE CHEST AND COVER, YAOXIANG 
18th century 

The rectangular box mounted with a humpback handle at the top and 
ruyi-shaped metal fittings at the edges, one side opening to reveal 
three tiers with five drawers with metal handles, the cover with a 
locking mechanism on the exterior. 

31.2cm (12 1/4) wide. 


£6,000 - 8,000 
CNY56,000 - 75,000 


TARDO HERE 
Provenance: Ho Cheung Antique Furniture, Hong Kong 
A Danish private collection acquired from the above on 


20 September 1997 


RM: Ho Cheung Antique Furniture 
SEA AMES 581997 E9B 20 HK LEE 


Although called ‘medicine’ chests for herbs etc, boxes such as 

these were also likely used for containing seals, ink sticks and other 
scholar's objects. A woodblock illustration from Stories to Caution the 
World (Jingshi tongyan), 1621-1627, is illustrated in Classical Chinese 
Furniture from the Haven Collection, Hong Kong, 2016, p.258. See 

a related huanghuali chest and cover, mid-17th century to early 18th 
century, illustrated in Ibid., no.60. 


Compare with a similar zitan medicine chest, late Ming/early Qing 
dynasty, which was sold at Bonhams New York, 12 September 2016, 
lot 6007. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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59 * 

THREE INSCRIBED BAMBOO- 
WRIST-RESTS 

19th century 

Each of curved rectangular form, inscribed with 
columns in regular script and running script. 
The largest 26.1cm (10in) long. (3). 


£3,000 - 5,000 
CNY28,000 - 47,000 


TAEA TUS CES 4B — fep 


Provenance: a Danish private collection 
RR: ABA 


The inscription on the wrist rest with the 
signature of Xizai 8%, is a section from ‘The 
Motto of Sincerity’ B2#% (Zhenshuai ming) 
by the Song dynasty historian and politician 
Sima Guang =]53% (1019-1086). The 
signature Xizai should refer to Wu Xizai BER SL 
(1799-1870), also known as Wu Rangzhi 
5&7, who was a calligrapher and seal 
cutter during the Qing dynasty. 


The inscription on the wrist rest cyclically 
dated to the Dingchou year TH 
corresponding to 1877 and with the signature 
of Hongxuan JÉ$F is a passage from The 
Collection of Aphorisms $ HE (Geyan 
lianbi) composed by the Qing dynasty scholar 
Jin Ying 3:48. Hongxuan could pertain to the 
courtesy name of Qin Yingkui ZÆ (1850- 
1915), a native of Hubei Province, who was 
a late Qing official, educator and collector of 
books. 


The inscription on the wrist rest with the 
signature of Tong Shaoyi 23% reads BS 
FREH, which may be translated as ‘Read 
without aiming for deep understanding'. 


Compare with three related bamboo incised 
‘figures’ wrist rests, 19th century, which were 
sold at Bonhams Hong Kong, 

19 October 2021, lot 30. 


(—) BAZF Takte RIDERE MA 
ZA: CEA ike AREA > 
RAR: DEBAN BARI Ben 
A AS ik TE 
XE AMES o TUE RER O0 
EE : ARER RIL MME ° 
Ep 


(=): BRAM > AREAS : 
HSRHES:B8BBIES.: IGBUÓMSS: 
EADÉ > ARE: HEMNES > 
RAIS > BEES TERA 
BHSTEREE 


(=): HETRKRER NEBENEFEZIES 
BERLSE HE ROA ARIA 
ALEGAR 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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60 *Y 

A HUANGHUALI WEIQI BOX AND COVER 
17th/18th century 

The elegantly globular body compressed at the 
top forming a curving shoulder and supported 
on a short straight foot, the slightly domed cover 
with recessed circular dip to the centre, 

the wood of a rich chestnut-brown tone. 

12cm (4 3/4in) diam. (2). 


£4,000 - 6,000 
CNY38,000 - 56,000 


F-E/-F/NIETO AEREA ROSE 


Provenance: a Danish private collection 


JE: AA 


A weiqi box is used to store the black and white 
stones for the ancient game of Weigi (J: Go), 

an important aspect of Chinese culture as the 
game itself reflects strategic thinking, balance, 
and the pursuit of harmony, values central to 
Chinese philosophy and tradition. See a related 
palmwood pair of weigi boxes and covers of 
similar shape, 17th/early 18th century, illustrated 
by M.Flacks, Custodians of the Way: Chinese 
Scholar's Objects in Precious Woods, London, 
2014, p.306. 


Compare also with a pair of huanghuali weiqi 
boxes and covers, Qing dynasty, which was sold 
at Christie's Hong Kong, 15 July 2020, lot 8831. 


61 * 

A ZITAN MALLOW-SHAPED INCENSE 
TOOL VASE 

17th/18th century 

The tall vessel deftly carved of foliate form, the 
petalled cross section creating a fluted exterior 
with straight sides, the flat shoulder with narrow 
lipped mouth rim. 

10.7cm (4 1/4in) high. 


£2,000 - 3,000 
CNY19,000 - 28,000 


+t/r/\Ek SEES 


Provenance: a Danish private collection 


JE: AA BUS: 


Incense stick holders would be made in sets 
along with boxes and vases containing tongs 
and other accoutrements necessary for the 

art of incense making. See a very similar zitan 
incense tool vase, late Ming dynasty, illustrated 
by G.Tsang and H.Moss, Arts from the Scholar's 
Studio, Hong Kong, 1986, pp.242-243, no.234. 
See also a related zitan mallow-shaped incense 
box and cover, 18th century, of the same style, 
illustrated by M.Flacks, Custodians of the Way: 
Chinese Scholar's Objects in Precious Woods, 
London, 2014, p.283. 


See also a related small zitan lobed incense tool 
vase, Ming dynasty, which was sold at Bonhams 
Hong Kong, 4 July 2024, lot 11. 
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FOUR CARVED BAMBOO AND BAMBOO 
VENEER FAN GUARDS MOUNTED WITH 
FAN LEAFS, TWO PAINTED BY PU JIN 
(1893-1966), YUN HOUMING, AND 
BOXIANG JUSHI 

Fan guards signed by Wu Hufan, Wu Disheng, 
Jin Beilou and He Shaoji, 19th/20th century 
Comprising: a folding fan, ink and colour on 
paper, painted with a scholar by the lake, 
signed by Pu Jin, with a seal of the artist, the 
reverse with calligraphy in clerical script by Yun 
Houming and the seal of the artist; the second 
with calligraphy in running script, dedicated to 
Fengbin and signed by Boxiang jushi with two 
seals of the artist, the fan frame carved with 

a pheasant perched on a leafy branch and 
inscriptions with the signatures of Wu Hufan, 
Wu Disheng and Wang Wei; the third with the 
fan frame carved with a pheasant perched on 
a leafy branch of pine tree and inscriptions 
with the signatures and seals of Jin Beilou and 
Ziyi jushi; the fourth with the fan frame carved 
with inscriptions cyclically dated to the Yiwei 
year (1835) with the signature and seal of He 
Shaoji. 

The largest 33.2cm (13 1/8in) long. (4). 


£4,000 - 6,000 
CNY38,000 - 56,000 


tA 


1 (front & reverse) 


Fo Aaa HE 


2 (front & reverse) 


82 | BONHAMS 


Provenance: a Danish private collection BJ) 84/3805 RERA TRS 
el pis 
KRR: AZAA B EE 
Tin MRE RE EIA 
The fan painted with a scholar by the lake,is $E): MEREMERE1 
inscribed “Zhuquan gaoyi' {TR (bamboo, Bi 
spring, and elegant scholar), signed by Pu Jin #430: HATE) > ERSZK > MLS 
4H (1893-1966) and followed by an artist's iS HEEE BEER FF > CERAM a o 
seal ‘Pu Jin yinxin changshou' AEE RE BREIT DAME o ROSEN all 
(The seal of Pu Jin Longevity). Pu Jin was the unit » 3& S878 E 5 DAKEE 
grandson of Prince Dungin Yicong 23am (the zac € GE) GREG CRUS 
fifth son of Emperor Daoguang) and the eldest IE EHE OAS o. FALERA RE e 
son of Prince Zaiying $. After the Xinhai SE: eee J 
Revolution, he no longer involved himself in 38: SEEIL—JVS : DEBAN > 
politics and made a living through calligraphy — ;j&BBHRÍTIAJZP > KB LIRA 9 LIA SIT 
and painting. In 1966, amid the turbulence of SISSY) » ABB RRBAR e RATTE > 
the Cultural Revolution, he left home with his ZEMER— ATE > ERIEIN: BAFE 
daughter and disappeared without a trace. SEU EEZANZHA >» ATZTER > 
Profoundly influenced by his exposure tothe — fh HF e° 
rich repository of Qing Court paintings, he A BRA: BREE ABA ° 
integrated these experiences into his artistic IEHADARA > BRAM RIA BIS AR 
endeavours, inheriting some characteristics of ¿HU > WARE APA REEL THE - 
previous renowned painters. See a similar fan BiWeaRCRR e SESUIIE: bf 
painted with ‘Scholar by the Lake’ and signed (EU ^ T8841 A EAR > FAA ELL 
by Pu Jin, 1941, which was sold at Sothebys fa] » zx Tl ° 
Hong Kong, 11 October 2021, lot 3007. 
(BZ) :cKSBAEZR E RAE 
"JB 
Ra: Rams RE 
$e): MERA 
Bs E — 
mum EEE 
SEN: EEEE 
5s ER— 
Alc : ANA > CMBR 928 
ARMS (BRA Arts. 
Al NE BAEZ TT 
Que: Tay 
As 
AIR: RER 
A 
BZ) : Ma 
5s ER— 
Ax: BE EASA AAA > FERNE 
> HARE > 
Alzk : BREE 
ale: JTJ 
BER 
Az : dE 
AED: TE TEEN 
BE) : BARS 
aa 
AI : EUFREHFE 
AUER : fala 
QUE: FA 
aa 
AX: BABAWMARE e 
AR: DAMA 


4 (front & reverse) 


3 (front & reverse) 
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63 *Y 
PAN LINGGAO (1867-1954) 
Du Fu’s Four Poems on Ancient Sites in running script, 1933 


Ink on paper, framed and glazed, inscribed and signed Pan Linggao, 
with two seals of the artist. 


The calligraphy 64.5cm (25 3/8in) wide x 43cm (17in) high. 


£4,000 - 6,000 

CNY38,000 - 56,000 

1933 (GF) ERRE ME KEA IE 
Na! ER A Be 

$5ED : RAFTS `> CABE 


Provenance: a Danish private collection 


Hl: AB AM 


Pan Linggao ER (1867-1954), a native of Anxin, Hebei Province, 
distinguished himself as a patriotic calligrapher and a politician. In 
1904, he passed the Imperial examination and attained the jinshi 
degree, and was then granted the post of Compiler of the Hanlin 
Academy (MB AMTS). In 1921, he was appointed as the governor of 
Gansu Province by the Nationalist government. 
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However, disillusioned by the corruption within the government, he 
resigned and returned to his hometown in 1922. Later, he moved 

to Tianjin and Beiping, where he cultivated his passions for poetry 
composition and calligraphy. His mastery in these fields garnered him 
widespread acclaim, establishing him as a renowned calligrapher in 
northern China during the Republic Era. During the tumultuous period 
of Japanese occupation, he was arrested for refusing to serve as the 
governor of Hebei Province. In 1948, Pan Linggao wrote several letters 
to Fu Zuoyi, urging him to negotiate with the Communist Party. After 
1949, he served as a consultant to the Military Affairs Committee of 
the Central People's Government and as a member of the Central 
Research Institute of Culture and History. 


Pan's calligraphy is elegant and refined, with a balanced and 

graceful structure, echoing the timeless subtleties of revered ancient 
calligraphers such as Zhao Mengfu, Yan Zhenging and Liu Yong. He 
was renowned alongside Tan Yankai at the time, earning the saying 
‘Tan in the south, Pan in the north’ (E3&SE 78). It was considered 
prestigious for businesses in Tianjin and Beijing to commission Pan to 
inscribe their plaques. 


See a related calligraphy hanging scroll by Pan Linggao, sold by 
Christie's Hong Kong, 30 November 2015, lot 969. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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THREE COPPER ALLOY STUPAS 

Circa 13th/14th century 

Each with domed bases rising from a double lotus frieze with beaded 
rim and supporting the stepped harmika, two with inset turquoise, and 
each surmounted by a tapered parasol and lotus-bud finial. 

The largest 20cm (7 7/8in) high. (3). 


£8,000 - 12,000 
CNY75,000 - 110,000 


&3--—/-rF pate ko iR 


4B—ft 
Provenance: a Danish private collection 


RIM: 


ERA UBI 


Stupa is one of the earliest manifestations of Buddhist art. Stupas 
symbolise the monumental funerary mounds of ancient India, 
assimilated into Buddhism as reliquary containers for remains of high 
religious dignitaries. Evolving over time, stupas took on various forms, 
including smaller metal constructions as the present lot, fulfilling the 
sacred duty of safeguarding holy relics. They also serve a profound 
purpose of invoking the presence of the Buddha and his teachings. 
See a group of related brass stupas, 13th-15th century, illustrated by 
M.Henss, Buddhist Ritual Art of Tibet, Stuttgart, 2020, p.72. 


Compare the two copper alloy stupas with turquoise inlays with a 
similar one, 13th century or later, which was sold at Bonhams New 
York, 19 March 2021, lot 381. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A CORAL-INLAID CLOISONNÉ ENAMEL 
SCEPTRE, RUYI 

Late Qing Dynasty 

Of elongated curved form, the shaft decorated 
with shou roundels and bats amidst clouds 
reserved on a turquoise ground, the head, 
central section and lower end of the shaft 
each set with a coral panel carved with leafy 
branches of pine, peach and lingzhi fungus 
issuing from rockworks, with original stand 
and glass cover. 

34cm (13 1/2in) long. (3). 


£2,500 - 3,500 
CNY23,000 - 33,000 


AIRRA ARA EI IE 
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Provenance: according to the owner, 
acquired by their great grandfather who was 
a missionary in China circa 1890, and thence 
by descent 


E EOS OS 
EPR SAREE >» TERARFZS 


See a group of nine related coral-inlaid 
cloisonné enamel ruyi, Qing dynasty, illustrated 
by Xu Lin, ‘Shanhu xiuse man tongchi: Ming 
Qing gongting zhong de hong shanhu’ HaHa 
SANAR : BATS SREP ROZAS, Forbidden 
City, 2018(1), p.123. 


See also a similar coral inlaid cloisonné 
enamel sceptre, 18th/19th century, which was 
sold at Sotheby’s Paris, 8 November 2022, 

lot 48. 


66 

A GILT-BRONZE AND CLOISONNE 
ENAMEL SCEPTRE, RUYI 

18th/19th century 

The curved shaft and ruyi-head inlaid with 
three cloisonné plaques with the bajixiang, 
the gilt-bronze shaft pierced with a pattern 
of archaistic dragon scrolls interspersed with 
bats and inlaid with smaller circular cloisonné 
shou-character plaques. 

34.2cm (13 1/2in) long. 


£3,000 - 5,000 
CNY28,000 - 47,000 


TI +A RARE SEAS 


a 


Provenance: acquired by the owner's 
father in East Asia in the Royal Artillery, circa 
1940s-50s (by repute), and thence by descent 


RE: AAA ICA E 1940195041 
a E o (ER) > 
THRARFZS 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 ofthe Notice to Bidders at the back of the catalogue. 


Compare with a very similar pair of gilt-bronze 
and cloisonné ruyi sceptres, 18th/19th 
century, which was sold at Christie’s Paris, 

24 May 2006, lot 618. Another very similar 
cloisonné enamel-inset gilt-bronze ruyi 
sceptre, Qianlong, was also sold at Christie's 
New York, 24 September 2021, lot 934. 


67 

A CHENXIANGMU 'BATS' THUMB RING 
Qing Dynasty 

Intricately carved around the exterior with 

a band of auspicious bats carrying various 
attributes such as double-coins, peaches, or 
chimes, amidst ruyi clouds, all between two 
bands of florets. 

3.4cm (1 5/8in) diam. 


£3,000 - 5,000 
CNY28,000 - 47,000 


Ya SRI AONB ARIE 
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For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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AN IMPERIAL YELLOW GLASS OCTAGONAL BOTTLE VASE 
Qianlong four-character mark and of the period 

Deftly carved of pear shape with eight slightly concave faceted sides, 
rising from a tall, slightly spreading foot to a tally neck, of opaque 
lemon-yellow tone, the slightly recessed base with incised four- 
character mark within a double square. 

14cm (5 1/2in) high. 


£15,000 - 20,000 
CNY140,000 - 190,000 
AE A MEHR 


EZ x ZUR 


Provenance: an English private collection, and thence by descent 


MRED 


ES 


[El 


FAA > 3 


Several Qianlong-marked octagonal yellow glass vases have been 
published. One in the Franz Collection, is illustrated by E.B.Curtis, 
Pure Brightness Shines Everywhere: The Glass of China, Burlington, 
2004, pl.9.1; one in the Andrew K.F. Lee Collection, illustrated in 
Elegance and Radiance: Grandeur in Qing Glass, Hong Kong, 2000, 
pl.18; one in the Asian Art Museum of San Francisco, illustrated in 
Clear as Crystal, Red as Flame, New York, 1990, no.18; and the 
fourth illustrated in Baur Collection, One Man's Taste: Treasures from 
the Lakeside Pavilion, Geneva, 1989, n0.G6, which was later sold at 
Christie's Hong Kong, 28 May 2014, lot 2916. Compare also with two 
related yellow glass vases but decorated with prunus on cracked- 
ice, of similar shape, Qianlong and Yongzheng marks, illustrated in A 
Chorus of Colors: Chinese Glass from Three American Collections, 
San Francisco, 1995, nos.26 and 27. 


Compare with a related Beijing yellow glass bottle vase, incised 
Qianlong four-character mark and of the period, which was sold at 
Bonhams London, 6 November 2014, lot 146. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
88 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


A Masnificent And Rare Gilt-Bronze 
Figure Of Green Tara 


Yongle/Xuande effaced mark and of the period 


A Study of a 15th-Century Ming Dynasty Court Statue of Tara 


Luo Wenhua 


In 1368, Ming forces entered Dadu (modern-day Beijing), forcing the 
remnants of the Yuan dynasty to retreat to the northern grasslands, 
where they formed the Northern Yuan. This led to a standoff between 
the Northern Yuan and Ming forces along the Great Wall. Due to the 
formidable strength of the Northern Yuan, the Ming dynasty faced 
significant military pressure along its northern borders. To address 

these military and political challenges, the Ming Court adopted a border 
management strategy in regions such as Gansu, Qinghai, Tibet, Sichuan, 
and Yunnan, which were part of the Tibetan Budahist cultural sphere. 
This strategy involved 'granting titles to religious leaders and not changing 
local customs,' with the aim of consolidating the Ming's rule in these 
multi-ethnic border regions by forging alliances with religious leaders and 
local elites. 


After Zhu Di (the Yongle Emperor) ascended the throne, he continued 
and intensified this border policy. His most notable achievements include 
granting titles to the "Three Dharma Kings' and 'Five Princes.' Between 
1406 and 1408 (the 4th-6th years of the Yongle reign), the Fifth Karmapa, 
Dezhin Shegpa, was invited to Nanjing, where he was granted the 
prestigious title of 'Great Treasure Dharma King' and presided over the 
posthumous rituals for Zhu Yuanzhang (the Ming dynasty's founder) and 
Empress Ma. A painting titled "The Great Treasure Dharma King Presiding 
Over the Great Ceremony for the Emperor and Empress' was created 

to commemorate the event. In 1412-1414 (the 10th-12th years of the 
Yongle reign), Kunzangpa, a master from the Sakya school, was invited 
to Nanjing and was given the title 'Great Vehicle Dharma King. 


From 1414-1416 (the 12th-14th years of the Yongle reign), an emissary 
was sent to invite Shakya Yeshe, a master from the Gelug school, 

to Nanjing, and in 1434, during the Xuande Emperor's reign, he was 
granted the title of "Great Compassion Dharma King.’ 


The 5th Karmapa with the Yongle Emperor, 
Tibetan Thangka, 18th century, HAR:99683 
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At the same time, five local religious leaders in border regions were 
conferred titles: 'King of Spreading Buddhism' (Sakya school, 1406), 
‘King of Praising Virtue’ (Kagyu school, 1407), 'King of Protecting the 
Faith" (Sakya school, 1407), 'King of Propagating the Faith" (Kagyu 
school, 1413), and 'King of Assisting the Faith' (Kagyu school, 1413). 
These titles collectively referred to the Three Dharma Kings and Five 
Princes. 


It was against this backdrop that a large number of Court-made items 
(such as silk fabrics, gold and silver wares, jade, porcelain, etc.) and 
religious artefacts (such as Buddhist statues, thangkas, and ritual 
implements) were bestowed upon well-known Tibetan Buddhist 
monasteries. Even today, many historic Tibetan Buddhist monasteries 
possess relics from the Ming Court. This stimulated the production of 
Tibetan Buddhist artefacts in the Ming Imperial workshops and drove the 
development of Sino-Tibetan art to unprecedented heights. 


Bronze gilt statues from the Yongle and Xuande periods are prime 
examples of Ming Court statues. These statues span three reigns: the 
Yongle Emperor (reign title "Yongle,' 1403-1424), the Hongxi Emperor 
(reign title 'Hongxi,' 1424-1425), and the Xuande Emperor (reign title 
'Xuande,' 1425-1435). Scholars often refer to them collectively as 
'Yongle-Xuande statues,’ as Imperial inscriptions on these statues 
typically bear only the reign marks of 'Yongle' or 'Xuande,' with no marks 
from the Hongxi Emperor's brief reign. This reflects the importance of the 
Yongle and Xuande periods in the production of Tibetan Buddhist statues 
in the Ming Court. 


In the early Yongle period, these Court statues were produced in 
Nanjing. After the capital was relocated to Beijing in 1421 (the 19th 

year of Yongle), production also moved to Beijing. These statues are 
highly prized in the art market for their exquisite craftsmanship, detailed 
decorations, and thick, rich gilding, which exemplifies Imperial grandeur. 
Many pieces from temples, museums, and private collections have 
gradually become known to the public. This offers valuable insights into 
the artistic style and multicultural influences of Yongle-Xuande Court 
statues. The Green Tara statue in question is a representative example of 
this genre. 


This Green Tara statue is made of bronze and fully gilded, in contrast to 
the red copper-gilded statues commonly found in Tibet. It stands at 25 
cm, a typical height for Yongle-Xuande statues. The high, helmet-like 
hair bun is influenced by contemporary Nepalese statuary; originally, the 
hair was painted blue (now faded), and the strands of hair are clearly 
visible. She wears a crown with five lotus petals, the central petal being 
especially large, flanked by strings of pearls on either side. The back 

of the crown is adorned with small floral designs, with the ribbons tied 
behind her ears and gracefully trailing in an S-shaped curve. 


Her face is square, with a straight nose and long, slender eyes that gaze 
downwards with a serene smile. Her earrings are round with an eight- 
petaled floral design in the centre, and a pendant hangs below. The 
necklace on her chest consists of two layers: the shorter layer, closest to 
her neck, is the most intricate, with three pearl strands hanging down the 
centre, U-shaped pearl strands on either side, and additional long pearl 
strands on the outer edges. The long, gourd-shaped pendant reaches 
her upper abdomen, a design typical of Yongle-Xuande statues. 


Tara's upper body is bare except for a celestial robe, showing a wide 
chest and slightly curved waist, with round, smooth muscles, reflecting 
traditional representations of the human form in Indian and Himalayan 
statuary. The celestial robe drapes from her shoulders, loops around 
her arms, and falls behind her onto the base. The skirt is adorned with 
Nepalese-style linked pearls, with pearl strands hanging from the waist. 
The folds of the lower garment are natural and realistic, demonstrating 
the Chinese artisans’ skill in depicting fabric. 


Her right hand, placed on her knee, forms the gesture of granting boons, 
while her left hand, raised to her chest, forms the gesture of offering the 
Three Jewels. Both hands hold lotus stems, with the flowers representing 
three stages: a bud, a fully bloomed flower, and a wilting blossom, 
symbolising the past, present, and future. Her gestures and attributes 
are similar to those of Avalokiteshvara, but the slightly raised breasts 
indicate she is a female deity, specifically Green Tara. In the Himalayas 
and the Indian subcontinent, female deities are typically depicted with 
exaggerated, high, hemispherical breasts. However, this statue adopts a 
more modest approach, reflecting Chinese influence. 


The lotus base is broad, with decorative beading along the upper and 
lower edges. The evenly spaced beads and upward curling lotus petals, 
featuring scroll patterns, are common in Yongle-Xuande statues. The 
bottom of the bronze base is sealed with a copper plate engraved 

with a crossed vajra (thunderbolt), indicating that the statue has been 
consecrated. Traces of red lacquer, used as an offering, remain on the 
surface. This method of offering was popular in Nepal and introduced to 
China during the Yuan dynasty, particularly in Court and Tibetan statues. 
The Ming Court adopted the same offering practices, likely inheriting 

the Nepalese tradition. The statue’s overall golden hue remains intact, 

its form precise and delicate, representing the high standards of Ming 
Court statuary. On the front of the lotus base, there are visible scrape 
marks in the gilding, likely where the original Ming Imperial mark was 
located. Though only faint traces of the characters 'Da Ming" ("Great 
Ming") remain, the style confirms the statue was made during the Yongle 
or Xuande period. 


There is no doubt that this sculpture was produced by the Imperial 
workshops of the Ming dynasty. Its technical quality, artistic style, and the 
form of the statue all point to its royal lineage. 


According to important historical records from the Ming dynasty, such 

as the Records of the Origins of the Sons of Buddha from the Western 
Heaven, the eminent monk Bandan Zhaxi (1377—1452), who served 
during the reigns of four emperors from Yongle to Jingtai, created various 
statues using silver, gilded copper, and sandalwood. In the third year 

of the Yongle reign (1405), Zhu Di summoned him to the capital. Upon 
meeting the emperor in Nanjing, he won Zhu Di's favour, and the emperor 
ordered: 'According to the scriptures and laws, instruct the craftsmen 

to create ritual instruments and statues for the altar, including bells and 
vajras.' This indicates that the production of Tibetan Buddhist statues 

in the Yongle Court was guided by foreign monks. It should be clarified 
that some, based on later materials and selective interpretation, have 
suggested that the Imperial workshops of the Ming Court had a dedicated 
Buadhist sculpture department. In reality, as in the Qing dynasty, each 
statue was created through the collaborative efforts of different workshops 
that specialised in producing various ritual instruments. 


The Court concentrated its specialised skills from various departments to 
produce Buddhist scriptures, statues, thangkas, and ritual objects, which 
were continuously sent to monasteries in Tibet. These ritual items had 
distinct Tibetan-Nepalese iconographic features, while also showcasing 
the superior artistic skills of the Chinese Imperial Court. 


Bronze statues from the Yongle-Xuande period used only gilt brass, 
unlike Nepalese statues, which used gilt copper. The gilt layer was 
also thicker and more refined than those made in Tibet. These statues 
were more diverse in form than contemporary Chinese sculptures 

and possessed a mysterious aura of Tibetan Buddhism, particularly in 
the intricate craftsmanship of tantric statues, which far surpassed the 
technical standards of the Tibetan Plateau at the time. These statues 
represent the perfect fusion of Tibetan Buddhist iconography and 
Imperial craftsmanship. 


1 Zhang Runping, Su Hang, and Luo Zhao., Eds, The Origins of the Sons of the Western Heavens: Documents and Preliminary Research, 


Beijing, 2012, pp. 248-249. 
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A MAGNIFICENT AND RARE GILT-BRONZE FIGURE OF 
GREEN TARA 

Yongle/Xuande effaced mark and of the period 

Exquisitely cast gently swaying and seated in /alitasana on a double- 
lotus base with beaded edges, the right foot resting on a single 
lotus issuing from the base, depicted with the hands held in varada 
and sharanagamana muara, the face with a benevolent expression 
accentuated with downcast eyes beneath arched brows and a 
gentle smile, framed by a pair of pendulous earlobes adorned with 
ornate wheel-shaped earrings and an elaborate tiara enclosing a high 
chignon, further clad in ornamental jewellery and entwined with long 
multi-stemmed lotus flanking the shoulders, the effaced reign mark 
before the cascading pleats of the elegant dhoti. 

25cm (9 7/8in) high. 


£150,000 - 200,000 
CNY1,400,000 - 1,900,000 


AKER METRES 
mE 


Provenance: Marcel Nies Oriental Art, Antwerp, Belgium, by 2003 
An English private collection, acquired from the above on 14 April 2005 


AG : Marcel Nies Oriental Art > 4412 > ECAURG > 20034EDA BU 
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El 


Published, Illustrated and Exhibited: Marcel Nies, Buddhists, 
Hindus and Jains, In Search of Perfect Beauty, Antwerp, 2008, 
pp.38-39 


REX : Marcel Nies, (Buddhists, Hindus and Jains, In Search 
of Perfect Beauty) > ZE : 20034 » 3338-398 


Buddhists, Hindus and Jains 


Buddhists, Hindus and Jains 
" 
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For details of the charges payable in addition to the final Hammer Price of each Lot 
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Image courtesy of the Palace Museum, Beijing 


This finely cast, large gilt-bronze sculpture of Green Tara, known 

as the 'Mother of All Buddhas’ or the 'Mother of the Victorious Ones, ' 
was created in the Imperial workshops during the Yongle reign 
(1403-1424) or Xuande (1426-1435) period, as it shares certain 
stylistic characteristics with gilt-bronze sculptures from both reigns. 
Tara, revered as a goddess of compassion and swift action, is 
celebrated as a protector and saviour, liberating sentient beings from 
the cycle of samsara—the endless cycle of birth, death, and rebirth. 
Adopting stylistic influences from Nepalese and Tibetan traditions, 
Tara is depicted with the status of an enlightened buddha, yet her form 
remains that of a youthful and graceful female Bodhisattva, embodying 
both serenity and power.In this exquisite depiction, Tara has one face, 
two arms, and is seated in a peaceful, relaxed pose. 


Her slender body gently sways, with her right leg extended, resting 

on a lotus cushion, and her left leg drawn up against her torso with 
curling toes. Her right hand, palm open in the gesture of supreme 
generosity, holds a lotus stem blossoming near her right ear. Her left 
hand, raised to her heart, holds between her thumb and ring finger an 
utpala, symbolising compassion. The eye at the centre of her forehead, 
symbolised by a raised cabochon between her eyebrows, represents 
her awareness of and engagement with the suffering of all sentient 
beings. Tara is seated on a throne of finely curled lotus petals, alluding 
to her mythic origin as a goddess born from a lotus bud rising from the 
tears of the Bodhisattva Avalokiteshvara, who wept for the suffering of 
the world; see G.Mullin, Mystical Verses of a Dalai Lama, New Delhi, 
2003, p.57. Serene and slightly smiling, she wears diaphanous robes, 
richly adorned with jewellery, including necklaces, bangles, anklets, 
and large circular earrings. 
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Image courtesy of the Art Institute of Chicago 


The Green Tara's soft, rounded features and delicate proportions 
present a striking contrast to the sculptural traditions of earlier Chinese 
dynasties, such as the Song and Jin. Her broad shoulders, smooth, 
slender torso, and elongated legs draw clear inspiration from Indian 
artistic conventions, while her high cheekbones and gracefully arched 
eyebrows are characteristic of Nepali and Tibetan styles. These 
elements trace their roots to the rich artistic heritage of north-eastern 
India from the 11th and 12th centuries, which significantly influenced 
the aesthetic development of Nepal and Tibet. 


The influence of Tibetan Buddhism on Chinese Buddhist art became 
particularly pronounced during the Yuan dynasty (1271-1368), when 
the ruling Mongols embraced it as their state religion. The Mongol 
Court's political and religious ties with Tibet, along with the exchange 
of gifts between the Imperial Court and Tibetan hierarchs, encouraged 
the integration of Himalayan styles into Chinese Buddhist art. Early 
14th-century woodblock prints from the Yangshen Yuan Monastery 

in Hangzhou provide evidence of this stylistic shift; see H.Karmay, 
Early Sino-Tibetan Art, Warminster, 1975, pp.47-50. The Newar styles 
favoured in Tibet, introduced by Nepalese artists like Aniko, became 
central to Ming Court artistry. Aniko, a young Nepali artist brought to 
Beijing in 1262, became a key figure at the Mongol Court, overseeing 
Imperial workshops and establishing a tradition of superb bronze 
casting; J.C.Y.Watt, Defining Yongle: Imperial Art in Early Fifteenth 
Century China, New York, 2005, pp.61-101. 


(detail) 


Image courtesy of the Chang Foundation, Taipei 


Under the Yongle Emperor Zhu Di (1360-1424), Tibetan Buddhist 
imagery flourished in Imperial workshops, and Tibetan Buddhism 
gained significant favour at Court. The Yongle Emperor's patronage 
of Tibetan religious leaders resulted in a large-scale production of gilt- 
bronze Buddhist images and ritual objects. More than fifty gilt-bronze 
figures bearing the inscription Da Ming Yongle nian shi (‘bestowed in 
the Yongle era of the great Ming') have been documented in Tibetan 
monasteries, where they were sent as gifts from the Emperor; see 
Ulrich von Schroeder, Buddhist Sculptures in Tibet, Vol.ll, Hong Kong, 
2001, pp.1237-1291. 


The goddess Tara held a particularly prominent place at the Yongle 
Court, and at least ten Imperial gilt-bronze figures of Green Tara are 
known to survive outside of Tibet. The present figure shares stylistic 
similarities with a beautiful gilt-bronze Tara (26cm high) from the Berti 
Aschmann Collection, now in the Rietberg Museum, Zürich; H.Uhlig, 
On the Path to Enlightenment, Zurich, 1995, pp.146-148, no.93. Other 
notable examples include one, Yongle six-character mark, (21.5cm 
high) in the Art Institute of Chicago; Ulrich von Schroeder, Indo-Tibetan 
Bronzes, Hong Kong, 1981, p.517, no.144D, another (25.5cm high) 

in the Chang Foundation, Taipei; J.Spencer, Buddhist Images in Gilt 
Metal, Taipei, 1993, p.114, no.50, and additional examples in Tibetan 
monasteries, as well as the Palace Museum in Beijing; Splendours 
from the Yongle and Xuande Reigns, Beijing, 2012, p.247, pl.122. 


The present lot also shares certain stylistic elements from gilt-bronze 
figures from the Xuande period. Compare the jewellery for example, 
with that on a gilt-bronze figure of Tara, Xuande six-character mark 
and of the period, at the Qing Court Collection (acc.no. #00197804). 
A related Xuande statue of Avalokiteshvara in the Potala palace, Lhasa, 
is illustrated by U.von Schroeder, Buddhist Sculptures in Tibet, vol.ll, 
Hong Kong, 2001, pl.359C. 
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Image courtesy of the Rietberg Museum, Zúrich 


See also a related gilt-bronze seated figure of Avalokiteshvara, Xuande 
six-character incised mark and of the period, with similar lotus petals 
on the base, which was sold at Christie's London, 6 November 2018, 
lot 26. 


Xuande bronzes share close stylistic similarities with Yongle sculptures, 
but they often exhibit a notable difference in scale. While the majority 
of Yongle bronzes are relatively small, typically ranging from nineteen 
to twenty-two centimetres in height, Xuande works are generally larger, 
averaging between twenty-five to twenty-seven centimetres or more. 
This difference in size reflects a subtle shift in aesthetic and purpose. 
The smaller Yongle bronzes, with their slim, elongated lotus petals on 
the pedestals, were often crafted as intimate, finely detailed pieces— 
ideal for gifts from the emperor. These delicate, small-scale figures 
embody a refined elegance characteristic of the Yongle period. 


In contrast, larger-scale works from the Xuande period tend to exhibit 
a more monumental presence, yet the stylistic boundaries between 
the two periods blur, particularly in the case of larger Yongle bronzes, 
which can be nearly indistinguishable from their Xuande counterparts. 
While the vast majority of Yongle bronzes maintain a delicate, 

more diminutive appearance, the larger bronzes from both periods 
demonstrate the shared artistic heritage and craftsmanship of the Ming 
court, often leaving scholars to rely on inscriptions or minute details to 
differentiate between the two. 


The variety of Tara sculptures from the Yongle and Xuande periods 
highlights the creativity of the Imperial workshops. Each figure 
maintains a balance between individual artistic expression and 
adherence to the standard stylistic features of the Yongle ateliers. 

The present Green Tara, with her willowy, ethereal form, exemplifies the 
sublime beauty and serenity characteristic of these exquisite Imperial 
bronzes, embodying compassion, grace, and the spiritual ideals of 
Tibetan Buddhism. 
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71 

A COPPER-INLAID BRONZE FIGURE OF 
GREEN TARA 

13th/14th century 

Finely cast seated in /alitasana on a double 
lotus base, the right hand in varada mudra 
and the left in vitarka mudra, each holding the 
tip of a lotus stem that trails along the arms 
and rises to a leafy lotus bud at one shoulder, 
the face with benevolent expression beneath 
an elaborate five-tier diadem and necklace 
detailed with copper inlay, the base sealed. 
12.5cm (4 7/8in) high. 


£3,000 - 4,000 
CNY28,000 - 38,000 


TZT ARE eR 


Provenance: Soame Jenyns (1904-1976), 
and thence by descent 
Christie’s London, 8 November 2018, lot 3 


I 


HR : Soame Jenyns (1904-1976) > t H414 
MRED 
AZE ^ 20181ET1 H8 EI > Amik 


Soame Jenyns (1904-1976) was a prominent 
British art historian and scholar specialising 

in Chinese art. He worked for the British 
Museum, where he became a key figure in 
expanding and cataloguing the museum's 
collection of Chinese art, particularly ceramics 
and decorative arts. Jenyns authored several 
influential works, including Chinese Art: The 
Minor Arts and Later Chinese Porcelain, which 
are still regarded as essential references in 

the field. His deep knowledge and expertise 
helped shape Western understanding of 
Chinese art, and his scholarly contributions 
continue to be highly regarded by collectors, 
curators, and academics alike. The wide lotus 
petals on the base, as well as use of inlaid 
copper as can be seen on the present lot, are 
typical of 13th/14th century sculpture. See for 
example the lotus base on a brass figure of 
Vajrasattva, 13th century, illustrated by U. Von 
Schroeder, Buadhist Sculptures in Tibet, Vol. 
Il, Hong Kong, 2001, pp.1108-1109, no.289E. 


72 

TWO GILT-BRONZE FIGURES OF 
BUDDHA SHAKYAMUNI AND TARA 
18th/19th century 

The Buddha wearing monk's robes with 
ushnisha, and elongated earlobes, seated 

in dhyanasana on a double lotus base, 

hands held in bhumisparsa mudra, the base 
unsealed, 9.6cm (3 S/4in) high; the female 
Bodhisattva seated in dhyanasana atop a 
double-lotus pedestal, the right hand lowered 
in varada mudra and the left raised in vitarka 
mudra, the benevolent face framed by a foliate 
tiara, richly adorned with jewellery. 

10.5cm (4 1/8in) high. (2). 


£3,000 - 5,000 
CNY28,000 - 47,000 


++ tie HES PURER Rz 
TRES —Ad mat 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A GILT-BRONZE FIGURE OF BUDDHA 
SHAKYAMUNI 

Nepal, 15th century 

Crisply cast seated in dhyanasana, his hand 


in bhumisparsamudra, wearing a robe incised 


with classic scrolls at the hems, gathered in 
cascading folds, the benevolent face with 
downcast eyes inlaid with a turquoise urna, 
flanked by long pendulous pierced ears, 
beneath tightly-wound curls and a domed 
ushnisha. 

31.5cm (12 2/8in) high. 


£8,000 - 12,000 
CNY75,000 - 110,000 


SEM TEA WAP SUR JE A5 (5 
Provenance: an English private collection 
Em: AAA ORE 


The present figure's prominent hooked 
nose, large head, broad shoulders and 
Slender waist, full face, rounded chin, 

and large, drooping ears, along with the 
Slender, elongated eyes and eyebrows, 
are characteristic features of the Malla 
style. See a related gilt copper figure of 
Buddha Shakyamuni similarly cast without 
the pedestal, 13th/14th century, illustrated 
by U.v.Schroeder, Buddhist Sculptures in 
Tibet, vol.1, Hong Kong, 2001, pp.522-523, 
no.170C. 


[El 


See a gilt copper alloy figure of Buddha 
Shakyamuni with similar facial features and 
hair, 13th/14th century, which was sold at 


Bonhams Hong Kong, 1 December 2023, lot 
1848. See also a gilt-copper figure of Buddha 


Shakyamuni with similar facial features and 


posture, Nepal, 12th century, which was sold 


at Christie's Paris, 12 June 2012, lot 392. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A GILT-BRONZE GROUP OF CHAKRASAMVARA AND 
VAJRAVAHARI 

14th/15th century 

The deities in yab-yum with twelve-armed Chakrasamvara wearing a 
tiger skin around his waist and a garland of severed heads descending 
between his legs, Vajravarahi wrapping her limbs around him, gazing 
into the first of his four wrathful faces, later pedestal attached. 

19cm (7 1/2in) high. (2). 


£3,000 - 5,000 
CNY28,000 - 47,000 


s 


I 


JTE METIA 


Through its beauty, complexity, and energy, this exquisite figure 
expresses one of the most important transcendental ideals in Buddhist 
art - the supreme bliss of enlightenment attained through the perfect 
union of wisdom and compassion. 


The male deity, Chakrasamvara, represents Buddha-like compassion. 
The female deity, Vajravarahi, embodies Buddha-like wisdom. 


They are depicted here in ecstatic embrace. He cradles her in his 
primary arms, producing vajrahumkara mudra by crossing the vajra 
and ghanta in his hands, symbolising that wisdom and compassion 
have dissolved into one perfect interpenetrative union. 


Chakrasamvara (literally meaning ‘Wheel of Bliss”) is the transformative 
deity yiddam at the heart of the ‘Chakrasamvara Tantra’, one of the 
main Tantric Wisdom traditions. This sculpture sought to inspire 

the practitioner to complete his practice and achieve that same 
blissful state of mind. Until then, every symbolic nuance of the 

deity’s iconography will help him to fully comprehend the deity's 
consciousness. Chakrasamvara features prominently across all Tibetan 
Buddhist schools and is the principal transformative deity of both 
Kagyu and Sakya lineages. Rising to great prominence in the 14th- 
16th centuries, both these orders formed strong ties with the Imperial 
Yuan and Ming Courts, and Tibetan Buddhist iconography strongly 
informed Buddhist art of the early Ming period. 


Compare with a related but larger gilt-bronze figure of Chakrasamvara, 
15th century, illustrated by F.Rüttimann, Liebeskunst: Liebeslust und 
Liebesleid in der Weltkunst, Zurich, 2002, p.131, no.93, which was 
sold at Bonhams New York, 16 March 2015, lot 18. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 8 8 of the Notice to Bidders at the back of the catalogue. 
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A THANGKA OF ELEVEN-HEADED AVALOKITESHVARA 
Tibet, 19th century 

Distemper on cloth, with painted mount, framed and glazed. 
90cm (35 1/2in) high x 70cm (27 1/2in) wide. 


£6,000 - 8,000 
CNY56,000 - 75,000 


AA tree ER ARAS SEHE 
Provenance: an English private collection 


EIN 


The Bodhisattva with eleven faces standing with eight arms holding 
various attributes and surrounded by a prabhamandala, and Chinese- 
style peony blooms and ruyi-shaped clouds; flanking the deity are 
various deities and figures. The Bodhisattva Avalokiteshvara is 
revered as the patron deity of Tibet, manifesting in various forms— 
both peaceful and wrathful—often depicted within grand mandalas, 
surrounded by a multitude of deities. As a universal symbol, he 
embodies the compassion of all Buddhas across the ten directions 
and three times. This form of the deity with eleven faces and eight 
hands was widely popularised throughout Tibet by Lord Atisha, 
Rinchen Zangpo, and others. See a related thangka of Avalokiteshvara 
with eleven faces and eight hands, Tibet, 19th century, on Himalayan 
Art Resources (no.90131). 


76 

A THANGKA OF SHAKYAMUNI BUDDHA 

Tibet, 19th century 

Distemper on cloth, framed and glazed. 

The painting, 90cm (35 1/2in) high x 70cm (27 1/2in) wide. 


£8,000 - 12,000 
CNY75,000 - 110,000 


AR TAE SUR ERE HERE BE 
Provenance: an English private collection 


Hed > PBA A Wil 


The founder of Buddhism, Shakyamuni Buddha, seated with his 

hands in earth-touching bhumisparsa mudra with an alms bowl in his 
left hand. He is flanked by his two principal disciples Sariputra and 
Mahamaudgalyayana who each hold a khakkhara staff in the right hand 
and a black alms bowl in the left. They are further surrounded by the 
original followers of Buddha, the Sixteen Arhats. 


At the lower register of the painting can be seen the Four Guardian 
deities and the attendant figures of Dharmatala (an idealised form 

of the great Tang dynasty explorer and translator Xuanzang) and 
Hvashang (a Tibetan adoption of the Chinese word ‘heshang’ meaning 
‘monk’, referring to the Chan monk Moheyan). For more details 

about the Eighteen Arhats and Two Attendants, see M.M.Rhie and 
R.A.F.Thurman, Worlds of Transformation: Tibetan Art of Wisdom and 
Compassion, 1999, New York, p.143. 


Compare also with a thangka of Shakyamuni Buddha, Tibet, 19th 
century, which was sold at Bonhams London, 11 May 2017, lot 1. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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AN EXTREMELY RARE AND MASSIVE GILT-DECORATED 
GRISAILLE AND IRON-RED ‘DRAGON’ ROULEAU VASE 
Kangxi 

The cylindrical body and neck boldly painted in gilt, grisaille and iron- 
red with a continuous scene of two large five-clawed dragons flying 
in and out of clouds above carp fish jumping between frothing and 
bubbling waves lapping against sharply angled rocks. 

78.5cm (30 7/8in) high 


£100,000 - 200,000 
CNY940,000 - 1,900,000 


AER UCET O (REUNEN 


Provenance: Edward Varley Kayley (d.1974), and thence by descent 


FF 


RMS 


JE : Edward Varley Kayley (25114541974) > 3 


The vase is from the collection of Edward Varley Kayley (d.1974), an 
English collector of Chinese ceramics and works of art with a particular 
passion for Chinese paintings. He served in World War Il and was a 
Supreme Magi between 1969 and 1974 for the Rosicrucian Society 

of Freemasons. He built his collection from local auctions and antique 
sales as well as from Collet’s Chinese Bookshop where he had a close 
relationship with Susan Chen. 


His personal notes include exhibition notes from the British Museum 
through the late 1960s, detailed notes and translations of the various 
paintings in his collection. He also expounded on his own observations 
on the significance of Chinese paintings including that ‘a painting is 
described as a voiceless poem’ and ‘every feature of a landscape is 
held to correspond to phases of the human soul’. The present vase 
would likely have appealed to him due to its painterly qualities. 


Home of Edward Varley Kayley 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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Portrait of Liu Yuan (active 1680s) 


Harnessing the enduring power of the dragon as the ultimate artistic 
symbol of Imperial authority was a key project of early and mid 

Qing Imperial art. In this vase we find a monumental ink panoramic 
gilt-embellished ink painting of two Imperial five-clawed dragons 
transposed onto the large-scale rouleau vase. 


The painting style makes an explicit connection to the heritage of Song 
dynasty painting borrowing from Chen Rong's (c. 1200-1266) iconic 
Song dynasty painting Nine Dragons, dated to 1244. This work, now in 
the Museum of Fine Arts, Boston, shows the nine dragons, associated 
with the nine sons of the Dragon King, soaring amidst clouds, mists 
and whirlpools. Dragons were associated with rain and water, which 
Chen has managed to evoke skilfully with spattered drops of ink. In 
Chen Rong’s own inscription, he wrote: 


In the world people longed for sustained rain, 
Suoweng [Chen Rong] painted forth Nine Dragons 


In an agricultural economy such as Imperial China’s, rain was vital 
for a good harvest. The Emperor as the son of Heaven and mediator 
between Heaven and Earth understood that Heaven’s blessings 
ensured his legitimacy to hold the mandate of Heaven. A drought 

or famine would be seen as a sign of Heaven’s displeasure and a 
reflection of the Emperor’s own immoral actions. Each year therefore, 
at the beginning of Spring, the Emperor himself would ceremonially 
plough a patch of earth. He needed the assistance of fickle dragons 
however, to provide the right amount of rain. 


Dragons in time became symbols of the Emperor, Imperial authority 
and prosperity. The explicit use of the Cheng Rong-inspired dragons in 
Imperial artworks, mounted as a screen in the Palace Museum, Beijing, 
is illustrated in China: The Three Emperors 1662-1795, London, 2005, 
p.215. In this work, the Chinese Imperial ruler is framed bodily by the 
dragon landscapes. 
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Detail of ink stone designed by Liu Yuan, Image courtesy of 
the Palace Museum, Beijing 


Anonymous court artists Portrait of the 
Kangxi Emperor, Kangxi period, Image 
courtesy of the Palace Museum, Beijing 


He is placed simultaneously within the domestic palace setting and the 
mythical realm tracing its roots back to the Song dynasty. This shows 
the direct way in which Cheng Rong-inspired dragons constructed 
Chinese political, artistic and Imperial power through direct interaction 
with the Emperor. 


The present vase goes a step further in its innovative treatment of the 
Cheng Rong-inspired dragons. First, it presented the dragons on a 
curving plane as part of a continuous scene and second, it upgrades 
the three claws on the dragons’ talons to five-claws, the enduring 
symbol of Imperial power during the Ming and Qing dynasties. 


Much of the work of developing the evolving and eclectic Qing Imperial 
style, embodying the mandate of the Qing dynasty, the Emperor's 
personal taste, and the skills of the craftsmen in his service was done 
by Liu Yuan, a pioneering product designer and master craftsman 

at the mid-Kangxi Court in the 1680s, who was influenced by Chen 
Rong's dragons. Although he worked in a time when documentary 
records in the Imperial workshop rarely survive, his biography in the 
Qing shigao contains a remark about his ceramic designs: 


At that time, the Imperial Porcelain Factory in Jingdezhen was about 
to produce imperial pieces. Liu presented several hundred porcelain 
designs, making reference to examples found in ancient and modern 
times, while injecting his own innovative ideas ... when completed, the 
output surpassed the wares of the former Ming dynasty. 


His innovative designs employed elements from Chen Rong’s paintings 
of dragons. J.Hay, in Sensuous Surfaces: The Decorative Object in 
Early Modern China, London, 2020, p.155, notes that ‘Liu Yuan has 
long been known to be an important porcelain designer’...and that his 
designs are ‘derived from the non-imperial dragon paintings of Chen 
Rong (active c.1235-1262)’. 


Image courtesy of the Art Museum, 
The Chinese University of Hong Kong 


Liu Yuan was a Hanjun bannerman from the Bordered Red banner 
domiciled in Xiangfu, Henan Province, and defied conventional career 
paths and labels. Orphaned young, he attended a local school but 

left to wander, seeking a patron and purpose in life. In 1662 when he 
settled in Suzhou, he pursued painting while serving as a retainer to 
Tong Pengnian, a member of the powerful Hanjun bannerman Tong 
family and the provincial administration commissioner of Jiangsu. In 
1699, Tong financed an illustrated book, Pavilion of Smoke-like Clouds, 
with annotated portraits of twenty-four Tang chancellors designed 

and drawn by Liu to showcase his talents to the throne. Liu's self- 
promotion as one of the chancellors and his flattery of the Kangxi 
Emperor as the sagacious ruler succeeded, leading to his enrolment 
as a National University student in Beijing the following year. By 1677, 
he was appointed as a secretary in the Ministry of Punishment and 
dispatched to the customs office at Wuhu, Anhui Province. Impeached 
on corruption charges two years later, the Kangxi Emperor recalled 
him to the inner palace, where Liu's real career began. In personal 
service to Kangxi, Liu Yuan became instrumental in creating an early 
Qing Imperial style as a designer of porcelain, official seals, ink-cakes, 
lacquer, and wooden utensils for royal use. 


Although Liu Yuan can be seen as a scholar, painter, and bureaucrat 
early in his career, he defied the conventional expectations associated 
with these roles. His patron Tong criticised his eclectic painting 

style as ‘inconsistent’ and ‘lacking unified forms.’ This eclecticism, 
however, lies at the heart of Liu Yuan’s artistry. His close friend and 
fellow Hanjun bannerman Liu Tingji (1653-still alive 1715) described 
Yuan’s calligraphy as a pastiche of various schools, calling it ‘odd and 
foreboding,’ and noted that Yuan cared little for poetry, a typical pursuit 
for Chinese scholars. 
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Chen Rong, Nine Dragons (detail), 1244, image courtesy of the Museum of Fine Arts Boston 


Liu Yuan also did not comfortably fit the labels of ‘craftsman’ or 
‘artisan’, as his livelinood depended on vassalage rather than running 
a workshop, and he did not personally craft many of the objects he 
designed. Instead, he created drawings or wax models to ensure 
standardisation and correct execution of Imperial will. 


His contribution as a Court designer began even while serving in the 
Wuhu customs house, evidenced by an exquisite body of ink-cakes 
he designed for his master. For the Kangxi Emperor's birthday in the 
third lunar month of 1678, he submitted one set as tribute, another 

in the fifth month of the following year, and a third offering in the sixth 
month. Although the exact number in each offering is unknown, 

these ink-cakes were meant to be ground up, submitted in identical 
multiples, but soon became too precious to use. The Qianlong 
Emperor, recognising their value, had the stash he found in the Imperial 
Household Department warehouse boxed in sets in 1738 and ordered 
duplicates made of some designs in 1770. For an examination of Liu 
Yuan's career, see D.Ko, The Social Life of Inkstones: Artisans and 
Scholars in Early Qing China, Seattle and London, pp.20-24. 
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Liu Yuan is best known as a pivotal designer for the newly reorganised 
Imperial Porcelain Manufactory, having supplied hundreds of models 
in the 1680s. Although these models are unsigned, scholars have 
identified several dragon vases as likely originating from his designs 
by comparing them with his known corpus of drawings and paintings. 
See for example, a large blue and white and copper red decorated 
baluster vase, with dragons amidst waves, Kangxi, in The British 
Museum, London, said to be based on a painting by Liu Yuan, 
illustrated by S.Pierson, Illustrated Catalogue of Underglaze Blue and 
Copper Red Decorated Porcelains in the Percival David Foundation 
of Chinese Art, London, 2004, p.108, no.C644, colour p.45. See 
also a blue and white vase with a dragon, Kangxi mark, in the Palace 
Museum, Beijing, illustrated by J.Hay, Sensuous Surfaces: The 
Decorative Object in Early Modern China, London, 2020, p.155. 


The dragon in the art and material culture of the Kangxi Court was a 
form-shifting creature, a protean symbol of Imperial power inherited 
from the Chinese Imperial tradition, not yet stiffened into the formulaic 
visage seen on Qianlong ware. In the present vase we see the front- 
facing dragon’s horns differently rendered, one in gilt and the other 
firmly outlined en grisaille. This gives the impression of creature moving 
through three-dimensional space, with one side partially obscured 
through clouds. In this dynamic environment, Liu Yuan experimented 
with the dragon form across various mediums, including porcelain, 
seals, ink-cakes, and inkstones. 


Lot 77 (detail) 


In a formal capacity, he was commissioned to design seals for the 
Empress dowager (featuring a dragon finial) and Imperial consorts 
(without a dragon finial). While the exact seals cannot be identified 
today, his friend Liu Tingji personally witnessed the wax models Liu 
created and submitted to the Ministry of Rites. See D.Ko, The Social 
Life of Inkstones: Artisans and Scholars in Early Qing China, Seattle 
and London, pp.20-29. For Liu Yuan's designs of dragons on ink sticks 
and ink stones, see also Luo Yang, ‘Qinggai gongting gongyi meishu 
sheji dashi Liu Yuan ji qi zuopin’ in Shoucangjia, 2012, 9, pp.15-19. 


Tang Ying, the Commissioner of the Imperial Porcelain Manufactory, 
adapted the designs of dragons from Chen Rong and Liu Yuan further 
onto porcelain. A tiangiuping vase with related design of dragons 
amidst clouds bearing Tang Ying's inscription is illustrated in Ming and 
Qing official Wares: A Survey of Chinese Ceramics 4, 2007, p.178, 
no.76, while a brush pot is illustrated in Elegant Vessels for the Lofty 
Pavilion: the Zande Lou Gift of Porcelain with Studio Marks, 

Hong Kong, 1993, no.14. The Chen Rong style of dragons influenced 
Imperial ceramics more widely and may also be found on underglaze 
blue and carved celadon vases from the Imperial collection. 


Whilst the Tang Ying pieces are well-known and widely appreciated, 
the present vase is in some ways even more exceptional. It is earlier, 
larger, even more ambitious in scope. The dragons on the present 
vase update the four-clawed dragon of Chen Rong to a five-clawed 
dragon which is the ultimate symbol of Imperial authority. Unlike 

the majority of porcelain with this design the vase includes a pair of 
dragons above a fish rather than a single beast. This refers to the 
legend of the carps that struggle upstream and can leap over the 
dragon gate and turn into dragons, encapsulating preservice and 
diligence. The painting on the vase also provides a conduit between 
the distinctive colour scheme of both the original Chen Rong painting 
and the Tang Yin porcelain examples with a combination of en grisaille 
and iron-red enamels and gilt embellishments. 


The present vase serves as a remarkable synthesis of Chinese artistic 
tradition and Imperial authority. By reimagining Chen Rong's iconic 
dragons within the curving expanse of the vase, this vase transcends 
mere decoration to become a statement of power, continuity, and 
innovation. The five-clawed dragons, rendered with both grace and 
strength, re-affirm the Emperor's connection to Heaven and the 
legitimacy of his reign. 
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PROPERTY FROM THE LI FAN THOMPSON COLLECTION 
See 
Lots 78 - 94 


78 

A BLUE AND WHITE ANHUA-DECORATED ‘DRAGON’ 

STEM BOWL 

Late Ming Dynasty 

Potted with rounded sides rising from a tall and slightly spreading foot 
encircled by a raised band, the interior moulded in low relief with a 
pair of five-clawed dragons in pursuit of flaming pearls, painted to the 
centre with a medallion enclosing a dragon flying amidst clouds, 

all below a band of geometric pattern beneath the rim. 

11cm (4 3/8in) high. 


£9,000 - 12,000 
CNY84,000 - 110,000 


BAER BIERSTEREN FEN 


Provenance: Christie's London, 20 March 1990, lot 536 
A Scottish private collection 

Bonhams London, 17 May 2012, lot 243 

The Li Fan Thompson collection, London 


KE: (ABUELA : 1990423208 > 1853536 
BRS RAW 
MSERBHT > 20121E5 H17H > 1858243 
EU dC AA 


The stem bowl, also referred to as ba bei (#244) or ‘cup used on 
horseback’ (5_E MN), became popular in the Yuan dynasty. Its 
production peaked during the Ming and Qing dynasties, particularly 

at the Jingdezhen kilns. The present lot is distinguished by its unusual 
integration of mounded decoration with blue and white motifs. 
Compare with a related blue and white “floral” stem bowl, Ming 
dynasty, which was sold at Christie's Paris, 20 December 2020, lot 21. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 8 8 of the Notice to Bidders at the back of the catalogue. 
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A WUCAI ‘BOYS’ SQUARE WEIQI BOX 

Wanli six-character mark and of the period 

Of square shape, the deep straight sides rising from a short slightly 
tapering foot, below a key-fret band to the rim, each side painted with 
boys engaged in various leisure activities in garden scenes, the base 
inscribed with a six-character reign mark in underglaze blue, wood cover. 
13.3cm (5 1/4in) wide. (2). 


£25,000 - 35,000 
CNY230,000 - 330,000 


Bas DELE 


Si ARRETA] BEN 


Provenance: Paul Bridgeman collection, no.116 
Christie's London, 10 May 2011, lot 282 
The Li Fan Thompson collection, London 


RIF : Paul Bridgeman > #m3i5116 
MIELE » 201115 H10H > 1853282 
HERR ES] 


See a related blue and white ‘boys’ round box and cover, Wanli mark 
and period, in the collection of the Palace Museum, Beijing (acc. no. ¥f 
00043034). The depiction of ‘children at play’ (EE) originated in 
the Tang dynasty with Changsha kiln ceramics and reached its peak 
during the Ming and Qing dynasties. 


The Ming Imperial family, in particular, had a strong preference for 
these scenes. From the reign of the Chenghua Emperor onward, 
especially during the Jiajing and Wanli periods, this motif became 
widely popular in official kiln ceramics, with the imagery becoming 
more vibrant and elaborate than before. Boys at play embody the 
blessing for an abundance of male descendants, ensuring the 
perpetuation of the family line and the fulfilment of filial duties. 


During the Ming dynasty's Jiajing and Wanli periods, as seen in the 
present lot, children were often portrayed as wearing long gowns with 
notably large heads and protruding back skulls, showcasing distinct 
characteristics of that era. See a related wucai dish with the design 
of children at play, Wanli mark and period, illustrated in The Complete 
Collection of the Treasures of the Palace Museum: Porcelains in 
Polychrome and Contrasting Colours, Shanghai, 1999, p.50, pl.46. 


Compare also with a similar wucai ‘boys’ square box but with cover, 
which was sold at Christie's Hong Kong, 29 May 2019, lot 2816. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A RARE LARGE BLUE AND WHITE FISHBOWL 

Wanli six-character mark and of the period 

The steep sides rising to a lipped rim, the exterior painted with a 
continuous scene of four fish including a mackerel, a whitefish, a carp, 
and a mandarin fish, swimming amongst leafy lotus and aquatic plants, 
the rim inscribed with a six-character mark in horizontal line. 

43cm (17in) high. 


£100,000 - 120,000 
CNY940,000 - 1,100,000 


SE ARENAL 
Si ARRETA] BEN 


Provenance: an American East Coast private collection 

S. Marchant & Son, London 

The Li Fan Thompson collection, London, acquired from the above on 
7 December 2009 


EEE DS E 
(MBE RSS. Marchant & Son 
SOU ^ (RX 552009 E12 H7 BE RIES 


Published, Illustrated and Exhibited: S. Marchant & Son, 
Ming Porcelain, London, 2009, pp.74-75, cat. no.31 


BEE: S. Marchant & Son » (Ming Porcelain) > fX > 
2009 > #74-758 > [BIS A931 


Invoice 


For details ofthe charges payable in addition to the final Hammer Price of each Lot 
116 | BONHAMS please refer to paragraphs 7 8 8 of the Notice to Bidders at the back of the catalogue. 


The four different types of fish depicted on the current lot are mackerel 
ging ($8), whitefish ba (88), carp li (#2), and mandarin fish gui (ff). 
This combination was chosen for its phonetic resemblance to 


the words 5 AfL (qing bai li gui) which means ‘incorruptible, 
honourable, and noble.’ This design was invented during the Yuan 
dynasty, see a blue and white fishbowl painted with this subject in the 
collection of the Palace Museum, Beijing (acc. no. f)&0001 0774). 


118 | BONHAMS 


The design on the current lot seems to be directly inspired by similar 
Yuan porcelain prototypes. The motif became very popular during 
the Jiajing period of the Ming dynasty and was widely imitated by 
later generations. See a related wucai fishbowl, Jiajing mark and of 
the period, in the collection of the Musée Guimet, Paris, illustrated by 
D.Lion-Goldschmidt, Ming Porcelain, Fribourg, 1978, p.172, pl.151. 


The current piece vividly showcases the Imperial artisans' remarkable 
mastery of cobalt pigment, creating an astonishingly rich visual effect. 
The bends and curves of the plant life complement the cylindrical form, 
adding depth and movement to the serene scene, making it feel more 
three-dimensional. The fish are drawn with dark violet-blue outlines 
and details over paler blue washes. 


A very similar fishbowl, gifted by Walter P. Chrysler, Jr. (1909-1988), 
may be found in the Chrysler Museum of Art, Norfolk, 
(acc.no.1971.2585.) The Shanghai Museum has a slightly smaller 
version of a carp-decorated fishbowl illustrated in Lu Minghua, 
Underglaze Blue and Red: Elegant Decoration on Porcelain of Yuan, 
Ming and Qing, Hong Kong, 1998, pl. 1-72. 
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A WUCAI SQUARE VASE 

Circa 1650 

Finely decorated in underglaze blue and red, 
green, aubergine and yellow enamels with 
different scenes of officials and attendants 
on each of the four sides, surmounted by a 
slightly-waisted neck with three boys at play 
amidst rockwork. 

37cm (14 1/2in) high. 


£8,000 - 12,000 
CNY75,000 - 110,000 


1650 ARMAS 


Eh 


Provenance: D & M Freedman Ltd., London 
Roy Davids (1943-2017), no.60 

Bonhams London, 6 November 2014, lot 49 
The Li Fan Thompson collection, London 


RE: dis BRD 8 M Freedman Ltd. 
Roy Davids (1943-2017) » 489/560 
(ABRE > 2014 FM H6 B.» 30545349 
EU dr > a BL 


The decoration around the vase are scenes 
taken from popular novels and legends printed 
in woodblock print books. In one scene, the 
elderly figure bowing beside a fishing rod can 
be identified as the hermit Jiang Ziya. King 
Wen of Zhou sought the advice of this hermit 
scholar. According to Chinese legend, the last 
king of the Shang dynasty was corrupt and 
cruel. Jiang Ziya had once served him, but 
was disillusioned and retired to spend the rest 
of his days fishing, waiting to serve a new and 
moral king. It is said that he used no hook at 
all, believing that the fish would come to him 
on their own, echoing the future King Wen 
who later sought out his service. 


Compare with another square vase painted 
with scenes of Daoist figures, dated 1645- 
1660 and with very similar shoulder and neck 
decoration, which is illustrated by C.J.A.Jórg, 
Chinese Ceramics in the Collection of the 
Rijksmuseum, Amsterdam: The Ming and 
Qing Dynasties, London, 1997, no.78. See 
also another vase, also with tasselled objects 
and boys on the shoulder and neck, in the 
collection of the Nelson-Atkins Museum of Art, 
Kansas City, Missouri, illustrated by S. Little, 
Chinese Ceramics of the Transitional Period, 
New York, 1983, p.102, no.44, where the 
author notes that whilst the shape may have 
been derived from earlier Transitional vases 
based on European models, the present 
wucai type was almost certainly produced for 
the domestic market. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A LARGE BLUE AND WHITE POWDER- 
BLUE-GROUND YENYEN VASE 

Kangxi 

The baluster body rising from a slightly 
spreading foot to a flaring neck decorated 
with three leaf-shaped panels enclosing 
morning glory sprays, the body adorned 
with nine cartouches in the shape of fans, 
rolled scrolls and quatrefoil panels, each 
variously decorated with landscape, groups of 
antiquities, and flowering sprays. 

73cm (28 3/4in) high. 


£25,000 - 35,000 
CNY230,000 - 330,000 


AER READ Cc E BIB 2$ 


Provenance: Per Hedenius (1908-1982), 
Stockholm (label) 

Lady Ward (1884-1962), London 

(crested label marked J.W.) 

Bonhams London, 5 November 2009, lot 168 
The Li Fan Thompson collection, London 


AG : Per Hedenius (1908-1982) > #18 =} 
TE (BER) 
WardkA (1884-1962) > aa (HARE 
MES > HEBREW.) 

AR sS > 20097F11A5H > FAm 43168 
SERER > (AA 


The powder-blue glaze, also known as ‘sa lan’ 
JEEZ or 'xuehua lan’ #87688, was first invented 
in the Xuande period of the Ming dynasty, 

and later revived during the Kangxi period of 
the Qing dynasty. This distinctive effect was 
achieved by blowing the cobalt blue onto 

the surface of the raw body by using a tube 


covered with gauze at the end. 


See a very similar blue and white powder- 
blue-ground yenyen vase, Kangxi, in the 
collection of The Metropolitan Museum of 
Art, New York (acc. no.14.40.423). See also 
a related powder-blue-glazed yenyen vase, 
Kangxi, which was sold at Christie’s New 
York, 20 September 2013, lot 1263. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A RARE CELADON-GLAZED BOWL 
Yongzheng seal mark and of the period 

The flaring body rising from a short and slightly 
tapered foot to a slightly everted rim, the exterior 
covered with a pale sea-green glaze, the base 
inscribed with a seal mark in cobalt blue. 
23.2cm (9 1/8in) diam. 


£9,000 - 12,000 
CNY84,000 - 110,000 


BAE AA 
EHE DOBALFS SER 


Provenance: Sotheby’s Hong Kong, 

24/25 May 1979, lot 577 

Sotheby's Hong Kong, 3 December 2015, lot 542 
The Li Fan Thompson collection, London 


JE : ERE LL > 1979445A 24/25 > 

faa AsO 77 

DERE LL > 2015412 83H > dA SRDA2 
EKE AA 


Compare with a related celadon-glazed bowl, 
Yongzheng six-character mark and of the period, 
illustrated in A Millennium of Monochromes: From 
83 the Great Tang to the High Qing, the Baur and 
Zhuyuetang Collections, Geneva, 2018, p.183, 
no.51. 


See a similar but smaller celadon-glazed bowl, 
Yongzheng mark and of the period, which was sold 
at Bonhams London, 7 November 2019, lot 78. 
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A YELLOW-GLAZED INCISED ‘DRAGONS’ 
DISH 

Guangxu six-character mark and of the period 
The central medallion finely incised with a scaly five- 
clawed dragon in pursuit of a flaming pearl amidst 
wispy clouds and flames, the exterior with two 
incised dragons chasing flaming pearls alternating 
with cloud scrolls and flames, 

all covered in a rich yellow glaze. 

17.5cm (6 7/8in) diam. 


£1,500 - 2,000 
CNY14,000 - 19,000 


IÓ EEE 
E 


Provenance: Constantinidi Collection 

Ormonde Gallery Ltd., London 

Mallett Antiques Ltd., London 

Desmond R.Laurence Collection, no.266, acquired 
in 1988 

Roy Davids Collection, no.8, purchased on 

20 October 2001 

Bonhams London, 6 November 2014, lot 36 

The Li Fan Thompson collection, London 


HUIR : Constantinidi&& ej 

Matt Ormonde Gallery Ltd. 

AAt Mallett Antiques Ltd. 

Desmond R.Laurence&it > #m51:266 » 113521988 
Roy Davids > 458 > $ S)320014F10A208 
MFERSHT204ENA6H > 18655489536 
A ES 


Compare with a similar yellow-glazed ‘dragon’ 
dish, Guangxu mark and period, which was sold at 
Sotheby's London, 13 December 2021, lot 136. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A RARE WHITE-GLAZED CARVED ‘LANDSCAPE’ BRUSHPOT, 
BITONG 

Jiajing six-character mark, Kangxi 

Of cylindrical shape, the exterior carved with a continuous scene of a 
mountainous riverscape, further detailed with clouds drifting among 
distant peaks, craggy rockwork, pine trees, cottages, a fisherman 
sailing across the river in a boat and a scholar seated by the river, 
the base inscribed with a six-character apocryphal Jiajing mark in 
underglaze blue, wood stand. 

16.5cm (6 1/2in) high. 


£32,000 - 42,000 
CNY300,000 - 390,000 


FER ARSTER KAMEN 
ES MER 


Provenance: Sotheby’s Hong Kong, 4 October 2011, lot 2012 
The Li Fan Thompson collection, London 


RE: SEHE: 20114109 4H > 0524892012 
HERR ES] 


This piece exemplifies the Chinese literati painting tradition beautifully 
rendered in porcelain. While brushpots of the Kangxi period are 
commonly decorated with blue and white designs, those featuring 
white glaze and shallow relief, as seen in the present lot, are rare. See 
a similar white-glazed brushpot, but with a Shang Feng Bo Zhi mark, 
illustrated in Kangxi Porcelain Wares from the Shanghai Museum 
Collection, Hong Kong, 1998, p.348, pl.233. See also a similar 
white-glazed carved brushpot, Kangxi, in the collection of the Palace 
Museum, Beijing (acc. no.Ff00083267). 


See a related carved blue and white, copper-red and celadon 
brushpot, Kangxi, which was sold at Christie’s New York, 39 March 
2006, lot 105. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A GUAN-TYPE FOLIATE-RIMMED BRUSH WASHER 
Qing Dynasty 

Naturalistically modelled as a lotus leaf with curled edges 
terminating at a brown lip, covered overall with a bluish-grey 
glaze with crackles stained brown. 

10.5cm (4 1/8in) long. 


£3,000 - 5,000 
CNY28,000 - 47,000 


E 


Provenance: Dr Carl Kempe (1884-1967), Sweden (label) 
The Li Fan Thompson collection, London 


Juli 


= 


UN 


FRR: Carl Kempet#(1884-1967) > Im Él 
EU dC AA 


GREE) 


Published and Illustrated: Bo Gyllensvárd, Chinese Ceramics: In the 
Carl Kempe Collection, Goteborg, 1964, p.82, no.224. 


Ez : Bo Gyllensvärd » (Chinese Ceramics: In the Carl Kempe 
Collection) » SEE > 1964F : 828 ^ 224 


The lotus-leaf-form brush washer serves both functional and decorative 
purposes on a scholar's desk, embodying scholarly aesthetic values. 
Flourished during the Ming and Qing dynasties, achieving unparalleled 
diversity and craftsmanship. The Qing Court's collection includes several 
exquisite lotus leaf washers of various materials, with the Qianlong 
Emperor himself composing a poem about the ‘Hetian Jade Lotus Leaf 
Washer’ (MB EHE), indicating the popularity of lotus leaf washers 
at that time. See a related celadon jade lotus-leaf-form brush washer, 
Qing dynasty, in the Qing Court Collection, in the Palace Museum, Beijing 
(acc. no. 200102888). See also a related longquan-type lotus-leaf-form 
brush washer, Yongzheng, in the Palace Museum, Beijing, illustrated 

in The Complete Collection of the Treasures of the Palace Museum: 
Monochrome Porcelain, Shanghai, 1999, p.191, pl.173. Compare with a 
similar Guan-type lotus-leaf-form brush washer, 18th century, which was 
sold at Christie’s New York, 14 September 2018, lot 1159. 
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A GE-TYPE FOUR-LOBED SQUARE BRUSH WASHER 

Qing Dynasty 

With lobe sides rising to a brown mouth lip, covered overall in a bluish- 
grey glaze with crackles stained brown, the glaze thinning at the foot to 
reveal the dark-brown body underneath. 

6.5cm (2 1/2in) long. 


£2,000 - 3,000 
CNY19,000 - 28,000 


E MASA TED 


Provenance: Dr Carl Kempe (1884-1967), Sweden (label) 
The Li Fan Thompson collection, London 


UM : Carl Kempet#+(1884-1967) HR (BEER) 
EU > MA 


Published, Illustrated and Exhibited: Museum of Far Eastern 
Antiquities, Stockholm, 1931, no.245 

Mostra D'Arte Cinese (Exhibition of Chinese Art), Venice, 1954, p.133, 
no.467 (dated as probably Ming dynasty) 

Bo Gyllensvárd, Chinese Ceramics: In the Carl Kempe Collection, 
Goteborg, 1964, p.73, no.187 (dated as Ming dynasty) 


REZAR: RED > MESE > 19318 > a245 
(Mostra D'Arte Cinese (HEEE) ) >» BEER» 1954% >» 
1338 » 433467 (EMRAH) 
Bo Gyllensvárd » (Chinese Ceramics: In the Carl Kempe 
Collection) » Sa : 1964F > 3733 > 43187 (lent ABA) 


Compare with a related pentafoil Ge-type washer, Yuan-Ming dynasty, 
which was sold at Christie's New York, 23 September 2022, lot 943. See 
also a related Ge-type square washer, Ming dynasty, which was sold at 
Christie's New York, 23 March 2018, lot 717. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 8 8 of the Notice to Bidders at the back of the catalogue. 


88 Y 

A PAIR OF SANG-DE-BOEUF WATERPOTS 

18th century 

Each finely potted of domed beehive form, the exterior covered with 
deep oxblood glaze, the interior and base applied with bluish-tinted 
white glaze, with wood stands. 

5.9cm (2 1/4in) diam. (4). 


£6,000 - 8,000 
CNY56,000 - 75,000 


TURO. BRA Et 


Provenance: Dr Carl Kempe (1884-1967), Sweden (label) 
The Li Fan Thompson collection, London 


Published and Illustrated: Bo Gyllensvárd, Chinese Ceramics: 
In the Carl Kempe Collection, Goteborg, 1964, p.241, no.819. 


FG: Carl Kempet#+(1884-1967) > mt (GRRR) 
IAE 


Er: Bo Gyllensvárd » (Chinese Ceramics: In the Carl 
Kempe Collection) » FE : 19644 » ¿824158 > ARERST9 


The sang-de-boeuf glaze first appeared in Chinese porcelain during 
the Kangxi period, also known as ‘Lang yao red’ after the name of 
Lang Tingji (1663-1715) who was the director of the official kilns 

in Jingdezhen between 1705-1712. See a related sang-de-boeuf 
waterpot, Qing dynasty, illustrated in Catalogue of the Special 
Exhibition of K'ang-hsi, Yung-cheng and Ch'ien-lung porcelain ware 
from the Ch'ing Dynasty in the National Palace Museum, Taipei, 
1986, p.51, pl.9. See a similar sang-de-boeuf waterpot, Qianlong 
mark and of the period, which was sold at Sotheby's London, 

15 May 2007, lot 583. 
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A RARE GOLD-ENAMELLED ‘SHOU’ CUP 

Daoguang seal mark and of the period 

Finely potted with deep rounded sides rising from a short foot, the 
exterior moulded with four Shou character medallions enclosed by 
stylised chilong in blue against a gold enamelled ground, the interior 
glazed white. 

6.3cm (2 1/2in) diam. 


£5,000 - 8,000 
CNY47,000 - 75,000 


HO EINE RE aS 
ait DUAGBREDUEE SEN 


Provenance: Dr Carl Kempe (1884-1967) collection (label) 
The Li Fan Thompson collection, London 


33 : Carl Kempet$+(1884-1967) » Fr 
EE 


Published and Illustrated: B.Gyllensvard, Chinese Ceramics in 
the Carl Kempe Collection, Stockholm, 1964, p.255, no.874. 


=: B.Gyllensvard » (Chinese Ceramics in the Carl Kempe 
Collection) > EST > 1964F > 2825583 > 45674 


The present lot is modelled after a design from the Kangxi period. 
See a similar gold-ground wine cup with blue roundels, Kangxi, in 
the Qing Court Collection, illustrated in Miscellaneous Enamelled 
Porcelains Plain tricoloured Porcelains: The Complete Collection of 
Treasures of the Palace Museum, Shenzhen, 2009, p.306, no.256. 
Gold, considered one of the most auspicious metals, symbolised 
opulence and was associated with the Daoist concept of the 
golden elixir of immortality (jindan). This is underscored by the shou 
character on the sides of the cup, a symbol of longevity. See also 
an unmarked pair of gold enamelled bowls, 18th/19th century, 
illustrated by R.Krahl, Chinese Ceramics from the Meiyintang 
Collection, vol.2, London, 1994, pl.949. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A RARE QINGBAI-GLAZED INCISED BARBED-RIM METAL- 
MOUNTED DISH 

18th century 

Of flower shape, the fluted sides supported on a short and slightly tapered 
foot, incised to the centre with a floral head medallion surrounded by three 
bands of leafy and floral scrolls, the exterior covered with a bluish tinted 
glaze except the base, mounted with a gilt copper rim. 

16.2cm (6 3/8in) diam. 


£2,500 - 3,500 
CNY23,000 - 33,000 


Hti E ARE O IAE és 


Provenance: Dr Carl Kempe (1884-1967), Sweden (label) 
The Li Fan Thompson collection, London 


3i : Carl Kempeté+-(1884-1967) > Im 
RO > A 


Published and Illustrated: Bo Gyllensvárd, Chinese Ceramics: In the 
Carl Kempe Collection, Goteborg, 1964, p.196, no.655 (dated as Yuan 
or early Ming dynasty). 


Hfr: Bo Gyllensvárd » (Chinese Ceramics: In the Carl Kempe 
Collection) » 5M5 > 1964 » #1968 > 3655 (MATE 
BH RR) 


During the Qianlong reign in 18th century China, there was a notable 
revival of interest in Song dynasty styles, with numerous pieces of 
porcelain being crafted in homage to the refined aesthetics and 
techniques of Song examples. See for example a white glazed vase 
imitating Song aesthetics, 18th century, Obtaining Refined Enjoyment: 
The Qianlong Emperor's Taste in Ceramics, Taipei, 2012, p.168. The 
present lot was modelled after Song dynasty Qingbai wares. See for 
example a Qingbai-glazed carved ‘lotus’ barbed rim dish, Southern Song 
dynasty, which was sold at Bonhams London, 9 November 2017, lot 47. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A BLUE-GLAZED ROULEAU VASE 

Kangxi 

The elongated body rising from a short spreading foot to curving 
shoulders surmounted by a waisted cylindrical neck with galleried rim, 
covered around the exterior in azure blue glaze, the interior and base 
glazed white. 

28cm (1 Tin) high. 


£2,000 - 3,000 
CNY19,000 - 28,000 


TH ERRR SERBS HEHE 


Provenance: Christie's London, 11 May 2011, lot 691. 
The Li Fan Thompson collection, London 


TOR: (@SUELS > 200125A118 > 1043091 
SD RE BU > (AA 


See a related powder-blue-glazed rouleau vase, Kangxi, which was 
sold at Bonhams London, 7 November 2023, lot 257. 
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A BLUE-GLAZED VASE 

Late 18th/19th century 

The ovoid body rising from a slightly flared foot to a waisted neck 
flanked by a pair of ‘mythical beast’ handles, with a dish-shaped 
mouth, the exterior of the body covered with a glaze of dark-blue tone 
glaze thinning to white to the mouth rim. 

49cm (19 1/4in) high. 


£2,500 - 3,500 
CNY23,000 - 33,000 


PIMEACIRER/ FILES BREE HEA ESS OH 


Provenance: a French private collection 
Sotheby's Paris, 18 December 2008, lot 51 
The Li Fan Thompson collection, London 


AE : FABIA A 
ERR EE > 2008128188 > 38 das 51 
FERE > AR 


en 


The vase with dish-shaped mouth pankou ping (8% O#B), as seen 

in the present lot, traces its origins from the Northern dynasties to 

the Sui and Tang dynasties. Its distinctive name is derived from the 
mouth's resemblance to a dish. The blue glaze applied to this piece, 
also known as ji lan (288) or ji ging (4835), translates to ‘sacrificial blue’ 
and was traditionally deemed suitable for wares used in sacrificial- 
offering ceremonies. Compare with a related blue-glazed vase with two 
mythical-beast handles, late 18th or early 19th century, illustrated by 
R.Krahl, Chinese Ceramics from the Meiyintang Collection, London, 
1994, vol.2, pp.198-199, pl.851. Compare with a vase of similar shape 
and beast-mask handles but with a turquoise glaze, 18th/19th century, 
which was sold at Sotheby’s New York, 14 September 2019, lot 1698. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A GE-TYPE FOLIATE BRUSH WASHER 

18th century 

Of foliate form with ten lobes, covered with a lavender-grey glaze 
accented by a matrix of ‘iron wire’ and ‘golden thread’ crackles, 
the base with an unglazed circular area, fitted box. 

11cm (4 3/8in) diam. (2). 


£15,000 - 20,000 
CNY140,000 - 190,000 


T/A (5SPRBSSHESUX 


Provenance: Dr Carl Kempe (1884-1967), Sweden (label) 
The Li Fan Thompson collection, London 


Jl : Carl Kempet#+(1884-1967) > Fm EEE) 
SEE > MA 


Dr. Carl Kempe (1884-1967) 


Dr. Carl Kempe (1884-1967) was a prominent Swedish industrialist See a related Ge-type foliate brush washer, Song dynasty, in the Qing 
who served as the CEO of Mo och Domsjó AB, a leading company in Court Collection, in the Palace Museum, Beijing (acc. no.£200145382). 
the Swedish pulp and paper industry. Dr. Kempe resided at Ekolsund, As early as the Yongle period of the Ming dynasty, imitation of Ge 

a historic former Swedish royal palace, where he also maintained his wares had already begun. By the Qing dynasty, during the reigns of 


distinguished art collection. As an early and active member of the Oriental the Yongzheng and Qianlong Emperors, the technique had reached a 
Ceramic Society, he amassed one of the finest European collections of zenith. The glaze was thick and smooth, exhibiting a crackle pattern 
Chinese art created in the mid-twentieth centuny. known as ‘golden thread and iron wire.’ 


Compare with a related Ge-type lobed washer but with tripod, 
Qianlong mark and of the period, which was sold at Christie's London, 
13 May 2014, lot 408. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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(two views) 
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A RARE BLANC-DE-CHINE FIGURE OF 
BUDDHA SHAKYAMUNI 

Late Ming Dynasty 

Exquisitely modelled in a cross-legged seated 
position, with the hands in dhyana mudra, 
wearing a robe gracefully draping over the 
body, revealing his right arm and chest above 
the dhoti, an ushnisha emerging from the tight 
curls above the downcast face with a serene, 
benevolent, and smiling expression, covered 
with a creamy ivory-white glaze, wood stand. 
16.5cm (6 1/2in) high. (2). 


£30,000 - 40,000 
CNY280,000 - 380,000 


PARER AR 


Provenance: Formerly in the collection of 
J.M. Hu (1910-1993) 

Roger Keverne Ltd., London 

The Li Fan Thompson collection, London, 
acquired from the above circa 2010-2011 


KA : RE (1910-1993) Ei 
(aS er E Roger Keverne Ltd. 
EKR ^ fS 42010-2014% E mee TS 


Published, Illustrated and Exhibited: 
R.Keverne Ltd., Summer Exhibition, London, 
2010, pp.50-51, no.37. 


ESE : RKeverne Ltd.» (BzEREER) > 
AH 20104 » 8850-5181 > 489537 


ROGER KEVERNE 
Compare with a very similar blanc-de-Chine 
figure of Buddha, Ming dynasty, late 16th-mid 
17th century, in the collection of the National 
Museum of Asian Art, Washington (acc. no. 
F1904.111). See a similar blanc-de-Chine 
figure of Buddha, Qing dynasty, in the Qing 
Court Collection, illustrated in Dehua Wares 
Collected by the Palace Museum I, Beijing, 
2016, p.150, no.49. 


R.Keverne Ltd., Summer Exhibition, 2010 


See also a related blanc-de-chine figure of 
Buddha, late Ming dynasty, which was sold 
at Christie's New York, 14 September 2018, 
lot 1349. 


Image courtesy of the Palace Museum, Beijing 


For details of the charges payable in addition to the final Hammer Price of each Lot 
130 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A BLUE AND WHITE AND COPPER-RED 
‘CHICKEN’ CUP 

Chenghua six-character mark, Kangxi 
Thinly potted with deep rounded sides rising 
from a short straight foot, painted around 
the exterior with two confronted cockerels, 
their plumage in underglaze copper-red, 
with insects and a gnarled taihu rock issuing 
flowers and grasses. 

7.6cm (Sin) diam. 


£2,000 - 3,000 
CNY19,000 - 28,000 


ARA BICIE ZEEL 
Bie ARRIEN] EER 


The present lot, while inspired by Chenghua 
period doucai prototypes, even referencing 
that period in the mark, introduces subtle 
differences, such as blue and underglaze 
red, reflecting the unique artistic sensibilities 
and technical advancements of the Kangxi 
period. Compare with a doucai chicken cup, 
Kangxi, which was sold at Sotheby’s London, 
9 November 2016, lot 146. 


132 | BONHAMS 


96 

A WUCAI ‘STORY OF THE LUTE’ 
BALUSTER VASE 

Shunzhi 

The tall elegant body with gently flaring sides 
rising from a short spreading foot to a broad 
waisted neck, decorated around the exterior 
with a continuous scene of elegant ladies all 
within a balustraded garden setting, some 
carrying ewers, vessels, lanterns and large 
fans, one lady in a long sleeved robe, all 
below a cracked-ice band at the shoulder 
and flower sprigs at the neck. 

48.4cm (19in) high. 


£8,000 - 12,000 
CNY75,000 - 110,000 


IA AREA 


Provenance: Sotheby’s London, 
8 November 2006, lot 498 
An Asian private collection 


Ra: MBE > 20061184 > 
fo an 4855498 
ADA 


The scene on the present vase, with a central 
figure of a lady with long sleeves flanked by 
attendants, appears on large wucai jars and 
covers, as well as sleeve vases, produced 
during the Shunzhi period. See a pair of 
sleeve vases in the San Antonio Museum, 
Texas, illustrated by J.Johnston, Chinese 
Ceramics: The Lenora and Walter F. Brown 
Collection at the San Antonio Museum of Art, 
San Antonio, 2014, p.112, no.67, where the 
scene is identified as from the Story of the 
Lute (Pipa yi), written by Gao Ming in the late 
Ming dynasty. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 8 8 of the Notice to Bidders at the back of the catalogue. 


PROPERTY FROM AN ENGLISH ESTATE 
BIA AB EE 
Lots 97 - 101 
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A GILT-DECORATED FAMILLE ROSE 
CORAL-GROUND ‘BOYS’ VASE 
Qianlong/Jiaqing 

Finely potted rising from a curved foot 

to swelling shoulders, surmounted by a 
cylindrical flaring neck, meticulously decorated 
around the exterior with four shaped panels 
containing scenes of boys engaged in 
various pursuits, all against a coral red 
ground and decorated in gilt with formal 
lotus and acanthus leaves, four butterflies on 
the shoulder, the neck with upright plantain 
leaves, the interior and base glaze turquoise. 
20.5cm (8in) high. 


£8,000 - 12,000 
CNY75,000 - 110,000 


AE MAL RA E eC AA 


Provenance: the Honourable Mrs Nellie 
lonides (1883-1962), and thence by descent 


Am: 295485 Nellie lonides KA 
(1883-1962) - W HARRES 


Nellie lonides (1883-1962) with her poodle 


Nellie lonides (1883-1962) was the daughter 
of Sir Marcus Samuel (1853-1927), one of 
the founders of Shell Oil, and Lord Mayor of 
London, 1902-1903. She was a legendary 
collector with a particular interest in Kangxi 
porcelain, with parts of her collection 
published in R.L Hobson's The Later Ceramic 
Wares of China, 1924, under the name of 

her first husband, ‘The Hon. Mrs Walter 
Levy’. Much of her collection passed to the 
Victoria & Albert Museum, London, with 
some pieces being retained by the family. 
Alongside Chinese ceramics she collected 
landscapes, enamels, musical instruments, 
clocks, brass jelly moulds and Victorian genre 
scenes of dogs. Her own poodle was known 
as Clicquot, short for Vulcan Champagne 
Clicquot. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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This charming vase is painted with the motif 
of boys at play in a fenced garden, which 
represents the wish for many sons. The 
decoration is typical of the Qianlong and 
Jiaqing periods. See a related gourd-shaped 
vase with a similar design of children at play 
within reserved panels over dark reddish- 
brown ground with gilt decoration, Qianlong, 
in the Qing Court Collection, illustrated in The 
Complete Collection of the Treasures of the 
Palace Museum: Porcelains with Cloisonné 
Enamel Decoration and Famille Rose 
Decoration, Shenzhen, 2009, p.156, no.138. 


Compare with a very similar coral-ground 
famille rose ‘boys’ vase, Qianlong, which was 
sold at Christie's London, 15 May 2018, 

lot 261. 


98 

A PAIR OF CORAL-GROUND ‘FLORAL’ 
BOWLS 

Daoguang seal marks and of the period 
Each with deep rounded sides rising from a 
short foot to a flared rim, the exteriors covered 
in brilliant coral-red enamel, decorated in 
reserve with stylised meandering lotus and 
peony scrolls, the outlines of the leaves and 
petals pencilled in iron red. 

13cm (5 1/8in) diam. (2). 


£8,000 - 12,000 
CNY75,000 - 110,000 


BE TRALEE SEA a 
Bit AREER) ZEN 


Provenance: the Honourable Mrs Nellie 
lonides (1883-1962), and thence by descent 


am: BAY Nellie lonides KA 
(1883-1962) > W BARRES 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


Compare with a similar coral-ground bowl, 
Daoguang seal mark and of the period, 
illustrated by S.Valenstein, A Handbook of 
Chinese Ceramics, New York, 1989, p.273, 
no.282. 


See a similar coral-ground bowl, Daoguang 
seal mark and of the period, which was sold at 
Sotheby’s New York, 21 March 2018, lot 693. 
See also another coral-ground bowl, Daoguang 
seal mark and of the period, which was sold at 
Christie’s London, 13 May 2004, lot 292. 
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A COPPER-RED AND UNDERGLAZE-BLUE APPLE-SHAPED 
WATERPOT, PINGGUO ZUN 

Kangxi six-character mark, 19th century 

Densely decorated to the exterior in crushed-raspberry tones with four 
intricate floral blooms of lotus, hibiscus, chrysanthemum and peony, a 
band of foliate scrolls within underglaze blue lines encircling the foot, 
and a floral scroll border between underglaze blue lines to the mouth. 
12cm (4 3/4in) diam. 


£3,000 - 5,000 
CNY28,000 - 47,000 


THA BHIEXREMBAISRIRS 
Bit UAJBERRRIEEU MER 


Provenance: the Honourable Mrs Nellie lonides (1883-1962), 
and thence by descent 


HOR: BEY Nellie lonides KA (1883-1962) » WHRARFZS 


The present lot is based on Kangxi period prototypes; see one, Kangxi 
six-character mark and period, illustrated in The Wonders of the Potter's 
Palette: Qing Ceramics from the Collection of the Hong Kong Museum 
of Art, Hong Kong, 1984, pp.42-43, no.10. Apple-shaped waterpots 
belong to a group of vessels for the scholar's table known as Ba da 
ma, “Eight Great Numbers”, which were made during the Kangxi reign. 
This group was previously thought to comprise a total of eight differing 
shapes. John Ayers identified a possible ninth form, however, by 
pointing out the existence of two slightly different globular water pots. 
The first is the pingguo zun, ‘apple jar’ such as the current example; 
and the other with a raised, low, neck (similar to a stalk) that may be 
referred to as a shiliu zun, or ‘pomegranate jar’. See, J.Ayers, ‘The 
‘Peachbloom Wares of the Kangxi Period (1662-1722), Transactions of 
the Oriental Ceramic Society, vol. 64, 1999-2000, p.49. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A RARE FAMILLE JAUNE GLAZED 
BISCUIT INCENSE BURNER 

Kangxi 

Of rectangular form, the top pierced with 
interlocking cash-coin pattern, the sides 
pierced with variously shaped rectangles, 
rising from a stepped foot, covered in a yellow 
glaze with dark brown outlines. 

13.2cm (5 1/4) wide. 


£2,000 - 3,000 
CNY19,000 - 28,000 


AER ASE 


Provenance: the Honourable 
Mrs Nellie lonides (1883-1962), 
and thence by descent 


Am: BAAN Nellie lonides KA 
(1883-1962) : WHRARFZS 


A related sancai incense burner, Kangxi, in 
the Shanghai Museum is illustrated in the 
catalogue Parfums de Chine: la culture de 
L’encens au temps des empereurs, Paris, 
2018, no.76. The Rijksmuseum, Amsterdam, 
holds a related pierced lantern of similar 
rectangular form, (acc.no.AK-RBK- 15868.) 


101 

A ROBIN’S EGG-GLAZED SIMULATED- 
BAMBOO BRUSHPOT, BITONG 

19th century 

Elegantly moulded in the form of multiple 
stalks of bamboo bound together by a blue- 
glazed ribbon into a tall cylinder, the exterior 
with protruding nodes, covered in a lustrous 
mottled turquoise-blue and purple glaze. 
13.3cm (5 1/4in) high. 


£3,000 - 4,000 
CNY28,000 - 38,000 


re MERA BITS 


Provenance: the Honourable 
Mrs Nellie lonides (1883-1962), 
and thence by descent 


FRR: HHI Nellie lonides KA 
(1883-1962) > WHRARFZS 


See a related turquoise glazed jardiniére of 
simulated bamboo form, Daoguang, illustrated 
in The Complete Collection of Treasures of 
the Palace Museum: Monochrome Porcelain, 
Hong Kong, 2010, p.177, no.160. 


101 
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A MING STYLE BLUE AND WHITE VASE, 
TIANQIUPING 

18th century 

Sturdily potted with a globular body 
surmounted by a tall waisted cylindrical neck, 
painted around the body in cobalt-blue with 
composite floral scrolls, beneath pendant 
ruyi-head band and a further band of classic 
scrolls, the neck similarly painted with 

lotus scrolls. 

56cm (22 in) high. 


£6,000 - 8,000 
CNY56,000 - 75,000 


T/A EHEAEBORIBOKTIURR 


Provenance: Huguenot Workshops, 
Epsom Surrey 

An English private collection, acquired from 
the above on 21 August 1969 


HOR : Huguenot Workshops > HE ZEB. > 
EE 
& IA A icd > 55196948A 21 HK LEERE 


The decorative motif of the 'blue lotus' 

(532 qinglian) featured in the current lot was 
highly popular throughout the Qing dynasty, 
carrying deep symbolic meaning. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
138 | BONHAMS please refer to paragraphs 7 8 8 of the Notice to Bidders at the back of the catalogue. 


Phonetically linked to the concept of 
'incorruptibility' 

(BER ginglian), this motif reflects the 
emperors' aspirations for a government free 
from corruption. See a similar blue and white 
‘lotus’ tiangiu ping, 54cm high, Yongzheng 
seal mark and of period, in the collection of 
the Palace Museum, Taipei 

(acc.no. FR 0011 39N000000000). 


See a related blue and white 'lotus' vase, 
tiangiuping, Qianlong seal mark and the 
period, which was sold at Christie's Hong 
Kong, 27 November 2019, lot 3019. 
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A BLUE AND WHITE CIRCULAR ‘FLORAL’ 
PLAQUE 

18th century 

The flat cylindrical plaque finely decorated in 
vibrant tones of cobalt-blue with concentric 
meandering scrolls of composite flowers 
issuing acanthus leaves, all within a double 
circle, the reverse unglazed. 

35cm (13 3/4in) diam. 


£2,500 - 3,500 
CNY23,000 - 33,000 


NERO BIEHERTEFTFN 


AR 


ad 
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A LARGE FAMILLE ROSE ‘NINE PEACH’ 
DISH 

Qianlong six-character mark, 19th century 
Heavily potted with rounded sides, finely 
decorated in the interior with dense branches 
issuing nine ripe peaches and leaves, 
extending over the edge to the exterior. 
47cm (18 1/2in) diam. 


£4,000 - 6,000 
CNY38,000 - 56,000 


PHASE TUES 
EMT ARETES MER 


Provenance: Sotheby’s London, 
16 November 1999, lot 127 
A European private collection 


KRE: (fASURRBLL > 1999E11A16H > tag 
Am5127 
ERS AA A EUER 


Compare with a similar large famille rose 
‘nine peach’ dish, Qianlong mark, Qing 
dynasty, which was sold at Bonhams New 
York, 20 September 2021, lot 167. 

See also another similar famille rose ‘peach’ 
dish, 19th century, which was sold at 
Christie's Hong Kong, 9 October 2019, lot 57. 
And another similar large famille rose ‘peach’ 
dish, 19th/20th century, which was sold at 
Christie's Hong Kong, 6 December 2022, 

lot 3236. 
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A RARE WHITE-GLAZED 
‘CHRYSANTHEMUM’ DISH 

Yongzheng six-character mark and of the 
period 

Finely potted with lobed sides and foliate rim, 
rising from a short, slightly inward-tapering foot, 
covered overall in a creamy-white glaze, the 
base with underglaze-blue reign mark within a 
double circle. 

16.3cm (6 1/2in) diam. 


£2,000 - 3,000 

CNY19,000 - 28,000 
ES 

Bie XCBREFR MER 
Provenance: Vanderven Oriental Art, 
s-Hertogenbosch (label) 


105 
Zl : Vanderven Oriental Art > HEMNES 
BH BER) 


Chrysanthemum dishes of this form were made 
in a wide range of colours during Yongzheng's 
reign. See a yellow-glazed dish of similar 
shape, Yongzheng six-character mark and 

of the period, illustrated in A Millennium of 
Monochromes from the Great Tang to the High 
Qing: The Baur and Zhuyuetang Collections, 
Geneva, 2019, pp.342-343. See also twelve 
Yongzheng dishes of this form, in twelve colours 
of glazes, illustrated in Kangxi, Yongzheng, 
Qianlong: Qing Porcelain from the Palace 
Museum Collection, Hong Kong, 1989, pl.145. 


105 A* 

A RARE CELADON-GLAZED INCISED 
‘FISH’ SAUCER-DISH 

Guangxu six-character mark and of the period 
Sturdily potted with deep rounded sides rising 
from a channelled foot ring, the interior incised 
in the centre with a scaly fish, surrounded by 
aquatic leaves, all surrounded by a foliate scroll 
band, covered in a sea-green glaze. 

26cm (10 1/4in) diam. 


£2,000 - 3,000 
CNY19,000 - 28,000 


It BHASA 
Bit UAE MER 


Provenance: a European private collection 


Be: REAA 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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AN UNDERGLAZE BLUE AND GREEN ENAMEL ‘DRAGONS’ JAR 
Qianlong seal mark and of the period 

The oviform jar finely painted in delicate blue and neatly enamelled in 
rich translucent green with two five-clawed dragons in mutual pursuit of 
flaming pearls between stiff lappets at the foot and a narrow ruyi-head 
band below the Eight Buddhist Emblems, bajixiang, at the shoulder. 
20cm (8in) high. 


£10,000 - 15,000 
CNY94,000 - 140,000 


ARE AAR REESE 
E ZEN 


Provenance: an English private collection, and thence by descent 


JE: AMA O > X 


MRED 


Compare with a similar jar and with cover, Qianlong seal mark and of the 
period, in the Palace Museum, Taipei, illustrated in Enamelled Ware of the 
Ch'ing Dynasty, Book Il, Hong Kong, 1969, pl.13, and another example 
illustrated in Imperial Porcelain from the Shanghai Museum, Shanghai, 
2011, pl.69. Another similar green enamelled ‘dragon’ jar and cover, 
Qianlong seal mark and of the period, from the Tianminlou Foundation, 

is illustrated by L.A.Cort and J.Stuart in Joined Colors: Decoration and 
Meaning in Chinese Porcelain, Washington D.C. and Hong Kong, 1993, 
pl.45; and for another example, see Treasures in the Royalty: The Official 
Kiln Porcelain of the Chinese Qing Dynasty, Shanghai, 2003, p.271. See a 
similar green-enamelled ‘dragon’ jar and cover, Qianlong seal mark and of 
the period, which was sold at Bonhams Hong Kong, 29 May 2024, lot 33. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A PAIR OF EMBROIDERED SILK ‘BOYS’ PANELS 

Qing Dynasty 

One panel embroidered with a scene of numerous boys carrying 
parasols, banners and lanterns of various shapes including carp, 
together with an elephant carrying a vase on its back, all within a 
mountainous landscape with birds above, the second panel decorated 
with a procession of dignitaries in civil and military costume, all within 
a mountainous landscape with pavilions and willow trees, large birds 
above, glazed and framed. 

Each, 105cm (41 1/4in) wide x 70.5cm (27 3/4in) high. (2). 


£8,000 - 12,000 
CNY75,000 - 110,000 


T5 RAW SA 


The current piece is rich in auspicious symbolism and is unusual 

in combining boys, birds and landscape elements into a single 
composition. The theme of boys at play conveys multiple blessings, 
including the wish for many sons, universal peace, career success, and 
long life. This motif was commonly used in the decorative arts of the 
Ming and Qing dynasties. Many of the children are depicted with kites 
and lanterns shaped like fish, symbolising abundance and success. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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Furthermore, the elephant carrying a vase on its back further enhances 
the symbolism: the vase (ping #1), which is a homophone for ‘peace’ 
(ping 3E), and the elephant (xiang &), which also means ‘sign’ or 
‘portent,’ together form a rebus for the phrase taiping youxiang 
(AFER), meaning ‘Where there is peace, there is an omen 

(or elephant)’. 
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A RARE EMBROIDERED SILK CIVIL OFFICIAL'S ‘PEACOCK’ 
RANK BADGE, BUZI 

Kangxi 

Made for a third rank official, finely embroidered in satin stitch with 

a peacock, standing at the centre with one leg raised and the other 
standing on a pitted stone, its head turned towards the sun amidst 
cruciform ruyi clouds, allon a ground of couched gold thread, above 
rolling waves, bordered by a narrow band of classic scrolls. 

34cm (13 2/8in) square. 


£8,000 - 12,000 
CNY75,000 - 110,000 


AER EHAXEZmFERT 


Provenance: Christie's New York, 22 September 1995, lot 535 
Christie's London, 12 May 2009, lot 72 
A European private collection 


JG: MAEI 199550 22H > mAmSR535 
mAUELR > 200954128 > dandis 72 
BRYN A USC 


Boldly crafted from vibrant silk, embellished with scrolling patterns in 
luxurious couched-gold thread, this badge is a rare example likely dating 
to the early or mid-Kangxi reign. It would have been made for a civil 
official of the third rank. Badges featuring different bird species were 
reserved for civil officials, with the birds representing real rather than 
mythical creatures. These animals often symbolized literary refinement, 
making them appropriate insignia for officials who achieved their rank 
through rigorous examinations grounded in the Confucian classics; 

see G.Dickinson & L.Wrigglesworth, Imperial Wardrobe, London, 

1990, pp.121-122. The use of circular motifs for bird designs and the 
opulent application of gold are hallmarks of the early Kangxi period; see 
B.Jackson and D.Hugus, Ladder to the Clouds: Intrigue and Tradition in 
Chinese Rank, Berkeley, CA, 1999, pp. 224-226. 


Compare with a nearly-identical silk embroidered ‘peacock’ badge, 
Kangxi, in the collection of the Metropolitan Museum of Art, New York, 
(acc.no: 36.65.5). A related silk embroidered ‘peacock’ badge, Kangxi, 
was sold at Christie’s New York, 23 September 2022, lot 851. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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AN EMBROIDERED SILK ‘DRAGON’ ROUNDEL 

Wanli 

Finely embroidered in multi-coloured floss silk and gold-wrapped thread 
with a front facing dragon pursuing the flaming pearl above the terrestrial 
diagram, beneath a large double-gourd lantern enclosing the Shou 
character and Leiwen symbol, flanked by further gourd lanterns and 
sprouting stems of lingzhi fungi, all interspersed amidst wispy ruyi clouds 
and on a coral-red ground, mounted with silk on frame. 

37.7cm (14 3/4in) wide. 


£12,000 - 15,000 
CNY110,000 - 140,000 


HBE PRESA 


Provenance: Spink & Son Ltd., London 
A European private collection, acquired from the above on 
25 September 1997 


RE: (MBE BSpink & Son Ltd. 
BRINE GE > 351997469 H25 Atk LARS 


The present badge would have likely been applied on the front or back of 
a festive robe worn by one of the highest-ranking members of the Ming 
court, likely a Prince, as he attended the New Year celebrations. 


New Year was a time for wishing good fortune. It was celebrated at the 
time of the second new moon after the Winter Solstice, blending Imperial 
ceremonial grandeur and vibrant popular customs. The Lantern Festival 
signalled the end of the New Year's festivities. 


It was a three-day event held at the time of the full moon, fifteen days 
after the start of the New Year. This celebration likely originated during 
the Han dynasty and is believed to be linked to the spread of Buddhism 
in China. Emperor Ming of the Eastern Han dynasty (25-220 AD) learned 
that Buddhist monks honoured relics by lighting lanterns on the 15th day 
of the first lunar month. Embracing the practice, he commanded that 
lanterns be illuminated throughout the Imperial palace and all temples 
on the same day. The tradition of hanging colourful lanterns, often 
adorned with riddles, soon spread widely among the Chinese populace; 
see G.J.Melton, Religious Celebrations: An Encyclopedia of Holidays, 
Festivals, Solemn Observances, and Spiritual Commemorations, Goleta, 
CA, 2011, pp.514-515. 


At the time of the Wanli Emperor, known for his consumption and 
demand of luxurious silks, garments worn during the New Year festivities 
appear to have been restricted for wear by the highest-ranking members 
of the Court. These were often decorated with gourds, traditional 
symbols of abundance, which were often embellished with characters 
of a congratulatory nature and other emblems underscoring auspicious 
symbolism, such as displayed by the present example; see J.Vollmer 
and J.Simcox, Emblems of Empire, Edmonton, AB, 2009, p.50. On the 
present badge, the largest gourd is embellished with the Shou character 
and the Leiwen symbol which, together with the lingzhi fungi, form the 
rebus 'May you live for ten thousand years'. 


Compare with a nearly-identical red-ground silk embroidered dragon 
roundel, Wanli, in the collection of the University of Alberta Museum, 
Edmonton, Canada, illustrated by J.Vollmer and J.Simcox, Emblems of 
Empire, Edmonton, AB, 2008, p.52. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


FINE CHINESE ART | 145 


110 * 

AN IMPERIAL EMBROIDERED SILK APRICOT-GROUND 
‘TWELVE-SYMBOL’ WOMAN’S DRAGON ROBE 

19th century 

The robe couched in gold and silver threads with nine five-clawed 
dragons pursuing flaming pearls amidst clusters of clouds interspersed 
with bats, stylised shou characters and the Twelve Symbols of Imperial 
Authority, all reserved on an apricot-yellow ground above the terrestrial 
diagram with lishui stripe at the hem, with dark-ground cuffs, collar and 
sleeve bands decorated with further dragons and clouds. 

130cm (51 1/4in) long. 


£20,000 - 30,000 
CNY190,000 - 280,000 


TAE ARTEN 


Reverse 


Provenance: Spink & Son Ltd., London 
A European private collection 


RE: (MBE BMSpink & Son Ltd. 
ERA Ae 


The robe is distinguished by the Twelve Symbols of Imperial Authority, 
which include the sun, the moon, the constellation, the rock, the dragon, 
the pheasant, the axe-head, the figure fu, the water plant, the sacrificial 
vessels, the flames, and the grain. According to the Book of Documents 
(1112), the legendary ancient Emperor Shun referred twelve symbols as 
ancient in his time and wished for them to be used on sacrificial robes. 
In the early Eastern Han Dynasty, the system of clothing and adornment 
was established. 
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Front 


From that point on, and lasting through the Ming and Qing dynasties, the 
twelve-symbol pattern was used as the decorative design for the attire of 
emperors and officials for nearly two thousand years. Only slight changes 
in the positioning and colours of the twelve symbols developed over time. 


In the Huanchao ligi lushi (25182318111) compiled in 1759 during the 
reign of Emperor Qianlong, the Twelve Symbols were only mentioned in 
regulations regarding to the Emperor's chaofu and longpao, which leads 
to the assumption that their use was reserved for the emperor during the 
Qing dynasty. However, some scholars have observed instances where 
the right to use the Twelve Symbols was conferred as a mark of Imperial 
favour, and there are several examples of women's robes featuring the 
symbols. See G.Dickinson & L.Wrigglesworth, Imperial Wardrobe, 
London, 1990, p.93. 


The absence of the two vents at the front and back, along with the 
design of the sleeve sections indicate that the present lot is a woman's 
robe. The use of this prestigious yellow colour, particularly in a robe 
adorned with the Twelve Symbols of Imperial Authority, would have been 
reserved for a high-ranking woman in the Qing court. 


See a related yellow-ground embroidered gauze Twelve-Symbol woman's 
dragon robe, Guangxu, in the Qing Court Collection, in the Palace 
Museum, Beijing (acc. no. 200044110). See also a similar embroidered 
yellow silk Twelve-Symbol woman's dragon robe, 19th century, which 
was sold at Christie's New York, 21 September 2004, lot 87. 
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A SUIT OF CEREMONIAL ARMOUR 

Late Qing Dynasty 

Of dark blue silk, embellished with brass studs 
throughout and detailed with gold embroidery, 
the suit comprising a number of detachable 
matching panels including the main front- 
opening long-sleeved jacket designed with a 
large dragon roundel, each of the detachable 
epaulettes on the shoulders with a dragon 
roundel and gilt-metal fittings with further 
dragons, the matching apron divided into two 
panels opening at the centre, with a triangular 
flag reading xin du hui you biao ju. 

The apron 100cm (39 3/8in) long; 

the jacket 204cm (80 1/4in) wide. (8). 


£15,000 - 20,000 
CNY140,000 - 190,000 


T ERR AB AS EE AER E FR 


isi 


Provenance: a Scottish private collection 


Edo AREA LU 


The present lot should be classified as 
‘Officials’ Armour’ HE FR (zhiguan jia). 

In the 1759 publication of the ‘Illustrated 
Precedents for the Ritual Paraphernalia of 

the Imperial Court’ Huangchao Ligi Tushi (E 
73/8111), three types of official's armour 
were categorised according to the ranks of 
officials. This particular lot corresponds to 
type one, intended for high-ranking officials. 
See a related ceremonial armour, Late Qing, 
illustrated by Li Yulai, A Study of Men's 
Costume Systems in the Qing Dynasty and 
Material Objects Handed Down T&1S AR Bhs 
Est EDU, Shanghai, 2019, p.302. See 
also a related suit of ceremonial armour, in the 
Palace Museum, Beijing, illustrated in China: 
The Three Emperors 1662-1795, London, 
2005, p.157. 


The present lot includes a flag with the 
characters reading: ES RER (Xindu 
Huiyou Biaoju), which can be translated as the 
‘Huiyou Armed Escort Agency of Xindu.’ The 
term £z (biao ju) refers to a type of security 
escort service that originated in Imperial 
China, particularly during the Ming and Qing 
dynasties. These escort agencies were 
responsible for the safe transport of valuable 
goods, money, and sometimes people, across 
dangerous or bandit-prone regions. Known for 
employing highly trained martial artists, often 
skilled in traditional Chinese martial arts, they 
ensured protection against theft and assault. 


Compare with a related suit of ceremonial 
armour with helmet and quiver, late Qing 
dynasty, which was sold at Bonhams London, 
12 May 2022, lot 91. 
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Illustrated Precedents for the Ritual Paraphernalia of the 
Imperial Court 'Huangchao Liqi Tushi, 1759 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A BRONZE ‘MYTHICAL BEAST’ SQUARE 
SEAL 

Qing Dynasty 

Crisply cast on top with a seated /uduan with 
frowning brows, turned sharply towards its 
back with jaws clasping a sprig of auspicious 
lingzih fungus, the finely-incised mane extending 
down the neck, the curved back with knobbly 
spine to the bushy tail sweeping across its left 
haunch, the seal face carved reading: Suzhou 
Cao sanya chuanjia tuji. 

7.5cm (Sin) high. 


£2,000 - 3,000 
CNY19,000 - 28,000 


A mEASESHED 


The seal face reads: 


MEHRERE 


which can be translated as: 


The seal of the heirloom of Cao Sanya from 
Suzhou 
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113 

AN ARCHAISTIC GOLD-INLAID BRONZE 
BIRD AND VASE VESSEL, ZUN 

17th century 

Cast with gilt as an archaistic bird with a 
taotie across its breast leading around to the 
wings formed from a coiled decorative bands 
suggesting feathers, the crested tail curving 
underneath the body to support the weight of 
the bird, on its back a separately-cast flaring 
archaistic gu vase with archaistic patterns, all 
supported on two webbed feet. 

11.5cm (4 1/2in) high. 


£2,000 - 3,000 
CNY19,000 - 28,000 


T cto MER 


4 


Compare with a drawing of an ancient bronze 
in Bo gu tulu, from a later Ming dynasty edition 
of 1588, illustrated by R.Kerr, Later Chinese 
Bronzes, London, 1990, p.77. Compare also 
with a related bronze vase of a bird with a vase, 
Ming dynasty, 15th/16th century, illustrated by 
M.Maucuer, Bronzes de la Chine imperiale des 
Song aux Qing, Paris, 2013, p.94, no.45. 


au 
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A RARE GOLD AND SILVER-INLAID 
BRONZE TAPIR-FORM VESSEL, ZUN 
17th/18th century 

The creature standing four square with mouth 
Slightly open below a curled snout, carrying a 
square-sectioned vase on its back, the pointed 
ears behind flaming eyebrows, the collar with a 
band of bosses, the body and face inlaid with 
gold and silver depicting foliate, geometric and 
spiralling designs. 

35.5cm (14in) long. 


£8,000 - 12,000 
CNY75,000 - 110,000 


T-E/T INEO EEE 


Provenance: Sir Michael Oppenheimer 
(8rd Baronet, 1924-2020) and Lady Helen 
Oppenheimer DD (1926-2022) 


A : Michael Oppenheimer HB (=ttiit 
BE: 1924-20204) ÉiHelen Oppenheimer 
SERA (1926-20224 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 8 8 of the Notice to Bidders at the back of the catalogue. 


The vessel belonged to Sir Michael (3rd 
Baronet, 1924-2020) and Lady Helen 
Oppenheimer DD. Sir Michael's maternal 
grandparents were Sir Robert Grenville Harvey, 
2nd Baronet (1856-1931) and Lady Emily 
Blanche Harvey (1872-1935) of Langley Park, 
Buckinghamshire. Their Chinese art collection 
can be, at least in part, traced back to Langley 
Park, Buckinghamshire, home to the Harvey 
Baronets from 1788 until 1945. 


Sir Michael Oppenheimer's paternal family was 
the well-known South African mining family. 
The baronetcy was created in 1921 for Bernard 
Oppenheimer, Chairman of the South African 
Diamond Corporation for setting up diamond- 
Sorting factories to employ wounded ex- 
Servicemen after the First World War. The family 
has been involved with De Beers over many 
decades. Lady Oppenheimer DD (1926-2022) 
was a distinguished moral and philosophical 
theologian, with a particular interest in the ethics 
pertaining to personal relationships. 


Compare with a related cloisonné enamel zun 
vessel shaped as a tapir at the base, carrying 
a vase on its back, Qianlong mark and of the 
period, in the National Palace Museum, Taipei, 
illustrated in Enamel Ware in the Ming and 
Ch'ing Dynasty, Taipei, 1999, no.43. See also 
a related bronze gold and silver-inlaid ‘tapir’ 
vessel, Ming dynasty, in the collection of the 
Cernuschi Museum, Paris, (acc.no.M.C.583). 


A related bronze gold and silver-inlaid ‘tapir’ 
vessel, zun, 17th/18th century, was sold at 
Christie's New York, 13 February 2018, lot 108; 
See also a related bronze ‘tapir’ vessel, xizun, 
Qianlong mark and period, which was sold at 
Christie's London, 3 November 2020, lot 90. 
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A RARE SILVER AND GOLD-INLAID 
BRONZE ARABIC-INSCRIBED 
ARCHAISTIC VASE, ZHI 

17th/18th century 

Elegantly cast with a pear-shaped body 
supported on a splayed foot, rising to a waisted 
neck and flared rim, with a broad archaistic 
band of taotie masks on each side, reserved 
on a ground of leiwen and divided by vertical 
flanges, detailed with gold and silver, the body 
with a possibly later Arabic inscription in silver, 
the foot encircled by two raised fillets. 

30cm (11 3/4in) high. 


£4,000 - 6,000 
CNY38,000 - 56,000 


er SEE SESRES AA ACHR 


The inscription reads: al-sirat haqq, which can 
be translated as ‘The Path is truth’. 


The form of the present lot appears to be 
inspired by the archaic bronze zhi (fi), a ritual 
vessel used for holding wine that was prevalent 
during the late Shang dynasty and early 
Western Zhou period. See a bronze zhi with a 
similar shape, Shang dynasty, in the collection 
of the Palace Museum, Beijing 

(acc. no. #100121996). 


See also a related bronze inlaid with gold 
and silver zhi, 17th century, in the collection 
of the Palace Museum, Taipei 

(acc.no. F $ÍOO0803N000000000) 115 
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TWO GILT-BRONZE FIGURES OF 
GUANYIN ON LOTUS PEDESTAL 

Ming Dynasty 

Each seated in dhyanasana, their right hands 
raised and holding the stem of a willow, the 
left hand holding a vase and a cup, wearing 
fine robes draped around the shoulders and 
body and tied at the waist, wearing bejewelled 
necklaces and bangles, their faces with a 
serene expression, each with a separate 
bronze pedestal cast with overlapping rows of 
lotus petals supported on a hexagonal base 
cast with crashing waves around a columnar 
support. 

The taller, 40.5cm (16in) high overall. (4). 


£20,000 - 30,000 
CNY190,000 - 280,000 


88 S28 ERES RS 


Provenance: a European private collection 


Rn: ENA AW 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


In depictions of Guanyin, the willow branch 
and vessel she holds, as in the present lot, are 
deeply symbolic of her compassionate and 
healing nature. The willow branch represents 
flexibility, resilience, and the capacity to heal, 
as the willow tree can bend without breaking, 
symbolising endurance through adversity. 
Guanyin uses the branch to sprinkle the divine 
nectar from the vase, offering protection and 
healing to those in need. The vessel or vase, 
often filled with pure water or the nectar of 
compassion, symbolises her ability to cleanse, 
bless, and purify, soothing the suffering 

of all who seek her aid. Together, these 
elements reflect Guanyin’s boundless mercy 
and her role as a protector and healer. See 

a related gilt-bronze statue of Guanyin with 
willow branch and vessel, 16th/17th century, 
illustrated in Buddhist Images in Gilt Metal, 
Taipei, 1993, pp.88-89, no.37. 


Compare with a similar gilt-bronze figure of 
Guanyin, Ming dynasty, illustrated in Gems 
of Beijing Cultural Relics Series: Buddhist 
Statues I, Beijing, 2001, p.79, pl.39. See 
also a related bronze figure of Guanyin with a 
child, on a stand, Qing dynasty, illustrated by 
H.Munsterberg, Chinese Buddhist Bronzes, 
New York, 1988, no.73. 


See a related gilt-bronze figure of Guanyin, 
Ming dynasty, which was sold at Christie’s 
New York, 22 March 2019, lot 1779. Compare 
also with a gilt-bronze figure of Guanyin and 

a stand, 17th century, which was sold at 
Bonhams London, 16 May 2024, lot 57. 
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A VERY RARE JADEITE ‘MARRIAGE’ BOWL 

Qianlong/Jiaging 

Thick walled and of strong proportions, carved around the exterior 
and interior with lotus borne on meandering scrolls issuing acanthus 
leaves, supported on four ruyi-feet, the sides flanked by a pair of 
pierced mythical-beast head loop handles suspending loose rings, 
the stone of apple-green tone with light brownish striations. 

22.7cm (9in) wide. 


£30,000 - 50,000 
CNY280,000 - 470,000 


FREE DEBE RUC CNEA ER 


Provenance: a European private collection 


RR: ERITA A Wie 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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This lot, masterfully carved from jadeite, is an exceptionally rare find. 
Unlike the more common nephrite, which is usually found in a spinach- 
green hue, jadeite from Burma is celebrated for its vivid color and 
translucency. Crafting a large marriage bowl from this prized material 
would have required remarkable skill and artistry. The Qing Empire's 
successful military campaigns and subsequent control over parts of 
Burma significantly enhanced trade relations, allowing for more direct 
access to Burmese jadeite sources and making such exquisite pieces 
more attainable for the Qing Court. 


During the Qing dynasty, marriage bowls were highly esteemed, 

often crafted from nephrite or spinach-green jade. Jadeite examples, 
however, are exceedingly scarce. These bowls were commonly 
embellished with auspicious motifs, symbolising blessings and good 
fortune. A notable feature of this piece is its monster head design, 
which, when viewed from above, resembles butterfly handles. This 
design element is traditionally used on marriage bowls to signify 
marital harmony and happiness. For a related larger chrysanthemum- 
form jadeite dish, Qianlong, with openwork handles, see The Woolf 
Collection of Chinese Jade, London, 2013, pp.86-87. Similar handles 
can be seen on a white jade marriage bowl, Qianlong, illustrated in 
Ibid., no.71. 


The present lot is also carved with lotus. The phonetic similarity 
between the word lian (&&, lotus) and /ian Œ, meaning ‘continuous’ 
or ‘together’) adds another layer to its symbolism. In the context 

of marriage, this connection suggests a wish for enduring union, 
continuity, and togetherness. This is why the lotus often appears in 
wedding art and décor, as it embodies the hope for an everlasting 
bond between partners. See a related spinach-green jade marriage 
bowl, illustrated in Jade: Ch'ing Dynasty Treasures from the National 
Museum of History, Taiwan, Taipei, 1997, no.56. 


Compare with a related but much smaller apple-green jadeite 
‘chrysanthemum’ washer, Qianlong/Jiaqing, which was sold at 
Bonhams London, 12 May 2016, lot 136. 


(two views) 


A Fine Collection of Jades 
Lots 118 - 125 


This fine collection of jade and hardstone carvings was studiously formed 
by a London-based British collector over the past fifteen years. The 
collector, a professional cellist, would regularly visit our London rooms 
during the Chinese art sales, looking carefully and studying each jade 
carving, with a fondness to those of animals or mythical beasts. He 
always visited the exhibition at least twice, with his mantra being that if 
the object did not make sufficient impression on him to recall it in detail, 
then it's not for him. 


i 
i 
" 


The first piece he acquired from Bonhams was the fine yellow hardstone 
carving of a lion and cub, Qianlong - a truly magnificent piece, of 
mesmerising colour and exquisite carving. It also benefited from having 
been collected by R.H.R. Palmer who acquired it in 1936, with a possible 
earlier connection of the piece to the imperial collections. Also of note 

in the collection, and of obvious attraction to the collector, was the rare 
category of yellow jade carvings. These do not come up often and were 
greatly treasured in the past as indeed today. To have three of those is 
quite something, particularly with two carvings dating to the Ming and 
one, a very fine example of the late 17th century. It is now for the next 
collector to admire and enjoy them. 


(reverse) 


BOY RIDING AN 


ELEPHANT 
17th century 
The yellow jade pebble crisply carved with a boy, his curly hair adorned 
with a diadem, clutching a gnarled ruyi sceptre and a leafy spray of 
nandina while clambering over the back of an elephant with lotus leaf-like 
ears and almond-shaped eyes, the yellow stone retaining areas of warm 
chestnut-toned skin. 

6cm (2 1/2in) high. 


£15,000 - 25,000 
CNY140,000 - 230,000 


CAC ARUBA 


Provenance: an English private collection, and thence by descent 
Bonhams London, 16 May 2013, lot 119 
A British private collection 


KR: ABRAN ^ Ihe eem 
(BEBA > 20135 A168 > JANO 
The Depiction of an Elephant being Bathed, INE 

Ding Yunpeng (1547-1628), in Tsinghua 

University Art Museum 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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The quality of the present yellow jade carving is a testament to the superb 
craftmanship of the master carver, from the choice of the yellow honey- 
chestnut coloured stone, to its clever use, reserving the chestnut-russet 
areas for the exterior of the boy and elephant and revealing the yellow 
jade at the front of the pebble, and from the refined carving bringing to 

life the figure with minutely carved detailed hair with flowing curls and 
crowning diadem, to the sumptuous spray of nandina, with each berry 
individually carved, and undulating naturalistic curves of the 

lingzhi fungus. 


The boy riding an elephant (ji xiang 59) would have formed a rebus 
for auspicious blessings (ji xiang 53448). This phonetic connection has 
led to the elephant being associated with positive omens and blessings. 
Additionally, the elephant's large size and gentle nature symbolise 
power coupled with peace, making it an emblem of stability and 
good governance. In Buddhist traditions, the elephant is revered as 

a sacred animal associated with the Buddhist deity Samantabhadra. 
The boy's diadem and curly hair perhaps point to him being foreign or 
Indian, making a light reference to Samantabhadra. See also a yellow 
jade “elephant and boy’ group, 17th/18th century, which was sold at 
Bonhams London, 10 November 2011, lot 330. 


120 Y 

A RARE YELLOW AND RUSSET JADE CARVING OF A GOOSE Provenance: a European private collection 
AND GOSLINGS Bonhams London, 11 November 2010, lot 47 
Ming Dynasty A British private collection 

The pebble crisply carved as a large goose with finely incised plumage, 

the elegantly curved neck terminating in a head with round eyes, the Ra: BRN AA USC 

beak clasping a sprig of lotus extending down the sides, beside the MSERBHT > 2010 ANA > +04 R5%47 
large goose two smaller goslings, one with head tucked towards 3 BOLA A USC 

its back, the other extending over its mother's body to look at the 

lotus, each with webbed feet tucked beneath the body, the stone of 

greenish-yellow tone with dark brown patches, wood stand. 

8cm (3 1/8in) long. (2). 


£40,000 - 60,000 
CNY380,000 - 560,000 


8B EERE 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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This fine collection of jade and hardstone carvings was studiously 


formed by a London-based British collector over the past fifteen years. 


Compare with a related jade carving of a goose, 16th century, in 

the Victoria and Albert Museum, London, illustrated by M.Wilson, 
Chinese Jades, London, 2004, pl.24, pp.28-29. In this publication, 
Wilson notes that the goose was symbolically linked to the renowned 
calligrapher Wang Xizhi (AD 303-361), who is said to have observed 
the graceful movements of a goose’s neck. 


Inspired by its fluidity, he applied a similar motion to his wrist, allowing 
him to produce exceptional calligraphy. Additionally, geese were 
believed to mate for life, making a carving that includes a goose with 
two goslings particularly significant, as it would have symbolized a wish 
for a harmonious marriage and a prosperous family life. 


Compare with a related yellow jade geese group, 18th century, which 
was sold at Sotheby’s Hong Kong, 7 April 2013, lot 3085. 


subject is consistent with that displayed 


The attractive stone retaining the original russet skin, boldly workec [ 

into the skilful depiction of a chilong with long mm body writhing on other jedes from the Qing Court Collection, in the Palace Museum, 

around the exterior with a large archaistic monster-face on the side, Taipei. Compare the depiction of the chilong to that on a jade 

the pale green background intricately worked with archaistic /eiwen 'horn-shaped' censer, illustrated in Through the Prism of the Past: 

Scroll, the interior a pale mottled green. Antiquarian Trends in Chinese Art of the 16th to 18th Century, Taipei, 

7cm (2 S/4in) long. 2008, p.153, pl.lll-18. The censer, 17th century, shares the same 
colour of stone to the current lot. The same scroll motifs worked into 

£5,000 - 7,000 the stone closely match those on a jade cup illustrated Ibid, p.162, 


CNY47,000 - 66,000 


BAR 


Provenance: Mary and George (1920-2009) Bloch 
Bonhams Hong Kong, 24 November 2010, lot 288 
ABri 


Xi : 


ae 


(yet) BE BZ aa At 


tish private collection 


Mary fll George (1920- 


2009) Bloch 


FRR» 201041 A 24H >» 


E) 


162 


AL 


| BONHAMS 


> Fama Am 288 


pl.Ill-28. See also a green jade sword bi with taotie and chilong, Qing 
dynasty, in the Qing Court Collection, illustrated in The Compendium of 
Collections in the Palace Museum: Jade, 9, Beijing, 2011, p.126. 


For details ofthe charges payable in addition to the final Hammer Price of each Lot 
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A RARE YELLOW JADE CARVING OF TWO GEESE 

17th century 

The yellow stone with fine russet inclusions carved as a bird with head 
raised besides another smaller bird facing in the other direction with 
long neck and head stretched back over the body, both birds with 
webbed feet carved on the underside and finely incised plumage. 
5.8cm (2 1/4in) long. 


£9,000 - 12,000 
CNY84,000 - 110,000 


+ Citac AEREO 


Provenance: Bonhams London, 15 May 2014, lot 120 
A British private collection 


RE: BEER > 2014455 A150 > m4120 
EA Wiel 


Two geese symbolise marital fidelity, harmony, and enduring love, as 
geese are known for their monogamous nature. This motif reflects the 
wish for a loyal and harmonious relationship, often within marriage. 
Compare with a related pale green and russet jade, 1650-1750, in 
the Victoria and Albert Museum, London, acc.no.FE.306:1, 2-2005. 
See also a related pair of jade ducks, Qing dynasty, illustrated in Ming 
and Qing Chinese Arts from the C.PLin Collection, Hong Kong, 2014, 
p.264, no.152. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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EE EE ER... 


Provenance: purchased in Hong Eno in the 1950s, . 
and thence by descent 

an English private collection, purchased in Hong Kong in the 1950s, 
and thence by descent 

Bonhams London, 12 May 2011, lot 85 

A British private collection 


R: AERA Ao; > 1950 FRE > XE ERIS AIR IE T 
fe RFRA» 2011165 H12 EI > Am 4R5%85 
SR EI RA AL 


The depiction of a Buddhist lion and a young cub forms the pun Taishi 
Shaoshi, which translates as 'May you and your descendant achieve 
high rank'. See also a related white jade lion group, 18th century, 
illustrated in Virtuous Treasures: Chinese Jades for the Scholar's Table, 
Hong Kong, 2007, p.180. 


See a related white jade lion and cub group, Qianlong, which was sold 
at Sotheby's London, 11 November 2023, lot 192. 


A British private collection 


FARR: R.H.R.Palmer (1898-1970) >  (IxigiESEno.128) 
Palmer 4855128 : T3851 I EG DAD FLA IADR ERE AS 1936257 A > 


XE ERE A IRE 
(ARENA > 2009459148 > FA 4895119 
HAMA 


See a related tianhuang carving of a mythical beast, 18th century, 
illustrated in A Garland of Treasures: Masterpieces of Precious Crafts 
in the Museum Collection, Taipei, 2014, p.138, no.lll-45. See also a 
tianhuang stone seal with a three-lion-shaped knob, Qing dynasty, at 
the Qing Court Collection, illustrated in The Complete Collection of 
Treasures of the Palace Museum: Small Refined Articles of the Study, 
Shanghai, 2009, p.257, no.253. 


Compare with a related soapstone carving of a recumbent Buddhist 
lion, 18th century, which was sold at Bonhams Hong Kong, 
28 November 2017, lot 39. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


Reginald Palmer MC, DL (1898-1970) was a distinguished English 
businessman and a collector of classical Chinese art, with a uniquely 
varied background. Educated at Eton, he joined the Grenadier Guards 
during World War I, and at just 20 years old, was awarded the Military 
Cross for his ‘great ability, personal gallantry, and coolness’ during an 
advance stalled by enemy machine guns at Boistrancourt in October 
1918. After leaving the military, Palmer pursued a diverse civilian 
career, serving as Chairman of Huntley and Palmers from 1948 to 
1963, High Sheriff of Berkshire in 1935, and Joint Master of the Garth 
Hunt from 1931 to 1936. He was also a talented cricketer, captaining 
the ‘Berkshire Gentlemen’ as wicketkeeper. Chinese art expert Jim 
Kiddell, in a 1970 obituary for the Transactions of the Oriental Ceramic 
Society, described him as ‘a rare combination of great sportsman, 
able administrator, and celebrated collector... a big man in every way,’ 
whose legacy continues through his contributions to the art world and 
the many lives he touched. 


For more on R.H.R.Palmer, see Reginald and Lena Palmer, Their 
Collection and The Oriental Ceramic Society, 1921-1970, London, 
2021, pp.8-13. 


Reginald Palmer, 1965 


125 Y 

A SPINACH-GREEN JADE RETICULATED 
MUSICAL STONE SUSPENDING A DOUBLE- 
FISH PENDANT 

Qianlong/Jiaqing 

The upper pendant finely carved and pierced as a 
chime surrounded by floral scrolls and above twin 
confronted fish, above a smaller double-fish pendant 
from a chain, the stone of dark-green tone with 
black speckles, all suspended from a later carved 
openwork hongmu stand. The large plaque 10.1cm 
(4in) wide; the stand 34.5cm (13 1/2in) high. (3). 


£3,000 - 5,000 


WO Geter verte 


Wer Da CNY28,000 - 47,000 


FrE/zE EA AA 


Provenance: Spink & Son Ltd., London, 

E. A. Parry (1879-1946), London, acquired from 
the above on 30 September 1923, and thence by 
descent 


Ra: fs ERSSpink & Son Ltd. 
E. A. Parry (1879-1946) > AZU- 54192349 H 
SOHRÉBI ER > THRIRFZS 


»-*. 
N. ne »* A 


" 


The Qing Court Collection includes a number of jade 
chimes in various forms, Qing dynasty, illustrated in 
Compendium of Collections in the Palace Museum: 
Jade 8 Qing Dynasty, Beijing, 2010, nos.127-139. 


A related pale green suspended jade chime, 
18th/19th century, was sold at Christie's London, 
16 May 2014, lot 1208. 


126 

A RARE AND VERY LARGE PALE GREEN 
AND GREY JADE CARVING OF A RECLINING 
125 HOUND 

Late Qing Dynasty/Republic 

The slender recumbent hound carved with its head 
turned facing the rear, with front paws together and 
hind legs tucked beside its belly, the back finely 
detailed with the spinal ridge, the ribs well defined, 
the stone of greenish and dark tone suffused with 
brown inclusions. 

30. 7cm (12in) long. 


£8,000 - 12,000 
CNY75,000 - 110,000 


fi5/ EE] EMA 


Provenance: Christie's London, 4 April 1979, lot 226 
James Basil Wilson and Julia Wilson, and thence by 
descent 


FO: ABUELAS > 197044948 > Bandit 226 


James Basil Wilson&gJulia Wilson RE 
dt EH fe A DRE S 


Jade carvings such as the present lot may have been 
owned by those who wished to be known for their 
hunting skills, an activity that was associated with rank 
and status. Compare with a related pale green and 
russet jade crouching hound, Song dynasty, illustrated 
by J.Rawson, Chinese Jade from the Neolithic to the 
Qing, London, 1995, p.366, pl.26:10; and another 
example of a pale green and russet jade hound 

but in a sitting posture, Qing dynasty, illustrated in 

The Complete Collection of Treasures of the Palace 
Museum: Jadeware Ill, Shanghai, 1995, no.86. 


126 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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A PALE GREEN AND RUSSET JADE 
CARVING OF A WATER BUFFALO 
17th/18th century 

The pebble smoothly carved with the legs 
tucked underneath the rotund body, the tail 
with finely incised hair sweeping across its left 
haunch, the face with almond-shaped eyes 
beneath curling horns, the stone of pale green 
tone with light brown patches. 

8.6cm (3 1/2in) long. 


£2,000 - 3,000 
CNY19,000 - 28,000 


TETERE BD BEE 
Provenance: an English private collection 
Be : Hr 


Compare with a related yellow jade carving of 
a water buffalo, 17th/18th century, which was 
sold at Bonhams London, 13 May 2010, lot 
267. See also a small yellow and russet jade 
carving of a buffalo, 17th century, which was 
sold at Sotheby's Hong Kong, 9 October 2022, 
lot 3679. 


128 
AN AGATE CARVING OF AN IMMORTAL 127 
19th century, Suzhou school 

Crisply carved as an Immortal clad in long 
flowing robes, with jovial expression and a tuft 
of hair issuing from the back of his bald head, 

in his right hand a broom and a plaque with the 
characters gong le sheng ping, riding a mythical 
scaly dragon fish or ao, mounted on metal. 
5.1cm (2in) high. 


£4,000 - 6,000 
CNY38,000 - 56,000 


rare E SITE 


Provenance: Major Harry Stanley (1910-1997), 
who in 1957 was recruited from the Royal 
Automobile Club in London to run the newly 
formed Hong Kong Tourist association, and 
thence by descent 


HU : Harry Stanley/>B2(1910-1997 » 19574 
MARRAS ERA > ARES 
UNER > HEARS 


The motif of a figure riding a mythical fish or 

ao is often linked to the Imperial examination 
phrase ‘seizing the top spot’ (3) 52458). 
Traditionally, this phrase refers to scholars who, 
after ranking first in the exams, stood on a 
turtle-shaped (also called an ao) stone in the 
Imperial palace. However, the figure on the ao 
actually represents an Immortal named Qin 
Gao, who, according to the Han dynasty book 
Lie Xian Zhuan, rode a fish out of the Zhuo River 
after practicing alchemy for over 200 years. 
This myth was later celebrated in Tang poetry 
and became a popular motif on Jingdezhen 
porcelain during the Ming and Qing dynasties, 
symbolising scholarly success and good 
fortune. Indeed, the Tang poet Cen Shen (53 
715-770) wrote, ‘| wish to follow Qin Gao, riding 
a fish into the clouds and mist.’ 
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A PALE GREEN AND RUSSET JADE ‘DEER AND LINGZHI’ GROUP 
18th century 

The pebble smoothly carved as a recumbent deer with head turned 
sharply towards its back clasping a sprig of auspicious lingzhi fungus in 
its mouth, the antlers extending down the neck to the legs tucked neatly 
beneath the large body, the stone of pale green tone with light russet- 
brown patches, wood stand. 

9.5cm (3 3/4 in) long. (2). 


£4,000 - 6,000 
CNY38,000 - 56,000 


FVE 


3 


= EVER (iy Se SHE 


Provenance: an English private collection 
Spink & Son Ltd., London, 11th February 1988 (insurance valuation letter) 


Rik: AE 
(MAA E Spink & Son Ltd. > 198828 110 (MBR HA (att) 


FAA 


The lingzhi fungus held in the mouth of the deer is symbolic of long life 
as is the deer itself, which is often associated with Shoulao, the God of 
Longevity. Compare with a related jade carving of a recumbent stag, 
17th/18th century, illustrated in Chinese Jades from the Collection of the 
Seattle Art Museum, Seattle, 1989, p.81, no.56. Compare also with a 
related pale green jade deer, in the Tuyet Nguyet collection, illustrated 

by H.K.Hui and T.Y.Pang, Virtuous Treasures: Chinese Jades for the 
Scholar's Table, Hong Kong, 2007, pl.101. 


See also a related white jade and russet jade carving of a deer, 18th 
century, which was sold at Bonhams London, 16 May 2019, lot 128. 


£2,000 - 3,000 
CNY19,000 - 28,000 


fusion Qing dynas ne Mughal Empire. Compare with 
AE ZE RATO CAMARA a related white jade ‘lotus’ box and cover, Qianlong, which was sold at 
Bonhams London, 14 May 2015, lot 92. 


Provenance: an English private collection 


ES EN Ge 
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Image courtesy of the Palace Museum, Beijing 
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A RARE GOLD-RIMMED AGATE OVAL BRUSH WASHER, XI 
Song Dynasty or later 

Well carved with gently curving sides rising to a foliate rim from a 
straight oval foot, mounted with a gold rim, the translucent stone of 
purplish-beige tone with orange patches and caramel-brown striations, 
dark brown fish-roe inclusions. 

15.7cm (6 1/4in) long. 


£20,000 - 30,000 
CNY280,000 - 470,000 


RLS HERE 


Flower-shaped agate bowls from the Song period are exceptionally 
rare, with only a few attributed to this period. See a lobed agate 
‘mallow’ bowl, Song dynasty, later incised with a Jiaqing mark, and 
another similar bowl and stand from the same dynasty, illustrated in 
the Compendium of Collections in the Palace Museum: Jade 5, Tang, 
Song, Liao, Jin and Yuan Dynasties, Beijing, 2011, pp.82-83, pls.73- 
74. These bowls, with their lobed mallow form, are related to lobed 
wares produced in lacquer. For examples of lobed mallow-shaped 
lacquer dishes from the Song dynasty, see Só Gen no bi: denra no 
shikki o chüshin ni, Tokyo, 2004, pls.19-20, and P.Y.K.Lam, ed., 2000 
Years of Chinese Lacquer, Hong Kong, 1993, pl.17. 


See a related agate lobed ‘mallow’ bowl, Song dynasty or later, 
which was sold at Bonhams Hong Kong, 30 May 2017, lot 103. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
170 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


FINE CHINESE ART | 171 


THE PROPERTY OF A LADY AND GENTLEMAN &+##+ lim 


132 

AN IMPERIAL THREE-COLOUR CARVED LACQUER 
OCTAGONAL BOX AND COVER 

Qianlong 

The cover meticulously carved through layers of yellow, green and 
cinnabar red lacquer with a central stylised wan medallion surrounded 
by various flowers including peony, lotus and camellia, and the 
Bajixiang, all surrounded by a band of ruyi-heads, the sides with eight 
panels enclosing metal-wire grids, surrounded by further carvings of 
lotus, the mouth rim with a band of archaistic scrolls, the box similarly 
carved and decorated, the interior and base lacquered black. 

44cm (17 1/4in). (2). 


£6,000 - 8,000 
CNY56,000 - 75,000 


ARE BUXL/ESEBUVSSE 
Provenance: an English private collection 


FA: BALA Wil 


See a related octagonal lacquer box and cover with similar basket- 
weave panels, mid Qing dynasty, in the Qing Court Collection, 
illustrated in Lacquer Wares of the Qing Dynasty, Shenzhen, 2006, 
p.188-189, no.141. Compare with a similar octagonal red lacquer box 
carved with designs on a green ground, mid Qing dynasty, illustrated 
in Many Splendors: Yuan, Ming and Qing Lacquerware from the Chao 
Collection, Beijing, 2010, p.228, no.94. 


The wire panels on the present lot hark back to gilt basketry panels on 
acquer boxes from the late Ming period. See for example, a square 
red lacquer box and cover with basketry panels, early 17th century, 
illustrated in East Asian Lacquer: The Florence and Herbert Irving 
Collection, New York, 1991, p.140, no.64, where the author notes that 
this style became popular in south China in the late Ming period. 


Image courtesy of the Palace Museum, Beijing 
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Top view 
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TWO VERY RARE IMPERIAL-TRIBUTE PAINTED ENAMEL 
TURQUOISE-GROUND TRIPOD INCENSE BURNERS, DING 
Qianlong red enamel four-character marks and of the period 

The two globular vessels each raised on three bulbous feet, colourfully 
enamelled with similar designs of gourd or melon and butterfly within 
four gilded scrollwork-edged cartouches, against a turquoise ground 
interspersed with scrolling lotus, the gilded shoulder raising to a 
cylindrical neck with alternating gilded and painted flowers, below the 
wide rim repeating the similar design of painted and gilded cartouches, 
flanked by a pair of similarly enamelled S-shaped handles set with 
openwork gilt-copper cash-motif tubes. 

21.5cm (8 7/16in) high, and 22.8cm (9in) high. (2). 


£8,000 - 12,000 
CNY75,000 - 110,000 


E EA OS 
DAL REFR] MR 


Provenance: Sir Michael Oppenheimer (3rd Baronet, 1924-2020) 
and Lady Helen Oppenheimer DD (1926-2022) 


RIF : Michael Oppenheimer Ñt (ZUBE > 1924-20204) 
&dHelen Oppenheimer TtAA (1926-20224) Ei 


The vessels belonged to Sir Michael and Lady Oppenheimer DD 

(8rd Baronet, 1924-2020). Sir Michael’s maternal grandparents were 

Sir Robert Grenville Harvey, 2nd Baronet (1856-1931) and Lady Emily 
Blanche Harvey (1872-1935) of Langley Park, Buckinghamshire. The 

Chinese art collection can be, at least in part, traced back to Langley 
Park, Buckinghamshire, home to the Harvey Baronets from 1788 until 
1945. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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Sir Michael Oppenheimer's paternal family was the well-known South 
African mining family. The baronetcy was created in 1921 for Bernard 
Oppenheimer, Chairman of the South African Diamond Corporation 
for setting up diamond sorting factories to employ wounded ex- 
servicemen after the First World War. The family has been involved 
with De Beers over many decades. Lady Oppenheimer DD (1926- 
2022) was a distinguished moral and philosophical theologian, with a 
particular interest in the ethics pertaining to personal relationships. 


These opulently decorated covered incense burners, modelled in 

the form of archaic bronze ding vessels, would have likely been 
commissioned by the Imperial Court from workshops in Guangzhou. 
Since the technique of enamelling on metal was introduced by Jesuit 
missionaries residing in Guangzhou around 1684, the craftsmen of 
Guangzhou proved so proficient in the new craft that by 1716 the 
Kangxi Emperor was known to have summoned two artisans from 
there to work in the enamel workshop of the Imperial Household 
Department in the Palace. By the Qianlong Emperor's reign, the art of 
enamelling on metal had reached exceptionally high standards, as the 
present examples illustrate, and this art form continued to receive the 
emperor's foremost interest and patronage. 


Compare with a similar incense burner, from a painted enamel alter 
set with interlocking lotus design, Qianlong mark and of the period, 
illustrated in the Compendium of Collections in the Palace Museum: 
Enamels 5, Painted Enamel in the Qing Dynasty, Beijing, 2011, 
pp.232-233, no.176. The incense burner is similarly painted with a 
turquoise ground and reserves painted with gourds amongst vines 
within gilded cartouches. See also the related design of gourds on a 
painted enamel cup and cover, Yongzheng mark and period, illustrated 
by Shi Jingfei, Radiant Luminance: The Painted Enamelware of the 
Qing Imperial Court, Taipei, 2012, p.100, no.63. 


Compare with a related ‘Imperial-Tribute’ yellow-ground Canton 


enamel tripod incense burner and cover, Qianlong mark and of the 
period, which was sold at Sotheby’s Hong Kong, 2 June 2015, lot 669. 
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Image courtesy of the Philadelphia Museum of Art 


The painting style, subject matter, and decorative elements, such 
as the strapwork borders, hint at influences from the West. When 
European envoys and Jesuit missionaries introduced enamelled 
artworks to the Chinese Court in the 1680s, the Kangxi Emperor 
established Imperial workshops in Beijing to produce glass and 
enamels, initially adopting European techniques like those from 
Limoges. The Kangxi Emperor and his grandson, the Qianlong 
Emperor, sought European materials and craftsmen to enhance the 
quality of the Court's enamel work. 


This cup and saucer probably date to the mid-eighteenth century, a 
period when ruby pink and lead-arsenate white were added to the 
colour palette. Enamels were produced not only in Beijing but also in 
Guangzhou (Canton), where craftsmen were so skilled that some were 
sent to the Imperial workshops in Beijing. 
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A PAINTED ENAMEL ‘ROMAN MYTHOLOGICAL' BOWL AND 
SAUCER 

18th century 

The saucer with gently curving sides rising from a short straight foot, 
meticulously decorated in the interior in soft, opaque enamels with 
washes and stripling of the goddess Proserpina offering a wreath to 
the goddess Cybele seated in a carriage drawn by two lions, all within 
a European landscape, the shaped panel surrounded by dense scrolls 
issuing flowers, 14.2cm (5 9/16in) diam; the cup raised on a spreading 
foot, decorated around the exterior with two vignettes, one depicting 
Pomona, goddess of fruit and orchards with two dogs and her consort 
Vertumnus god of the seasons, while the other shows the goddess 
Ceres of grain and harvests, Flora or flowers and spring, and Pomona. 
9.7cm (3 15/16in) diam. (2). 


£20,000 - 30,000 
CNY190,000 - 280,000 


Eh 


T/A seit CREA BER ik 


Provenance: an English private collection 


FA A Wie 


R: x 


E 


However, it is uncertain whether this cup and saucer were made in 
Beijing or Guangzhou, and their intended recipient remains unknown. 
The absence of a mark suggests they were not destined for the 
Chinese Court, though the enamelling is of very high quality. 


See a very similar painted cup and saucer with the same subject 
matter, mid 18th century, illustrated in Art of China: Highlights from the 
Philadelphia Museum of Art, New Haven and London, pp.192-193. 
See another similar painted enamel cup and saucer, 1730-1745, in the 
Victoria & Albert Museum, London (acc.no.C.39-1962). 


See a similar painted enamel bowl and cover and saucer, with the 
same design from Roman mythology, Yongzheng, which was sold at 
Christie's Paris, 10 December 2020, lot 129. 
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PROPERTY FROM A PRINCELY COLLECTION + in 
Lots 135 - 138 


135 * 

A FAHUA BARREL-SHAPED GARDEN SEAT 

Ming Dynasty 

Decorated with a wide band of incised lotus scrolls decorated in slip on 
a turquoise ground, framed by two rows of raised bosses, the curving 
sides applied with two mythical-beast heads, the gently domed top 
decorated with a central flower surrounded by four lotus leaves. 

88cm (15in) high. 


£1,500 - 2,000 
CNY14,000 - 19,000 


88 SEEK DATTA ERT AER 


Provenance: Roger Keverne Ltd., London, 2007 
A Princely collection 


KE: AA Roger Keverne Ltd. » 20074 
EF UR 


Published, Illustrated and Exhibited: R. Keverne, Winter Exhibition, 
London, 2007, no.39. 


RASI: R.Keverne> (SRE) -AA 2007 > ARS 39 


For comparison, a related barrel-shaped fahua reticulated seat from the 
Chenghua period is illustrated in The Complete Collection of Treasures 
of the Palace Museum: Miscellaneous Enamelled Porcelains Plain 
Tricoloured Porcelains, Beijing, 2009, pl.230. Additionally, a related fahua 
garden seat, displaying similar flowerhead and lotus leaf motifs on the 
top and dated to the Hongzhi/Zhengde/Jiajing periods, is illustrated by 
J.Harrison-Hall, Ming Ceramics in the British Museum, London, 2001, 
no.13:33. See a related fahua barrel-form garden seat, Chenghua period, 
which is illustrated by Geng Baochang, The Complete Collection of 
Treasures of the Palace Museum: Miscellaneous Enamelled Porcelains 
Plain Tricoloured Porcelains, Beijing, 2009, pl.230, p.280. Compare with 
a related matched pair of Fahua garden seats, Zhengde period, which 
was sold at Christie’s London, 9 May 2017, lot 12. 


136 * 

A VERY RARE YIXING STONEWARE ENAMELLED TEAPOT AND 
COVER 

Qianlong seal mark and of the period 

Elegantly potted of compressed globular form, applied with a prominent 
loop handle opposite a short tapering spout, the stoneware vibrantly 
enamelled around the exterior with stylised chrysanthemums and other 
flowers highlighted in red, white, yellow, and green against a rich cobalt- 
blue background, classic scroll motifs adorn the foot and neck, with 
additional embellishments including a ruyi-lappet collar on the shoulder, 
the slightly domed cover surmounted by a compressed finial, similarly 
decorated, the base left bare revealing the reddish-brown body and 
impressed with six-character seal mark. 

18cm (7 1/8in) wide. (2). 


£10,000 - 15,000 
CNY94,000 - 140,000 


EE DUE 
AE | SER 
Provenance: Mr & Mrs Gerard Hawthorn, London 


Bonhams Hong Kong, 28 November 2011, lot 251 
A Princely collection 


ET 


RR : Gerard Hawthornf/i > AF 
ZEHN 20T1£ET1H28 HH > 185249251 
EX. 


The present lot is extremely rare, and no similar example appears to 
have been published. Yixing teapots were enamelled usually to resemble 
cloisonné or black lacquer to appeal to the playful tastes of the Qing 
Court. See for example, the pair of Yixing melon-shaped teapots 
enamelled with gold on a turquoise ground in the manner of cloisonné 
enamel, Qianlong seal marks and of the period, illustrated in Yixing Zisha 
Wares in the Palace Museum, Beijing, 2007, pp.60-61, no.17. See other 
examples enamelled to appear like black lacquer with gilt decoration, 
Qianlong seal marks and of the period, illustrated in /bid., nos.18 and 19. 
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AN YIXING STONEWARE MODEL OF A TOAD 
Chen Mingyuan seal marks, Qing Dynasty 
Naturalistically modelled with meticulous attention to the toad's anatomy, 
depicted with head held up with alert expression, the back with warty 
lumps and webbed feet, the stoneware of an attractive greyish-brown 
colour, the base with two seals, box and wood stand. 
9.5cm (3 3/4in) long. (3). 


£4,000 - 6,000 
CNY38,000 - 56,000 


ES 
FER, RR) SEN 


Provenance: Hugh M. Moss Ltd., London, 1977 
Mr & Mrs Gerard Hawthorn, London 

Bonhams Hong Kong, 28 November 2011, lot 226 
A Princely collection 


Re: Math Hugh M. Moss Ltd. > 1977 
4&3 Gerard Hawthorne 
DAGA > 20114118 28H > 1862489226 
EX. 136 


Published and Illustrated: P.Moss, ‘|-Hsing Tea-Taste’, in Journal of the 
International Chinese Snuff Bottle Society, vol.10, no.3, September 1978, 
p.6, fig.5. 


Er: P.Moss » (I-Hsing Tea-Taste) > (Journal of the 
International Chinese Snuff Bottle Society) > S810fft > 433 > 19784E 
9H : 368 - tiles 


For a small Yixing stoneware model of a turtle by Chen Mingyuan in the 
Shanghai Museum, with matching ‘Chen’ seal, see Themes and Variations: 
The Zisha Pottery of Chen Mingyuan, Hong Kong, 1997, p.196, pl.94. 


138 * 

AN YIXING STONEWARE ‘LOTUS POD’ BRUSHREST 

Impressed Chen Mingyuan seal mark, Qing Dynasty 

Of elegant curved form and raised on bracket feet, the flattened surface 
applied with a naturalistically modelled lychee, peanut, lotus pod with 
articulated lotus seeds, and lotus shoot, picked out in varying tones from 
creamy-beige to dark brown. 

9.5cm (3 3/4in) long. 


£1,500 - 2,000 137 
CNY14,000 - 19,000 


m RERREBER 
ma ZEN 


Provenance: Sydney L. Moss Ltd., London 

Mr & Mrs Gerard Hawthorn, London 

Bonhams Hong Kong, 28 November 2011, lot 272 
A Princely collection 


Re: (AB Sydney L.Moss Ltd. 
1&sX Gerard Hawthorn 
DANGER 20T14£ET1H28 Hl > 1852489272 
EX. 


Published and Illustrated: P.Moss, 'I-Hsing-Tea-Taste', in Journal of the 
International Chinese Snuff Bottle Society, vol.10, no.3, September 1978, 
p.9, fig.9. 


SH: P.Moss » (I-Hsing Tea-Taste) > (Journal of the 
International Chinese Snuff Bottle Society) > 38105 > M3 ^ 19784 
9A: 98 > WE 


For an Yixing stoneware lotus pod brushwasher in the Shanghai Museum, 
signed Chen Mingyuan and with similar naturalistic treatment and closely 
related style, see Themes and Variations: The Zisha Pottery of Chen 
Mingyuan, Hong Kong, 1997, p.110, pl.26. See an Yixing brushrest, 138 
Kangxi, which was sold at Sotheby's London, 3 November 2021, lot 35. 
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APHORISMS FROM THE FAMILIAR INSTRUCTIONS OF 
SHENGZU (THE KANGXI EMPEROR) 

1730 

The title in Manchu reading Shengzu gosin hwangdl-i boo-i tacihiyan 
ten-i gisun [bithe], Manchu text, 2 volumes, 126 and 121 folded pages, 
traditional Chinese stitch binding. 

28cm (11in) high x 18cm (7in) wide. (2). 


£20,000 - 30,000 
CNY190,000 - 280,000 


1730 (ER ETRE) RW 


Provenance: Alexander George Ellis 
Ronald Gooch 
Acquired by the present owner in 2006 


1858 - 1942), acquired after 1904 


(1858 — 1942) > (Sj 19045F 


i 
RR 


HUIR : Alexander George Ellis 
Ronald Gooch 
HERT2006FEE 


This exceptionally rare and historically significant work of Manchu 
literature offers a unique glimpse into the personality of the Kangxi 
Emperor, providing valuable insights into various aspects of Imperial 
Court life. Its contents span a range of topics including natural history, 
material culture, science, and morality. Apart from the present copy, 
only two other known copies exist: one in Beijing (as noted in the Union 
Catalogue of Manchu Books in the National Library of Peking, 1933), 
and one in Paris (referenced by Jeanne-Marie Puyraimond, Walter 
Simon, and Marie-Rose Séguy, Catalogue du Fonds Mandchou, BnF, 
1979). The Paris copy was sent by Louis Poirot from Beijing to Paris in 
1778 and later acquired by the Bibliotheque Nationale in 1810 (p.28). 


The covers of the volumes contain numerous annotations, indicating 
that it was highly valued and well-studied upon its arrival in the West. 
One pencil annotation, ‘Möll. 95’, appears on the cover, alongside a 
loosely inserted piece of paper stating 'Móllendorff no.95 Domestic 
Teachings of Kangxi,’ which references the article ‘Essay on Manchu 
Literature,’ Journal of the North China Branch of the Royal Asiatic 
Society, 24, no.113 (1889-90): 1-45, specifically mentioning the work 
on page 22. Additionally, an annotation reading ‘cat. Klap’ likely refers 
to the renowned scholar Julius Klaproth (1783-1835). 


Another note, written in a different hand, reads 'A.G.Ellis 25.8.04’ 
and ‘Luzac,’ which suggests that A.G.Ellis may have purchased the 
book from the bookseller Luzac, who also handled the sale of Ellis’s 
library after his death. The numbers ‘225,’ ‘15677,’ and ‘910’ may 
correspond to other bibliographical lists yet to be identified. 


This work also holds a notable connection to Louis Poirot (EA 3x, 
1735-1814), whose monumental Mémoires concernant les Chinois 
references this text in volume 9. Poirot, in fact, translated this very 
work into Italian and French, with a bilingual edition published in 1783. 
Imperial Manchurian literature is exceptionally rare on the market, 

and a Yongzheng-era edition of such importance, with a prestigious 
provenance, represents a truly remarkable treasure. 
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Campaigns in Central Asia, 
Arthur Probsthain Bookshop 


er , 


an (| ad "x 


Du 


1. Receiving the Surrender of the Yili (oreparatory drawing by Ignatius 2. Storming of the Camp at Gádán-Ola (preparatory drawing by 
Sickltart (323% 1708-1780), completed 1769) (1) Giuseppe Castiglione (Ef 122 1688-1766), completed 1769) 


6. The Chief of Us (Turfan) Surrenders with His City (preparatory drawing 
by Joannes Damasceuns Salusri (2483 ?-1781), completed 1774) 
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GIANLONG, EMPEROR OF CHINA (1711-1799); GIUSEPPE 
CASTIGLIONE (1688-1766 ET AL, ARTIST), AND CHARLES- 
NICOLAS COCHIN (1715-1790, ENGRAVER) 

A suite of fifteen Imperially inscribed and sealed engravings 
commemorating the Qianlong Emperor's victorious campaigns in 
Central Asia between 1755-1759. Completed 1769-1774. 

First French edition, 15 copper engraved plates, partially mounted. 
88. 7cm (35in) wide x 51.3cm (20 1/4in) long. (15). 


£30,000 - 50,000 
CNY280,000 - 470,000 


1769-1774 REFERANSE hh s 


Provenance: Arthur Probsthain bookshop, London, 
possibly before 1927 | 1 
3838: Arthur Probsthain 2/5 > Ei bt19274E BIDS: Arthur Probsthain Walter and Eve Sheringham 
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4. The Victory of Khorgos (preparatory drawing by Jean-Denis Attiret 
(Ba 1702-1768), completed 1774) 


7. Lifting of the Siege at the Black Water River (preparatory drawing by 
Giuseppe Castiglione (IRtE 1688-1766), completed 1771) 


The iconic London bookshop, founded by the Probsthain family in 
1903, has been a fixture at 41 Great Russell Street, opposite the 
British Museum, since 1905. Initially managed by Arthur Probsthain, 
it later passed to his nephew, Walter Sheringham, who took over in 
1941. He was soon joined by his wife in 1943. Their children, Michael 
and Lesley, became involved in the 1970s, ensuring the continuity 

of this renowned family business. For decades, Probsthain’s has 
been considered one of the foremost dealers in Chinese books in the 
Western world. 


In a report presented at the Guimet Museum in 1927, the French 
sinologist Paul Pelliot claimed to know the storage places of five 
copies stating one was held by a bookshop in London. He did not give 
specific details and it is possible that this is the work he referenced. 
See P.Pelliot, Les influences européennes sur l'art chinois au XVIIe et 
au XVille siècle, Conférence faite au Musée Guimet le 20 février 1927, 
Paris, 1948, pp.12 and 27. 


This suite of engravings represents a remarkable and unprecedented 
collaboration between East and West, at the height of the military 
power, artistic ambition and international collaboration of the Qing 
dynasty under the Qianlong Emperor. 


8. The Great Victory of Qurman (preparatory drawing by Joannes 
Damasceuns Salusri (2483s ?-1781), completed 1770) 


The set of engravings, originally sixteen, marks the successful 
campaigns in Eastern Turkestan that the Qianlong Emperor embarked 
upon between 1755 and 1759. These campaigns, ending with the 
suppression of a revolt of the Muslim Altishahr Khojas (1757-1759), 
led to the creation of the Western province of Xinjiang, under the 
control of the Qing empire. A ceremony was held in the Spring of the 
following year during which the two generals who had successfully 
led the campaigns, Zhaohui (1708-1764) and Fude (d.1776) were 
honoured and sixteen large-scale paintings recording the events were 
commissioned to be executed and installed in the Ziguangge (Hall of 
Purple Splendour), a building in the Imperial garden adjacent to the 
Forbidden City, which was to become the location of reception of 
foreign envoys and public display of the Qianlong Emperor's military 
conquests. 


The paintings were planned and executed by the Jesuits Giuseppe 
Castiglione (EBt#2 1688-1766), Jean-Denis Attiret (E225 1702- 
1768), Ignatius Sichelbarth ($ BE 1708-1780) and the Augustinian 
Jean Damascene Sallusti (215% ?-1781). These formed the basis 
for the original set commissioned by the Qianlong Emperor of sixteen 
engravings commemorating his military victories in 1765 based on the 
wall paintings of the battles, conquests and ceremonies that marked 
his successful campaigns in the Western Region. They comprise: 
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13. The Chef of Badakhsan Asks to Surrender (preparatory drawing 
by Joannes Damasceuns Salusri (228% ?-1781), completed 1772) 


1. Receiving the Surrender of the Yili (preparatory drawing by Ignatius 
Sickitart (SCANS 1708-1780), completed 1769) (1); 

2. Storming of the Camp at Gádán-Ola (preparatory drawing by 
Giuseppe Castiglione (BBt# 1688-1766), completed 1769); 

3. The Battle of Oroi-jalatu (completed 1770); 

4. The Victory of Khorgos (preparatory drawing by Jean-Denis Attiret 
(Æi 1702-1768), completed 1774); 

5. The Battle of Khurungui; 

6. The Chief of Us (Turfan) Surrenders with His City (preparatory 
drawing by Joannes Damasceuns Salusri (2/83 ?-1781), 
completed 1774); 

7. Lifting of the Siege at the Black Water River (preparatory drawing by 
Giuseppe Castiglione (BBt# 1688-1766), completed 1771); 

8. The Great Victory of Qurman (preparatory drawing by Joannes 
Damasceuns Salusri (22183 ?-1781), completed 1770); 

9. The Battle of Tonguzlug (completed 1773); 

10. The Battle of Qos-qulag (completed 1774); 
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14. The Emperor is presented with Prisoners from the Pacification of 
the Muslim Tribes (preparatory drawing by Jean-Denis Attiret 
(EMEN1702-1768)) 


11. The Battle of Arcul (preparatory drawing by Jean-Denis Attiret 
(EREN1702-1768)); 

12. The Battle of Yesil-köl-nor (preparatory drawing by Joannes 
Damasceuns Salusri (283% ?-1781), completed 1772); 

13. The Chef of Badakhsan Asks to Surrender (preparatory drawing by 
Joannes Damasceuns Salusri (214% ?-1781), completed 1772); 
14. The Emperor is presented with Prisoners from the Pacification of 
the Muslim Tribes (preparatory drawing by Jean-Denis Attiret (E 4% ¿pi 
1702-1768)); 

15. The Emperor in the Suburbs Personally Receives News of the 
Officers and Soldiers Distinguished in the Campaign against the 
Muslim Tribes (preparatory drawing by Joannes Damasceuns Salusri 
(24835 ?-1781), completed 1772); 

16. A Victory Banquet Given by the Emperor for the Distinguished 
Officers and Soldiers (completed 1770). 


11. The Battle of Arcul (preparatory drawing by Jean-Denis Attiret 
(Ba 1702-1768) 


15. The Emperor in the Suburbs Personally Receives News of the Officers 


and Soldiers Distinguished in the Campaign against the Muslim Tribes 
(preparatory drawing by Joannes Damasceuns Salusri 
(2483 ?-1781), completed 1772) 


In commissioning the engravings, the Emperor was inspired by prints 
of battles by the Augsburg engraver Georg Philipp Rugendas the Elder 
(1666-1742) and followed guidance from Louis-Joseph Le Febvre, 
head of the French Jesuit mission to China. 


To prepare the engravings, drawings were first created in China 

by Giuseppe Castiglione with the assistance of Jean-Denis Attiret, 
Ignatius Sichelbarth, Jean-Damascéne Sallusti and Ding Guanpeng. 
These were then sent to France to be transformed into copper plate 
engravings under the direction of Charles-Nicolas Cochin, engraver to 
King Louis XV, by a team of engravers, including Jacques-Philippe Le 
Bas (1707-1783), Augustin de Saint-Aubin (1736-1807), Benoft-Louis 
Prévost (1747-1804) and Jean-Jacques Aliamet (1726-1788). 


The Qianlong Emperor requested an edition of one hundred copies 
but double that were printed and distributed across two ships, to 
reduce the chances of their being lost. The entire edition was received 
in China by 1775 for which the Compagnie Francaise des Indes in 
Canton was paid the sum of 240,000 pounds. Only a very limited 
number of extra copies was printed for the French King, his ministers 
and some members of the Court. 


12. The Battle of Yesil-kól-nor (preparatory drawing by Joannes 
Damasceuns Salusri (218% ?-1781), completed 1772) 


16. A Victory Banquet Given by the Emperor for the Distinguished 
Officers and Soldiers (completed 1770) 


The present set is of particular significance for bearing hand-written 
Imperial inscription and seals of the Emperor meaning that it was 
clearly one of the sets sent back to China. 


The Qianlong Emperor created a series of albums incorporating the 
engravings and his own poems. Two types existed: the first appended 
the inscriptions and Imperial poem to each engraving on a separate 
sheet, and the second, of which the present lot is an example, 
inscribed the poems directly onto the sheets of engravings. One of 
these sets was mentioned in the Catalogue of Books from the Tianyi 
Pavilion (K— HÆ El) as having been gifted by the Qianlong Emperor in 
the 44th year of his reign (1780). 


Compare with one of a series of 16 engravings of the Turkestan 
campaign, 1764-1772, with added inscriptions, in the British Museum, 
illustrated by J.Rawson, The British Museum Book of Chinese Art, 
London, 1992, p.283, no.212. 


Compare with also 25 engravings, including 16 of the Turkestan 


campaign, 1755-1759, with added inscriptions which were sold at 
Sotheby's Paris, 18 December 2012, lot 172. 
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Imperial and Fine China Trade Paintings from 
Martyn Gregory, London 


Lots 141 - 170 
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Lot 158 (detail) 
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Martyn Gregory and his Gallery 


The Martyn Gregory Gallery has been for several decades the world's 
leading specialist in Chinese export paintings, and in other works by 
Western artists, both professional and amateur, who travelled in east 
and south Asia in the period 1750-1950. This specialist knowledge and 
connoisseurship developed gradually over several decades. Martyn 
Gregory cut his testh as a dealer in European Old Master drawings; his 
first printed catalogue - ‘Catalogue no. 1’, issued while he was still in 
his twenties - contained a substantial group of drawings by Old Masters 
from Andriessen to Zanetti. This was followed by a dozen exhibition 
catalogues largely devoted to English and Dutch watercolours (with a 
leaning towards maritime subjects); at this time the gallery was located 
in Lancashire Court, off Bond Street (‘opp Fenwicks’, as the catalogues 
helpfully pointed out). 


Catalogue 18 (1977) marked a departure: more ambitious than any 
of its predecessors, it accompanied Martyn Gregory's first exhibition 
dedicated to pictures related to the ‘China trade’. This followed the 
discovery of an album containing over a hundred works relating to 
China in the mid nineteenth-century. The artist responsible for many 
of these works, Robert Morrison junior, was the son of the Protestant 
Missionary responsible for translating the Bible into Chinese. 


This exhibition attracted a good deal of attention. In the view of the 
Daily Telegraph, the 239 paintings and drawings on show comprised 
‘an exhibition of rare fascination on two levels, those of art and history’. 
The exhibition included some outstanding watercolours by William 
Alexander, ‘draughtsman’ to the first British Embassy to China in 1793, 
and a strong group of works by George Chinnery, who spent the last 27 
years of his long life sketching and painting in Macau. Both these artists 
would appear frequently in future catalogues over the next four 
decades. Also included were 37 pictures by Cantonese ‘export’ artists; 
the skill and versatility of these artists was not well appreciated at 

this time, and subsequent ‘Martyn Gregory’ catalogues have played 

a prominent role in enabling their work to be widely enjoyed and 
appreciated. 
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From this beginning the gallery developed its particular interest in art 
which related to the trade between China and the West. By now the 
gallery had crossed Piccadilly and was established in St James's; the 
1977 exhibition was held at the gallery's new address of 34 Bury Street, 
where it remained for 46 years. Here it was one of a select group of 
galleries encircled by Berry Brothers, Turnbull & Asser, Fortnum & 
Mason, and Christie's - potential sources of fine wine, cheerful socks, 
Oolong tea and hitherto unrecognised masterpieces. 


In 1979 the Gallery held its first exhibition in Hong Kong, initiating a 
sequence of annual shows held in various venues on Hong Kong 
Island. The 1982 exhibition in Hong Kong prompted the South China 
Morning Post to suggest that it was 'probably the last chance to see 
works of this kind and on this scale again'. Yet outstanding pictures 
relating to the ‘China trade’ continued to appear — stimulated perhaps 
by the several exhibitions in 1984 commemorating the bicentenary 

of the North American China trade, and the development of several 
noteworthy private, corporate and public collections of 'China trade' 
material. Interest in these pictures has not been diminished by the 
'handovers' to China of Hong Kong (1997) and Macau (1999); on 

the fringes of China, and in China itself, collections and displays of 
Chinese 'export' pictures have appeared in the newly created and fast- 
developing museums of Guangzhou (Canton), Yinchuan, Hong Kong, 
Macau, and Singapore. 


In addition to its annual exhibitions in Hong Kong the gallery exhibited 
regularly at the European Art Fair in Maastricht, the Winter Antiques 
Fair in New York, and at other venues in the United States. Each of the 
gallery's Hong Kong exhibitions has been accompanied by a detailed 
catalogue supplying biographical and historical context to the works; 
some are monographs devoted to single artists, notably George 
Chinnery, the Macanese artist Marciano Baptista, and the Chinese 
‘export’ artists Lamqua and Tingqua. The gallery’s hundredth catalogue 
appeared in 2019; the latest is no. 103. 


Martyn Gregory spends his spare time in Scotland, where he fishes for 
salmon and lives with his wife Penelope in a sixteenth-century castle in 
Angus, which they restored from a ruin in the 1990s. 
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From China to the West 
The Martyn Gregory Collection of Chinese Export Paintings 


By Patrick Conner 


‘Chinese export paintings’ — also known as ‘China Trade Paintings’ — 
are an extraordinary phenomenon. They form a fascinating and visually 
arresting by-product of the huge trade that developed between China 
and the West in the 18th and 19th centuries. 


From the early 16th century a limited number of Chinese pictures had 
made their way by sea to Europe; the Jesuit missions in China, with 
their privileged access to the Imperial Court, proved to be a valuable 
conduit. But it was only in the 18th century that painters and studios 
in Guangzhou (known to Westerners as Canton) began to produce 
pictures which were aimed specifically at Westerners, adapting their 
subjectmatter and forms of composition, colouring and media to 
approximate more closely to Western conventions. 


Chinese pictures appear in the lists of exports kept by the East India 
Company from the beginning of the 18th century onwards. In 1701 
the supercargoes (commercial agents) aboard the frigate Fleet were 
instructed to obtain at Canton teas, silks, musk “if good & cheap’, 
quicksilver, fans, ‘handskreens’ and ‘Paper Pictures to the value of two 
or three hundred pounds’. In the following decades the terms ‘prints’, 
‘pictures’, ‘paper pictures’ and ‘China pictures’ seem to be used 
interchangeably in these lists, referring probably to cheaply produced 
watercolours (with or without printed outlines) of Chinese figures and 
costumes, animals and plants. 


The earliest works that could be described as ‘export paintings’, in the 
sense of pictures systematically tailored to suit their Western clients, 
can be dated from the 1740s, as is indicated by the auction catalogues 
of the Swedish East India Company. We might be tempted to think 
that these Cantonese painters were simply learning to copy Western 
pictures that were brought out to China. 


Chinese Artist, c.1800. courtesy of Martyn Gregory 


160 164 161 
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But the truth is more complicated and interesting. These artists 
painted subjects of all kinds - figures (lots 169-170), portraits (lots 
160-164), landscapes (lots 144-146, 150-151, 153, 155-159), plants 
and animals, scenes of rice, tea and porcelain production (lot 154) - in 
ways that blended Chinese and Western traditions, often resulting in 
works of art that are very individual, subtle and detailed. 


From the 1780s, moreover, the Cantonese ‘export’ studios began 
to produce paintings in oil on canvas, and in this hitherto unfamiliar 
medium (one alien to the long-standing Chinese traditions of artistic 
practice) the Cantonese artists soon became expert practitioners. 
An early exponent of this new technique was the portrait painter 155 
known as Spoilum (represented by lots 161, 163 and 164), an artist of 


remarkable skill and subtlety. 


The Cantonese export artists were particularly adept in painting 
up-tothe- minute views of the Western trading bases — known as 
‘Hongs’ or ‘Factories’ — in Guangzhou (Canton) (lots 159, 165, 166), 
which for a century was the only Chinese port at which Westerners 
were allowed to trade. Other port views included Whampoa, the 
anchorage a dozen miles down-river from Guangzhou, and Macau, 
the Portuguese settlement where the Western merchants and their 
families resided when the trading season was over. These were 
followed in the 1840s by views of Hong Kong, Shanghai (lots 150, 
151, 158) and other ‘treaty ports’. The Cantonese artist known as 
Lamqua painted portraits of the merchants, mandarins and other 
personalities involved in the trade between China and the West (lot 
160, 162 and 167). Also available were depictions of historical events; 
decorative pictures of gardens and interiors; and paintings of shipping, 
from junks and flowerboats to East Indiamen, tea-clippers and 
paddlesteamers. 
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ATTRIBUTED TO GIUSEPPE CASTIGLIONE 

(LANG SHINING, 1688-1766) 

Portrait of Prince Guogong (1733-1765), 

sixth son of the Yongzheng Emperor 

Oil on Korean paper, with beaded gilt-wood frame and glazed. 
52cm (19 1/4in) wide x 68.5cm (25in) high. 


£80,000 - 120,000 
CNY750,000 - 1,100,000 
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1500-1800, London, 2003, p.308, no.23.13 


BEER : Martyn Gregory: (In the Wake of the Indiaman: 
catalogue 76) > A3 2000, 58275 > 4m3%37 

A Jackson & A.Jaffer » (Encounters: The Meeting of Asia and 
Europe 1500-1800) > (63 > 2003F > #308 » 4323.13 


For details of the charges payable in addition to the final Hammer Price of each Lot 
194 | BONHAMS please refer to paragraphs 7 & 8 ofthe Notice to Bidders at the back of the catalogue. 


The present lot (detail) 


The Jesuit artist Giuseppe Castiglione (BBE, 1688-1766) achieved 
a remarkable synthesis between European and Chinese styles through 
his masterful blending of perspective and shading with traditional 
Chinese materials and aesthetic restraint. This unique combination 
provided the emperor with “enough of Western realism to delight 

him, but not enough to disconcert,’ a delicate balance that made 
Castiglione’s work particularly appealing to the Qing Court. His skill 

in portraiture was particularly appreciated by the Yongzheng and 
Qianlong Emperors. 


The present work belongs to a series of oil portraits characterised 

by a consistent format — frontal, bust-length figures against a blank 
background, and executed in oil paint on traditional Korean paper 
(Goryeoji, ‘j= REA’). An analysis of the paper used in this portrait by 
Mr. Peter Bower reveals it is a blend of paper mulberry (Broussonettia 
papyrifera) with another fibre, likely the inner bark of the Than tree. 
Such blends were common in 18th-century China but are rarely found 
in later papers. 


The aforementioned combination of format and media was used to 
depict both officials at the Imperial Court and members of the Imperial 
family. The records of the Imperial Palace Workshops, the Zaobanchu, 
give some mention of portrait painting activities relevant to the present 
work. 


Perhaps the most useful comparable works to help create an 
attribution for the present work comes from a careful study of the eight 
portraits of Dzungar Mongolian tribal chieftains completed between 
1754 and 1755 and now held in the collection of seventeen portraits 
of meritocratic officers in the Museum für Vólkerkunde, Ostasienabt in 
Berlin. 


The attribution of these works has been subject to change over time. 


Initially Rasidonduk and Veit (1990) assumed that all the works were of 
the hand of Jean-Denis Attiret (EM, 1702-1768). 
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Museums für Vólkerkunde, Berlin 


However, this was proved false by Wang Ching-ling (2016) who noted 
the records of the Collection of Archives of the Imperial Household 
Department of the Qing dynasty stated Giuseppe Castiglione was 

the painter of the portrait of Dawadi (d. 1759) from the set. Records 
also noted that at least some paintings from the set were created by 
Giuseppe Castiglione and Ignaz Sichelbarth (32443, 1708-1780). He 
provides stylistic attributions to all the works from the group which 
critiqued by Wang Youmin (2020) ('On the Oil Portraits of Qing Dynasty 
Dzungar Mongolian Tribal Chieftains Collected in Berlin', Journal of 
Gugong Studies, vol 20) who provides new attributions, but neither 
Wang is able to provide definitive attributions beyond the Dawadi 
portrait. 


Comparing the present portrait to the group, it shares the most 
common features common with the work with a definitive Castiglione 
attribution, the portrait of Dawadi. This includes, 

1. The specific make up of the eye - white of the eye in the upper left, 
the white highlight of the lacrimal caruncle, the shading of the white of 
the eye and the build up through shading and colouring of the edge of 
the eye and lid 

2. The way the light falls across the face with a white spot on the end 
of the noise and white highlighting to the upper philtrum and between 
the eyes and the bridge of the noise 

3. The naturalistic fold of the cartilage of the ear 

4. The flattening of the jawline on the figure's right side as it goes down 
to the neck 

5. The delineation of individual hairs on the moustache and eyebrows 
6. The naturalistic folds of the clothing and buttons 

Some of these features are shared between the present portrait and 
others of the eight works, but only these two works are the only ones 
which share all these similarities. 

The closest of these remaining works are the portrait of Dawa 
attributed to Castiglione (Wang 2016; Wang 2020) which lacks point 
1, 3, 5 and 6 whilst the portrait of Che Ling (1697-1758) attributed to 
being in part by Castiglione (Wang 2020) lacks points 1, 2, 3 and 6. 


Portrait of Prince Guo, Courtesy 
of National Museum of Asian Art, 
Smithsonian Institute 


An attribution to Castiglione is also consistent with the status of the 
sitter who can be identified as Prince Guogong (1733-1765), the 
sixth and youngest son of the Yongzheng Emperor, half-brother of the 
Qianlong Emperor and one of only three of his brothers to survive to 
adulthood. Prince Guogong, known for his refined taste and cultural 
patronage, was a significant figure at the Qing Court. On the eleventh 
month of the 19th year of Qianlong (1754), Prince Guo was given 
charge of Imperial Household Workshop, Zaobanchu 3&$l iz, where 
all the Jesuit painters would have been under his supervision. He was 
there until he was promoted to Commandant at the Han Bordered 
Blue Banner in 1761. Later that year he was stripped of privileges by 
the Emperor for profiteering but after becoming ill in 1765, the year 

of his death, the Qianlong Emperor again promoted him to Prince of 
the Second Rank, and he was buried with the rites of a Prince of the 
First Rank. The Emperor lamented his death, at the age of only 31 and 
personally composed poems to commemorate his life. 


At least three further portraits of Prince Guogong are known 
demonstrating the status of the prince. The first, an ink and colour 
study showing the young prince relaxing in a garden setting is in the 
collection of the Smithsonian Museum, illustrated by J. Stuart and 
E.S. Rawski, Worshipping the Ancestors, Chinese Commemorative 
Portraits, 2001, p.193 Appendix 1-1. Second, a full-length frontal 
portrait of the prince at an age younger than the present portrait 
seated in front of a Western-inspired alcove wearing a winter 

attire including a very similar hat and fur lined coat, illustrated by 

J. Stuart and E.S. Rawski, Worshipping the Ancestors, Chinese 
Commemorative Portraits, 2001, p.122 fig. 5-4. Third, a full- 

length frontal portrait of the prince illustrated by G.Dickinson and 
L.Wrigglesworth, /mperial Wardrobe, London, 1990, p.49 and sold 
at Poly Auctions, 4 October 2016, lot 3031. This resplendent work, 
depicting the prince in official robes, is very close to the present work 
in its treatment of the face. 


Portrait of Prince Guo, after ‘Imperial Wardrobe’ 


The significance of the present work is not only as a portrait of a 
beloved brother of the Qianlong Emperor, and a significant member of 
18th century Imperial household, but also as a window into Court life 
and Imperial artwork and its production. Unlike the seventeen Ziguang 
Pavilion hero portraits which are all signed, the present work is not, 
suggesting it was instead a one-off production. Furthermore, unlike the 
seventeen works, which all exhibit horizontal cracking from when they 
were rolled and removed from the palace, the present painting does 
not, indicating that it was stored in a different location, and would have 
found their way into a Western collection at a different time. 


Cross-cultural exchange significantly enriched Chinese art during 

the Qing dynasty. It enabled the creation of works that were not only 
visually striking but also reflect a broader, more inclusive artistic vision. 
The legacy of Castiglione can be seen in the subsequent generations 
of Chinese painters who continued to explore and refine this 
harmonious blend of East and West. Through their pioneering efforts, 
these artists helped to forge a new artistic language that transcended 
cultural boundaries and continues to be celebrated for its innovation 
and beauty. 
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ATTRIBUTED TO JEAN DENIS ATTIRET 

(WANG ZHICHENG 1702-1768) 

Portrait of a Young Prince thought to be Yonghuang (1728-1750) 
Oil on Korean paper, in beaded giltwood frame and glazed. 
70.5cm (27 3/4in) high x 58.4cm (23in) wide. 
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Since the establishment of missions to China by the Jesuit Matteo 
Ricci in the late 16th century, missionaries had utilised their knowledge 
of Western technology to serve the Emperor. Among the most 
celebrated in the arts were Giuseppe Castiglione (EBIE=, 1688-1766), 
who worked as an artist at the Imperial Court from 1715 until his death 
in Beijing in 1766, and Jean-Denis Attiret (E245, 1702-1768), who 
reportedly executed ‘more than two hundred portraits of persons of 
different ages and nations”, including a 1754 portrait of the Qianlong 
Emperor. These artists were succeeded by others, notably Giuseppe 
Panzi, who entered the Emperor's service in 1773. During the British 
embassy's visit led by Lord Macartney in 1793, Panzi and the French 
Jesuit Louis de Poirot (1735-1814), who had joined the Emperor's 
service in 1771, were summoned to Jehol as portrait-painters, see 
L.Pfister, Notices biographiques et bibliographiques sur les Jésuites 
de l'ancienne mission de Chine, 1552-1773, Shanghai, 1954, pp.966- 
974, and J.L.Cranmer-Byng, ‘Lord Macartney's Embassy to Peking in 
1793 from Official Chinese Documents”, Journal of Oriental Studies, 
Hong Kong., IV, 1-2, 1957-8, pp.150-151. 


The strongest case for the attribution of the present work comes 
from a careful study of the eight portraits of Dzungar Mongolian tribal 
chieftains within the collection of seventeen portraits of meritocratic 
officers in the Museum fúr Vólkerkunde, Ostasienabt in Berlin. 


The attribution of these works has been subject to change over time. 
Initially Rasidonduk and Veit (1990) assumed that all the works were of 
the hand of Jean-Denis Attiret. 


However, this was proved false by Wang Ching-ling (2016) who noted 
the records of the Collection of Archives of the Imperial Household 
Department of the Qing dynasty stated Giuseppe Castiglione was 
the painter of the portrait of Dawagi (-1759) from the set. Records 
also noted that paintings from the set were created by Giuseppe 
Castiglione and Ignaz Sichelbarth (32432, 1708-1780) and others. 
Beyond this he provides a stylistic assessment of the works which is 
not altogether convincing. This is critiqued by Wang Youmin (2020) 
(‘On the Oil Portraits of Qing Dynasty Dzungar Mongolian Tribal 
Chieftains Collected in Berlin’, Journal of Gugong Studies, vol 20) 
but neither Wang is able to provide definitive attributions beyond the 
Dawaai portrait. 


Aside from this portrait perhaps the most interesting work as a point 
of comparison is that of Che Ling (1697-1758) which Wang (2016) 
attributes to Jean-Denis Attiret and Wang (2020) attributes to Jean- 
Denis Attiret or Giuseppe Castiglione. The interest of this piece is 
that it is the closest stylistically to the present work. In particular the 
treatment of the eyes with a heavy outline to the upper edge, and a 
lightly positioned dot of white to the upper left quartile of the pupil. 
The brushwork is similarly pared back with well blended colours and 
shading. There is also a tendency in both paintings to enlarge the 
jawline beneath the sitter's right cheek, this is also observed in the 
Dawaai portrait. 


The present sitter, unlike Che Ling, wears a conical hat, in common 
with six of the eight sitters in the group of works. The level of detail of 
the black brocade wrapped rim, where the gold detailing has been 
made out, is only present in the portrait of Dawagi. 


RL Eee 


"1 
LA 
a 
# 
in 
a 
J. 
^ 
d 
tn 
k 


A page from the Huangchao li qitushi 
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Attributed to Jean-Denis Attiret (1702-1768). Portrait of 
Che Ling. Courtesy of Museums für Völkerkunde, Berlin 


The present lot (detail) 


Thus the present work shares characteristics with two of portraits but 
appears to be a distinct hand from the portrait of Dawaqi, being more 
consistent with the painting of Che Ling. As such this piece may be 
best attributed to Jean-Denis Attiret. 


Regarding the identity of the sitter there are various factors that lead 
us to his identity. First, it is apparent that the sitter must be a Royal 
Prince. His conical hat with red topknot (huang taizi xiji fu guan &X« 
FE HART) is recorded in the Huangchao li gitushi BRA 28 [&| x, as 
designated for princely use. Furthermore, the pale whiteness of his 
skin is of a hue reserved royalty, see for example, for example in the 
Portraits of the Qianlong Emperor and His Twelve Consorts, in the 
collection of the Cleveland Museum of Art, in contrast to the more 
ruddy complexions of the eight Dzungar Mongolian tribal chieftains’ 
portraits. 


Second, he must have been a young man at the time when his portrait 
was painted and third, he must have had sufficient status to have his 
portrait painted as a young man. 


Although our comparisons above date to around the year 1755, 

oil paintings were being produced as far back as 1745, the year of 
creation of the portrait of Huixian (1711-1745) (illustrated in China: the 
Three Emperors 1662-1795, cat no 96). It is also noted in letters by 
Amiot in 1754 that Jean-Denis Attiret engaged in portrait painting soon 
after his arrival in China (Giuseppe Castiglione: A Jesuit Painter at the 
Court of the Chinese Emperors, p.106). He arrived in China in 1737. 


Detail showing a portrait of Yonghuang 
(1728-1750) from Giuseppe Castiglione et 

al (1688-1766) Emperor Enjoying New Year 
Festivities. Courtesy of Palace Museum, Beijing 


» 


Detail showing a portrait of Yonghuang 
(1728-1750) from Giuseppe Castiglione 
(1688-1766) Hongyi Playing qin beside lotus 
pond. Courtesy of Palace Museum, Beijing 


This is important because the prince who appears to fit these criteria 
most closely is the Qianlong Emperor's first-born son, Yonghuang 
(X, 1728-1750). He is often depicted close to the Emperor directly 
beside his second son who died at the age of eight with a number 

of the portraits having been done posthumously. This includes the 
painting in the collection of the Palace Museum entitled Hongyi 
Watching Lotus Plants Whilst Playing the Qin (MÆR RSE) 
attributed to Castiglione. Here the two sons are depicted behind the 
Emperor, with the older characteristically partially obscured behind 
a vertical pillar, the younger depicted posthumously. Another portrait 
entitled Qianlong Enjoying New Year Celebrations (FE v5 i 8H17 5 
584) thought to date to 1747 depicts the princes at the apparently 
Slightly younger age of 19. 


The former portrait, the more naturalistic of the two compares 
favourably with the present portrait. There are similarities in the upper 
line of the eye, the curve of the nasal bridge, the jawline and curve of 
the cheek bones, the overall shape of the ear including the protruding 
antihelix. Whilst he died at the age of twenty-two it is also worth noting 
that he appeared in a number of portraits after his death as did his 
younger brother. 


The closeness of Yonghuang to the Qianlong Emperor is well noted. 
They appear in at least five group portraits together. Following 
Yonghuang's death the Emperor composed numerous poems 
eulogising his son. 
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Two portraits from a group of nine portraits 
of Heros from the Hall of Purple Splendour. 
Courtesy of Museums für Völkerkunde, Berlin 


A portrait from a group of eighteen published 
by E.J Brill. 


202 | BONHAMS 


143 

ATTRIBUTED TO IGNATIUS SICHELBART (1708-1780), 
GIUSEPPE PANZI (1734-1812) OR LOUIS ANTOINE DE POIROT 
(1735-1813) 

Portrait of an Official 

Oil on Korean paper, wood frame. 

59cm (23 1/4in) wide x 71.5cm (28 1/8in) high. 


£20,000 - 30,000 
CNY190,000 - 280,000 


(2 X BEES (1708-1780) ^ BES (1734-1812) 
BY 23782:(1735-1813) E B ER MAE BE 


Provenance: Martyn Gregory, London, acquired in 1999 


Re: SH BAH Martyn Gregory » 31851999F 


The present portrait has a very different character to the other two 
included in this sale and should instead be compared against two 
distinct groups of portraits. 


The first is the group of nine portraits of 'Heroes from the Hall of 
Purple Splendour' held in the Museum für Völkerkunde, Ostasienabt 
in Berlin dated to 1775-1776. Wang Ching-ling provides convincing 
documentary evidence that the work could be by Ignatius Sichelbart 
(KEN, 1708-1780), Giuseppe Panzi, (RIES, 1734-1812) and Louis 
Antoine de Poirot (438%, 1735-1813) whilst preferring attributions to 
the latter two for stylistic reasons; see Wang Jingling, 'Bolin shoucang 
de ziguang ge gong chen xiang ji qi xiangguan zuopin xinlun' in 
Gugong xueshu jikan, Taipei, 2016, pp.153-214. These attributions 
derive from stylistic analysis which is not considered sufficient basis for 
an attribution. 


The second is a group of a further eighteen works offered by E.J in 
Brill 1985, of which seventeen were later published by Sotheby's 
Hong Kong, 9 October 2021, Portraits of Valour: Imperial Bannermen 
Portraits from a European Collection. These works do not have 
definitive attributions although the Sotheby's catalogue dates them as 
circa 1771-1776. 


The closest portrait is that of Nagiba ¿ARE from the first group, 
attributed by Wang as by Giuseppe Panzi. Whilst we can situate it 
within the context of these works, a direct attribution and identification 
cannot be made. 


Wear marks to the surface of the present work indicate that it was not 
rolled and therefore was unlikely to have left the palace at the same 
time as the Berlin pieces. 


An analysis of the paper used in this portrait by Mr. Peter Bower 
reveals it is a blend of paper mulberry (Broussonettia papyrifera) with 
another fibre, likely the inner bark of the Than tree. Such blends were 
common in 18th century China but are rarely found in later papers. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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YOUQUA (ACTIVE 1840-1870) OR STUDIO OF CHINESE ARTIST (CIRCA 1820) 
The Great Wall of China A Pair of Landscapes 
Oil on canvas, framed. Oil on canvas, in original gilt Chinese export frames. 
31.8cm (12 1/2in) high x 72.4cm (28 1/2in) wide. 57.5cm (22 1/2in) high x 81.8cm (32 1/4in) wide. (2). 
£8,000 - 12,000 £15,000 - 20,000 
CNY75,000 - 110,000 CNY140,000 - 190,000 
em GEREDS1840-1870tE) KASS PERA FEAS BE Fasz (431820) ARE-H PHS AE 
Provenance: Martyn Gregory, London Provenance: a French private collection 
Standard Chartered Bank Martyn Gregory, London 
Martyn Gregory, London 
N R: ABAAA 
HO: (MAL E Martyn Gregory (M3 BiMartyn Gregory 
38113811 
Mat sS Martyn Gregory Published, Illustrated and Exhibited: Martyn Gregory, China in the 


Frame: Catalogue 101, London, 2020-2021, p.75, no.77. 
Published, Illustrated and Exhibited: Martyn Gregory, Trade Winds 


to China, London, 1986, no.48 REX : Martyn Gregory, (China in the Frame: Catalogue 101) 
Martyn Gregory, China Trade Paintings, London, 2002, no.111 > EX > 2020-20214E : 3758 > 377 


Martyn Gregory, Images of the East, London, 2017-2018, p.94, no.96 


In one painting, there is a boat with a flag which can be read gin ming, 


REX : Martyn Gregory’ (Trade Winds to China) >» meaning ‘Imperial order’, implying this is a Mandarin boat. See another 

(MEL 1986F > 4RERAS Chinese export painting, c.1820, showing a similar boat, illustrated by 

Martyn Gregory : (China Trade Paintings) > (A > 2002%F > P.Comner, Paintings of the China Trade: The Sze Yuan Tang Collection 

A of Historic Paintings, Hong Kong, 2013, p.187. 

Martyn Gregory » (Images of the East) » (AR ^ 2017-20184 » 

FBIAR > HSI The second painting shows two figures hunting with guns in the 
foreground. See a related painting, Anglo-Chinese school, circa 1800, 

A closely related version of this painting bears the label Youqua of a winter hunting party, which was sold at Bonhams London, 16 May 


Painter / Old Street [Canton] No. 34’ and ‘Queen’s Road [Hong Kong] 2024, lot 157. 
No. 10’; see P.Conner, Paintings of the China Trade: The Sze Yuan 
Tang Collection of Historic Paintings, Hong Kong, 2013, p.196. The 
‘export’ studio of Youqua was among the most renowned and versatile 
in Canton and later Hong Kong, producing a wide range of works, 
including port scenes, ship portraits, garden scenes, and oil versions of 
Western paintings and engravings. This particular composition is likely 
based on drawings made by Lt. John Bradley Wood (d. 1874) of the 
31st Regiment of Foot. Wood participated in the Second Opium War in 
northern China and in operations against the Taipings near Shanghai, 
and he sketched scenes along the Great Wall in December 1860. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
204 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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CHINESE ARTIST (LATE 18TH CENTURY) 

A pair of River Scenes 

Reverse glass paintings, oil on partly silvered glass, framed. 
Each, 44.5cm (17 1/2in) high x 75cm (29 3/4in) wide. (2). 


£15,000 - 20,000 
CNY140,000 - 190,000 
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Provenance: a French private collection 
Martyn Gregory, London 


INE 
fiis c & Martyn Gregory 


Published, Illustrated and Exhibited: Martyn Gregory, Catalogue 
100: Two Centuries of ‘China Trade’ paintings 1770-1970, London, 
2019-2020, p.50, no.70. 


2S Be: Martyn Gregory » (Catalogue 100: Two Centuries of 
‘China Trade’ Paintings 1770-1970) > (A7 > 2019-2020 > 
58508 > 4570 


For details of the charges payable in addition to the final Hammer Price of each Lot 
206 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


In one painting, we see waterside dwellings and pavilions along the 
riverbank, with a seven-story pagoda prominently visible on the left. 
In the distance, a watchtower and a hilltop stupa can be seen. 
Among the vessels in the river is a sea-going junk accompanied by 
smaller craft. 


In the second painting, the river is bustling with elegant junks and 
smaller boats, animated with active figures. In the left foreground, 

a compound with substantial buildings nestled among trees flies an 
official flag. Hills and distant trees grace the skyline, completing the 
picturesque scene. 


The works depict the reflections of the vessels on the water which play 
beautifully against the reflective mirrored surface. 
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SUNQUA (CIRCA 1840) OR STUDIO OF 

A British Clipper at Bocca Tigris 

Oil on canvas, framed. 

49.5cm (19 1/2in) high x 62.2cm (24 1/2in) wide. 


£1,500 - 2,000 
CNY14,000 - 19,000 


IRON (4591840) RESF EMMA 
AMAS ARE 


Provenance: Martyn Gregory, London 
JR : fis E E Martyn Gregory 
Published, Illustrated and Exhibited: Martyn 


Gregory, Images of the East: Catalogue 97, 
London, 2017-20184, p.71, no.76. 


DA 
p M 
i 


Res: Martyn Gregory » (Images of 
the East: Catalogue 97) > fm > 2017-2018 
BT > ARTO 


The present painting shows a British ship near 
the Wantong Islands at Bocca Tigris (modern- 
day Humen), the straits at the entrance of the 
Pearl River estuary. This meticulously painted 
ship portrait could be an early work by Sunqua, 
see for example, a related painting of a clipper 
by Sunqua, c.1835-1840, illustrated by 
C.Crossman The Decorative Arts of the China 
Trade, Woodbridge, 1991, p.125. 
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CHINESE ARTIST (CIRCA 1831) 

A Junk at Anchor in the Pearl River 

Oil on panel, verso with oil painting of a ship 
and a lighthouse in the distance, framed. 
38.1cm (15 in) high x 52.7cm (20 3/4 in) wide. 


£1,500 - 2,000 
CNY14,000 - 19,000 


PAWR (4183F) PAPI LAM 
fa REIHE ATE 


Provenance: Martyn Gregory, London 


RE: AA S Martyn Gregory 


148 (front) Published, Illustrated and Exhibited: Martyn 
Gregory, Jubilee Exhibition 1977-2002, Hong 
Kong, 20024£, pp.70-71, no.88. 


BEE: Martyn Gregory > (Jubilee 
Exhibition 1977-2002) » Æ% » 2002% : 
3370-71 > 588 


It is exceptionally rare to find a Chinese painting 
on panel. The present lot depicts a Fujian sea- 
going junk, perhaps near the ‘Second Bar’ 
pagoda. The Lotus (Lianhua) pagoda, was a 
familiar sight to Western merchants, on the 
narrow passage of the Canton river. 


The reverse of the panel unusually contains 
another painting, created by a Western artist, 
presumably pre-dating the Chinese work. This 
second painting portrays an Indiaman off the 
coast of Kent, with a pilot boat approaching 
and a light house in the distance. It is indistinctly 
signed ‘R...’ and dated 6 May 1831 (lower left), 
and ‘VAN...’ (lower right). 


148 (reverse) 


For details of the charges payable in addition to the final Hammer Price of each Lot 
208 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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NAMCHEONG (ACTIVE 1840-1870) 

The Ship ‘Shand’ off Whampoa Island 

Oil on canvas, signed and inscribed ‘Namcheong Painter’ and 
‘Shand Whampoa Reach’, framed. 

55.9cm (22in) high x 76.2cm (30 1/2in) wide. 


£2,000 - 3,000 
CNY19,000 - 28,000 


FAS (SHS1840-1870) BSI me Sik HAE ut 
FR: Namcheong Painter#lShand Whampoa Reach 


Provenance: Martyn Gregory, London 


Ra: (MAL E Martyn Gregory 


Published, Illustrated and Exhibited: Martyn Gregory, China in the 
Frame: Catalogue 101, London, 2020-2021, p.91, n0.94 


BEER : Martyn Gregory: (China in the Frame: Catalogue 
101) > AZ > 2020-2021 » 5915 > 94 


The ship, Shand, was noted in the 1850s for sailing between China, 
India, and the West Indies, as well as transporting emigrants from 
England to Australia. On 20 March 1853, it was reported in Boston 
that the British ship Shand, under the command of Captain Christie, 
had arrived from Calcutta after departing on 5 December. The Shand 
brought with her the passengers and part of the crew from the clipper 
ship Golden Light, which had left Boston on 12 February for San 
Francisco. The Golden Light had been struck by lightning during its 
maiden voyage and burned to the water's edge. Five days later, three 
of the ship's boats, carrying fifteen survivors, were rescued by the 
Shand. The captain and crew of the Shand treated the survivors with 
great hospitality (New York Times, 21 March 1853). 


For more information about the painter Namcheong, see C.Crossman, 
The Decorative Arts of the China Trade, Woodbridge, 1991, pp.138- 
148. It is very rare to find a work signed, with the ship and location all 
named. 


See a related painting of the ‘Clipper Ship Hurricane”, attributed to 
Namcheong, which was sold at Christie's New York, 2 February 2022, 
lot 33. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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CHINESE ARTIST (CIRCA 1850s) 
Shanghai: the Bund 

Oil on canvas, framed. 

44cm (17 1/4in) high x 76cm (30in) wide. 


£20,000 - 30,000 
CNY190,000 - 280,000 
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Provenance: a Swedish private collection 
Martyn Gregory, London 


FRR > Im 


ERA USC 


MAHERHMartyn Gregory 


Published 


, Illustrated and Exhibited: Martyn Gregory, China in the 


Frame: Catalogue 101, London, 2020-2021, p.81, no.83. 


RES: 


Martyn Gregory » (China in the Frame: Catalogue 


101) > AA > 2020-2021% > FIR > 41383 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 


7 & 8 of the Notice to Bidders at the back of the catalogue. 


The Bund in Shanghai is depicted here, approximately fifteen years 
after the establishment of the Western settlement along the Huangpu 
River. Near the centre, partially obscured by the rigging of a French 
clipper, stands the Chinese custom house, originally built in 1847. This 
building was sacked by the Small Sword Society in September 1853 
and subsequently rebuilt with additional wings before reopening in the 
late 1850s. (The Custom House of 1927 now occupies this site.) 


Just to the right of the custom house is the tower of the Episcopal 
Church, which was later rebuilt as Trinity Cathedral. Further right are 
the premises of Dent & Co. On the far right is the British consulate, 
with the large three-story block of Jardine, Matheson & Co. to its left. 
On the left side of the picture, the American flag indicates the presence 
of the American consul at the premises of Russell & Co. In 1854, 

the consulate and flag were relocated to the American Settlement 
downstream in Hongkou. 
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CHOW KWA (ACTIVE 1850-1880) 

The Headquarters of Barnet & Co, Shanghai 

Oil on canvas laid on card, framed. 

44.5cm (17 1/2in) high x 59.7cm (23 1/2in) wide. 


£1,000 - 2,000 
CNY9,400 - 19,000 
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KAWAHARA KEIGA (1786- CIRCA 1860) 

The Dutch Ship De Vrouw Maria off Nagasaki 
Gouache on paper, glazed and framed. 

29.8cm (11 3/4in) wide x 29.2cm (11 1/2in) high. 


£2,000 - 3,000 
CNY19,000 - 28,000 


HJ (412)51850-1880) Barnet 8. CofSfT488p (18) HATH BTE 
Provenance: Martyn Gregory, London 

KE: AA E Martyn Gregory 

Published, Illustrated and Exhibited: Martyn Gregory, Catalogue 100: 


Two Centuries of ‘China trade’ paintings 1770-1970, London, 2019- 
2020, p.73, no.86. 


BEE: Martyn Gregory > (Catalogue 100: Two Centuries of 
“China Trade’ Paintings 1770-1970) : (A » 2019-20204 » 3873 
B > use 


The house depicted in the present painting stood immediately south of 
Trinity Church in Shanghai. In 1851, it was owned by Thomas C.Beale, a 
partner at Dent & Co. in Shanghai, and it was likely built for him. By 1854, 
the Shanghai Almanac lists the lot under the name of William Henry 
Wardley, who had died of fever the previous year. Despite Wardley's 
death, the name Wardley & Co. was retained by the new owners, Francis 
Bulkeley Johnson and James Bowman. Johnson later joined Jardine, 
Matheson & Co. and had a long career in Shanghai. On 1 April 1854, 
George Barnet & Co., dealers in tea and silk, announced their relocation 
from Canton (Guangzhou) to Shanghai in the North-China Herald. They 
likely took over this house at that time and remained in Shanghai into the 
20th century. 


See a related painting by Chow Kwa (active 1850-1880) of a house on the 
Bund, illustrated by P.Conner, Paintings of the China Trade: The Sze Yuan 
Tang Collection of Historic Paintings, Hong Kong, 2013, p.52, no.39. 


See also a related painting by Chow Kwa or his studio, of a building on the 
Bund, which was sold at Sotheby’s Hong Kong, 26 May 2021, lot 180. 


RER (1786-491860) HP FSFE ESR” FRIST ALATA 
SEE 


Provenance: Martyn Gregory, London 


Ra: (AB E Maryn Gregory 


Published, Illustrated and Exhibited: Martyn Gregory, Catalogue 100: 
Two Centuries of 'China Trade' Paintings 1770-1970, London, 2019- 
2020, p.38, no.58. 


BEER : Martyn Gregory: (Catalogue 100: Two Centuries of 
“China trade’ paintings 1770-1970) > (MX > 2019-20204 » 
38H > MEROS 


Kawahara Keiga, born in Nagasaki in 1786, was an artist who painted 

in a Western-influenced style. From 1804 to 1818, he worked at Dejima. 
Later, he collaborated with the physician and collector Dr. Philipp Franz 
von Siebold, who arrived at Dejima in 1823. After Siebold's deportation in 
1828, Kawahara was imprisoned for two years but eventually returned to 
his profession. However, in 1842, he was exiled from both Nagasaki and 
Edo for creating drawings that violated regulations. Many of Kawahara's 
works are now held in public collections in the Netherlands and Japan. 


For a related painting by Kawahara Keiga, which also depicts Dutch 
ships adorned with flags in Nagasaki harbour, see P.Conner, Paintings 
of the China Trade: The Sze Yuan Tang Collection of Historic Paintings, 
Hong Kong, 2013, p.76, no.63. 


See also a painting of Dejima attributed to Kawahara Keiga or studio, 
which was sold at Sotheby's London, 5 November 2019, lot 115. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 8 8 of the Notice to Bidders at the back of the catalogue. 
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SUNQUA (ACTIVE 1830-1870) 

Macau: a birds-eye view, circa 1830 

Oil on canvas, framed. 

59.7cm (23 1/2in) high x 104.8cm (41 1/4in) wide. 


£12,000 - 15,000 
CNY110,000 - 140,000 


JB GEEHS1830-1870) AP) 
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A830 45151) 


514E 


mi 


Provenance: a Portuguese private collection 
Martyn Gregory, London 


Rik: AAFAA 
{fi 2h s RSMartyn Gregory 


Published, Illustrated and Exhibited: Martyn Gregory, The Art of the 
China Trade, London, 2010-2011, p.90, no.90. 


Res: Martyn Gregory» (The Art of the China Trade) > 
MER» 2010-201 > 289083 > m90 


This stunning view, from Barra Hill or an imagined vantage point 
above it, showcases the peninsula of Macau. In the centre distance, 
the barrier across the isthmus separates the Portuguese settlement 
from mainland China. The right foreground features the convent of 
Nossa Senhora da Penha, overlooking Praya Grande, with Guia Hill 
and its fort at the far end of the bay. Prominently located in the centre 
of the peninsula is the large Monte Fort, with the church and college 
of S. Paulo visible below, as they appeared before the 1835 fire. The 
church of S. Lourenco and the Convent of S.José are clearly depicted 
at the centre of the composition. Portuguese merchant ships can be 
seen in the Inner Harbour to the left. A very similar painting bearing 
the signature of Sunqua and dated 1824 was published by Martyn 
Gregory, Images of the East: Catalogue 97, London, 2017-2018, 
p.92, no.94. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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CHINESE ARTIST (CIRCA 1810) 

A set of Eleven Silk Production Scenes 

Gouache on paper, glazed and framed. 

Each, 33.5cm (13 1/4in) high x 45cm (17 3/4in) wide. (11). 


£20,000 - 30,000 
CNY190,000 - 280,000 
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SR (41810) AMID Li —4B-T-— s LAI GENE 


Provenance: Martyn Gregory, London 
Private collection 
Martyn Gregory, London 


Je: AA E Martyn Gregory 
MAW 
{fi 204 E Martyn Gregory 


Published, Illustrated and Exibited: Martyn Gregory, Jubilee 
Exhibition 1977-2002: Catalogue 78, London, 2002, pp.58-59, no.82 
Martyn Gregory, Catalogue 100: Two Centuries of ‘China Trade’ 
paintings 1770-1970, London, 2019-2020, pp.52-53, n0.71. 


REESE: Martyn Gregory: (Jubilee Exhibition 1977-2002: 
Catalogue 78) > fA 20027 » 8858-59 EI > (R3R82 

Martyn Gregory » (Catalogue 100: Two Centuries of ‘China 
Trade’ paintings 1770-1970) > (A : 2019-20204 » 3852-53 
ER 7/1 


The following scenes illustrate the traditional process of silk cultivation: 


1) Picking the mulberry leaves 

2) Bringing in the leaves 

8) Feeding the young silkworms on mulberry sprigs 
4) Spreading out the silkworms on rectangular trays 
5) Bringing fresh leaves to feed the silkworms 

6) Sorting the silkworms in circular trays 

7) Transferring the silkworms to straw frames 

8) Warming the developing cocoons on their frames 
9) Heating the cocoons in pans of water and reeling off the threads 
10) Dyeing the thread and weaving it on a loom 

11) Cutting the finished cloth 


In China, scenes illustrating the cultivation of silk have been produced 
in various media for centuries. One notable work, the Gengzhi tu 
(Pictures of Tilling and Weaving), originated during the Southern Song 
dynasty (1127-1279). This work included a series of scenes depicting 
the stages of silkworm rearing and silk production, accompanied 

by poems. The depiction of agricultural and sericulture scenes was 
seen both as a reference to practical farming and as a metaphor 

for a well-ordered Confucian society. In the Qing dynasty, this was 
further developed into an important subject to glorify the golden age 
under the justified governance of the Manchus and later editions were 
commissioned for the Kangxi and Qianlong Emperors, incorporating 
Western influences. These Imperial versions became popular in the 
West, as they offered key-hole glimpses into what life was like in the 
distant Celestial Empire. The present set bears a closer resemblance 
to the Qianlong series of 1765 in both format and composition. 


A Qianlong album of Imperially Commissioned Illustrations of Tilling 
and Weaving with Poems, is recorded amongst the collections of the 
Dalian Library in Liaoning. Compare also a book of woodblock prints 
of the 1696 Kangxi edition, with added colours by brush, in the British 
Museum, London (acc.no.1949,0709,0.1). 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 ofthe Notice to Bidders at the back of the catalogue. 
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1) Picking the mulberry leaves 
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4) Spreading out the silkworms on rectangular trays 


7) Transferring the silkworms to straw frames 


2) Bringing in the leaves 3) Feeding the young silkworms on mulberry sprigs 


5) Bringing fresh leaves to feed the silkworms 6) Sorting the silkworms in eircular trays 


8) Warming the developing cocoons on their frames 9) Heating the cocoons in pans of water and reeling off the threads 


10) Dyeing the thread and weaving it on a loom 11) Cutting the finished cloth 
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CHINESE ARTIST (EARLY 19TH CENTURY) 
Whampoa: the Anchorage 

Oil on canvas, framed. 

28.6cm (11 1/4in) high x 59.7cm (23 1/2in) wide. 


£8,000 - 12,000 
CNY75,000 - 110,000 
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Provenance: a Swedish private collection 
Martyn Gregory, London 


TER: mar USC 
1S x e Martyn Gregory 


Published, Illustrated and Exhibited: Martyn Gregory, Revealing the 
East: Catalogue 91, London, 2013-2014, p.41, no.45. 

ESE: Martyn Gregory’ Revealing the East: Catalogue 91) 
> RE > 2013-2014 » 84183 > AREAS 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 8 8 of the Notice to Bidders at the back of the catalogue. 


Western ships trading to Canton were required to anchor in the deep- 
water straits near Whampoa Island, about twelve miles downstream 
from Canton. British ships typically anchored farthest from the city, 

while smaller American vessels occupied the shallower waters at the 
northeastern end (depicted on the left side of this picture). Between them 
were Dutch, Danish, and Swedish ships. Most of the ships had their 
upper masts removed and stored in the temporary bankshalls, visible on 
the shore of Whampoa Island and marked with national flags. 


Of the three visible pagodas, two still exist today: the Pazhou Pagoda, 
located above the bankshalls, and the distant Chigang Pagoda to its left, 
which marked the halfway point between the anchorage and the Canton 
Hongs. In the foreground is Dane's Island, designated in 1756 by the 
Chinese government as a recreational area for English seamen, while 
French Island (shown here on the left) was allocated for French sailors 

to prevent conflicts between the two nations (EIC Canton letter book for 
1799, BL OIOC R/10/7, 4). 
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CHINESE ARTIST (LATE 18TH CENTURY) 
The Bocca Tigris Forts on the Pearl River 
Gouache on paper, framed. 

43.2cm (17in) high x 73.7cm (29in) wide. 


£2,000 - 3,000 
CNY19,000 - 28,000 
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Provenance: a Dutch private collection 
Martyn Gregory, London 


OE: AA Yo 
fiis Æ Martyn Gregory 


Published, Illustrated and Exhibited: P.Conner, The Hongs of 
Canton: Western Merchants in South China 1700-1900 as seen in 
Chinese export paintings, 2009, p.17. 

Martyn Gregory, Catalogue 100: Two Centuries of 'China trade' paintings 
1770-1970, London, 2019-2020, p.49, no.69. 


RES : P.Conner » (The Hongs of Canton: Western Merchants 
in South China 1700-1900 as seen in Chinese export paintings) > 
MER 2009F > 51758 
Martyn Gregory » (Catalogue 100: Two Centuries of 'China trade’ 
paintings 1770-1970) > (AZ > 2019-2020 » 349 > AREROO 


The present lot gives us an early view of the deep and occasionally 
perilous narrows of Hu Mun, a strait the Portuguese named ‘Bocca 
Tigris,’ possibly in reference to the nearby ‘Tiger Island.’ The small bay 
from which this perspective is taken was subsequently named 'Anson's 
Bay’ by the British, commemorating Admiral Anson’s voyage up the Pearl 
River in the Centurion in July 1743. Several forts were constructed along 
these straits to bolster defences. Prominently featured on the right (east) 
side is a fort on the large island of Anunghoi, while on the left is a fort on 
the small island of South Wantong. In the distance, one can discern the 
‘Second Bar Pagoda,’ situated ten miles to the north and serving as a 
landmark on the approach to Whampoa. 


For a comparable early view of the Bocca Tigris straits, including a group 
of East Indiamen in the distance, see M.Gregory, Canton to the West, 
London, 2001, p.42, no.55d. See also Kee Il Choi, ‘Carl Gustav Ekeberg 
and the Invention of Chinese Export Painting,’ in The Magazine Antiques, 
March 1998, pp.426-437. 


Compare with a painting of Bocca Tigris, oil on canvas, circa 1810, 
which was sold at Christie's London, 24 April 2013, lot 126. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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CHINESE ARTIST (CIRCA 1770) 

Macau: the Inner Harbour 

Gouache on paper, framed. 

40cm (15 3/4in) high x 56.5cm (22 1/4in) wide. 


£6,000 - 8,000 
CNY56,000 - 75,000 


BSA (431770) APAIA ALA ETE 


Provenance: Charles Forbes Rene de Montalembert (1810-1870) 
James Forbes 

Martyn Gregory, London 

Kenneth and Nancy Main Collection, USA 

Martyn Gregory, London 


E 


Zl : Charles Forbes Rene de Montalembert (1810-1870) 
James Forbes 

(MA BS Martyn Gregory 
Kenneth#Nancy Main felis » SEN 
{fi 04 Martyn Gregory 


Published, Illustrated and Exhibited: P.Conner, ‘Images of Macao’, 


The Magazine Antiques, vol.CLV, no.3, March 1999, p.434, pl. lll 


Martyn Gregory, Catalogue 100: Two Centuries of ‘China Trade’ Paintings 


1770-1970, London, 2019-2020, p.47, no.67 


FRISBEE: P.Conner > APAR > (The Magazine Antiques) > 


21558 > fS ^ 1999F3F > 554348 > [fill 


Martyn Gregory » (Catalogue 100: Two Centuries of “China Trade’ 
Paintings 1770-1970) > A3 > 2019-2020% » 58478 > #367 


This unique and extremely early ‘export’ painting of Macau merges 
Chinese and Western perspectives and compositional techniques. Ilha 
Verde (Green Island) is depicted on the left, albeit slightly displaced, 

while the curvature of the Inner Harbour is exaggerated for artistic effect, 
encompassing five Western vessels, presumably Portuguese. Fort Monte 
and S. Paulo are visible on the skyline to the left of centre, with the 
convent on Penha Hill on the right. In the foreground, the rocks of ‘the 
Lappa’ to the west of the peninsula are prominently featured. 


Charles Forbes René de Montalembert (1810-1870) was a prominent 
French publicist, historian, and politician known for his advocacy of 
liberal Catholicism and his efforts to reconcile the church with modern 
democratic principles. As a fervent supporter of freedom of education 
and freedom of the press, Montalembert played a significant role in 

the movement for religious liberty in France. He was a member of the 
Académie Française and a co-founder of the influential journal 'L'Avenir,' 
which promoted the ideas of social and political reform within the 
framework of Catholicism. Montalembert's works, including his historical 
writings and speeches, left a lasting impact on the intellectual and political 
landscape of 19th century France, earning him a distinguished place 
among the architects of modern Catholic thought. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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CHINESE ARTIST (CIRCA 1865) 

Shanghai: the Bund 

Gouache on paper, framed. 

49.5cm (19 1/2in) high x 114.3cm (45in) wide. 


£30,000 - 40,000 
CNY280,000 - 380,000 
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Provenance: Channing Hare and Mountfort Coolidge, Ogunquit, 1948 
Martyn Gregory, London 

Private collection 

Martyn Gregory, London 


HOR : Channing Hare#llMountfort Coolidge > 41H 2545 > 1948F 
Matt S Martyn Gregory 

FAL 
Matt S Martyn Gregory 


Published, Illustrated and Exhibited: Martyn Gregory, Canton to the 
West: Catalogue 77, London, 2001, p.71, no.81. 

Martyn Gregory, Catalogue 100: Two Centuries of ‘China Trade’ Paintings 
1770-1970, London, 2019-2020, pp.70-72, no.85. 


EEES : Martyn Gregory » (Canton to the West: Catalogue 77) 
RE ^ 20014 > ¿8718 > ARERO1 

artyn Gregory » (Catalogue 100: Two Centuries of ‘China trade’ 
paintings 1770-1970) > (AZ > 2019-2020 : 2870-72 > #85 


The present lot shows a highly detailed panorama of the Shanghai Bund 
in 1865-1866 stretching from the French Settlement on the left to Suzhou 
Creek on the right, viewed across the Huangpu River from Pudong. 

The Bund, a mile-long embanked quayside along the Huangpu River, 
became the location for the first mercantile buildings of Shanghai's new 
international settlement, established following the ‘opening’ of the city 
under the Treaty of Nanjing in 1842. The tricolour flag marks the French 
consulate on the far left, while the British Consulate, constructed in 1849 
and destroyed by fire in 1870, stands on the right near the wooden 
bridge over the creek. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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Near the centre is the scarlet facade of the Chinese-style custom 
house. To its right are the premises of Dent & Co. In front of one is the 
Portuguese flag, indicating that a director of the firm served as the 
Portuguese consul. The other premise directly overlooks the company's 
ship, a covered Indiaman flying Dent's flag of blue and red quarters. To 
its right, other ships fly the flags of Augustine Heard & Co. and Jardine, 
Matheson 8. Co.; the latter's ship lies in front of the long pale Jardine 
Hong towards the right. The three-storey buildings to the left of Jardine, 
Matheson & Co. belonged to Gibb, Livingston & Co. (built in 1865) and 
Augustine Heard & Co. 


Slightly left of the custom house, set within spacious gardens, are the 
offices and residence of Russell & Co. The principal partner of this New 
England firm was the consul of Sweden and Norway, whose flag flies at 
the western end of their compound. The Shanghai Club (1864), a three- 
storey building with a pedimented upper storey, stands between Russell 
8 Co. and the French consulate. 


In the foreground are four large Western ships (from left to right): the 
American steamer Firecracker, a clipper of Frazar 8 Co. of Boston, a ship 
with sails furled flying the flag of Jardine, Matheson & Co. with a small 
steamship alongside, and a sail-steamer of the Peninsular & Oriental 
Steam Navigation Company (P&O). Another P&O steamship appears 
behind the Firecracker on the left. The Firecracker, consigned to Lindsay 
& Co., arrived in Shanghai from New York on 7 September 1862 and 
inaugurated their service to Hankow. On 2 February 1864, she was 
stranded on Li Rock above Jiujiang and could not be re-floated. 


See a related painting of the Bund in Shanghai, by Chow Kwa (active 
1850-1880), illustrated by P.Conner, Paintings of the China Trade: The 
Sze Yuan Tang Collection of Historic Paintings, Hong Kong, 2013, pp.50- 
51, no.38. 
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CHINESE ARTIST (CIRCA 1780) 

Canton: the Western Factories 

Gouache, inscribed in ink ‘Sigismund Bacstrom del. 1794 & 1796’, 
framed. 

45.7cm (18in) high x 74.9cm (29 1/2in) wide. 


£15,000 - 20,000 
CNY140,000 - 190,000 
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Provenance: Sigismund Bacstrom (1750-1805) 
North East Auctions 

Gordon Barton 

Martyn Gregory, London 


HR : Sigismund Bacstrom (1750-1805) 
North East AuctionsjA 3247 

Gordon Barton 

{fi 204 & Martyn Gregory 


Published, Illustrated and Exhibited: Martyn Gregory, Merchants 
and Mariners: Catalogue 98, London, 2018-2019, pp.76-77, no.79. 


fe BH: Martyn Gregory: (Merchants and Mariners: 
Catalogue 98) > ($3 2018-20194 » 2876-778 > 379 


This piece presents an early and detailed gouache view of the ‘Hongs’ 
of Canton (Guangzhou). It depicts various national flags: on the left, 
the Danish, Spanish, and pre-Revolutionary French; on the right, 

the Swedish, British, and Dutch. 


Despite being inscribed with the name ‘Sigismund Bacstrom’, this 
painting is characteristic of the work of Cantonese ‘export artists’. 
Bacstrom, a German-born surgeon, indeed visited Canton, present 
day Guangzhou. He served in the Dutch navy from 1763 to 1770 
before moving to England. From 1772 to 1775, he worked for Sir 
Joseph Banks and later for Captain William Kent until 1779. During the 
1780s, he embarked on six voyages to Greenland and the West Indies, 
which proved financially unfruitful. His journeys from 1791 to 1795 

are better documented, as he produced several precise drawings of 
Hawaii, Tierra del Fuego, and the northwest coast of North America. 

In November 1793, he was aboard the French ship Amelia when it 
was captured by the British off Macau. He spent some time in Canton, 
producing eleven drawings of the China coast, two dated ‘Dec. 1793’ 
and ‘1794’. Bacstrom returned to England on July 23, 1795. In his 
later years, he became known as a Rosicrucian and translator of 
alchemical texts. For a detailed account of his adventures and a list 

of his drawings, see Douglas Cole, ‘Sigismund Bacstrom's Northwest 
Coast Drawings and an Account of his Curious Career”, BC Studies, 
46, Summer 1980, pp.61-86. 
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The painting’s inscription of the dates 1794 and 1796 aligns with some 
of Bacstrom’s works, which are sometimes marked ‘del. 1793 fect. 
1796’, indicating that the final drawing was completed post-return, 
based on earlier on-site sketches. However, Bacstrom was not the 
creator of this particular picture, though he might have attempted 

to claim it. The painting’s style is typical of early Cantonese ‘export’ 
artists. It features the white Bourbon flag, which was replaced in 
France on May 24, 1794. Although trade between China and the 
United States began in 1784, the American flag does not appear here; 
it would only be seen at the Canton waterfront in 1799 with the arrival 
of American Consul Samuel Snow. For further discussion on paintings 
of the ‘Factories’ in the 1790s, see PA.Van Dyke and M.Kar-Wing 
Mok, Images of the Canton Factories 1760-1822: Reading History in 
Art, Hong Kong, 2015, pp.57-65. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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Notably, there exists a manuscript catalogue from June 1800, penned 
by Bacstrom, listing ‘some accurate and characteristic Original 
Drawings and Sketches made after nature during a late Voyage round 
the World in 1791, 92, 93, 94 and 95.' This catalogue, once part of 
the Paul Mellon Collection and now held at Yale's Beinecke Library, 
includes various sketches and finished drawings, such as three 
depicting junks and nine pairs of Chinese figures. The first entry is 
described as: 


‘View of that part of the Suburbs of Canton in China which faces the 
River, with the Factories of the different European nations. A highly 
finished Drawing of 30 Inches by 18, in a gilt Frame and plate Glass, 
valued by an eminent Artist at 50 Guin.s....£52.10' 


The close correspondence between this description and the present 
painting strongly suggests that this is indeed the piece owned and 
exhibited by Bacstrom in 1800. The entry mentioned above is one 

of nine in the list that have been subsequently crossed out in pencil, 
likely indicating that these items were sold when the collection was first 
offered for sale. 


See a related painting of the Hongs at Canton, Chinese school, circa 
1780, which was sold at Christie's London, 14 December 2018, lot 29. 
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Portrait of Samuel Russell (1789-1862), courtesy 
of Wesleyan University, Connecticut, USA 


Samuel Wadsworth Russell House, Middletown, 
Connecticut 


Wu Bingjian (1769-1843), known to Westerners as Houqua, was the 
most prominent Hong merchant in Canton (Guangzhou) during the 
early nineteenth century. Hong merchants were a group of Chinese 
wholesalers in Guangzhou with whom Westerners conducted their 
trade. Born in the same year as Napoleon and Wellington, Houqua’s 
death in 1843 coincided with the opening of the Treaty Ports. In the 
early 1800s, he was perhaps the richest man on earth, with a web of 
contacts spanning the globe. His wealth, estimated at $26 million in 1834 
(for comparison, banker Nathan Rothschild possessed $5.3 million in 
1828), was primarily amassed through trade in luxury goods, alongside 
shrewd investments in American railways and other new technologies. 
Houqua was so renowned that Madame Tussaud's in London displayed 
a waxwork figure of him. 


Robert Bennet Forbes noted Houqua's leadership, stating, ‘by his great 
wealth, intelligence, and position, he was universally recognized as their 
leader” (Personal Reminiscences, 1882, p.370). As an investor, banker, 
and entrepreneur, Houqua earned the respect of both Chinese and 
Western colleagues. He was known for both his wealth and frugality: ‘His 
generosity was boundless, and in accounts he was singularly methodical 
and precise, never multiplying them beyond what was absolutely 
necessary. The two or three rooms which he occupied during hours of 
business in his vast, well-regulated Hongs were furnished with simplicity 
itself’ (William Hunter, The ‘Fan Kwae’ at Canton before Treaty Days, 
1825-1849, 1882, pp.29-30). 


Chinese ‘export’ portraits of Houqua likely originated from a series of 
portraits painted by George Chinnery, a British artist residing in Macao 
and Guangzhou in the 1820s-1840s. One such portrait, now in the HSBC 
Collection in Hong Kong, was exhibited at the Royal Academy in 1831. 
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LAMQUA (ACTIVE 1825-1860) 

Portrait of the ‘Hong Merchant’ Houqua, circa 1850 
Oil on canvas, framed. 

63.5cm (25in) high x 48.8cm (19in) wide. 


£50,000 - 80,000 
CNY560,000 - 750,000 


BAS (41850) TERESA + 


HE AtE 


Provenance: Samuel Russell (1789-1862), Connecticut, and thence 
by descent 
Martyn Gregory, London 


AG : Samuel Russell (1789-1862) » = 
{fh & Martyn Gregory 
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Published, Illustrated and Exhibited: Martyn Gregory, 

Treaty Port Scenes, London, 2007-2008, no.108. 

Martyn Gregory, Lamqua: Portraits in the European Style, London, 
2011-2012, pp.12-13, no.2 


fe 329% : Martyn Gregory » (Treaty Port Scenes) : 

FX 2007-20084 : ARE 108 

artyn Gregory » (Lamqua: Portraits in the European Style) > 
FX > 2011-2012 > 3312-138 > Aaa 


This painting was copied by unidentified Chinese artists in Guangzhou 
workshops as well as by foreign artists like Speakman. These portrait 
copies served as important branding tools, displayed in the offices of 
businessmen worldwide, demonstrating Houqua's extensive reach and 
financial empire. See R.Hutcheon, Chinnery, Hong Kong, 1989, p.78. 


During the second and third decades of the nineteenth century, the 
American merchant house Perkins & Co. had a particularly close 
connection with Houqua. However, in 1829, Russell & Co. took over the 
Perkins agency and its valuable association with Houqua. Samuel Russell 
of Middletown, Connecticut, who had gone to China under the auspices 
of Edward Carrington of Providence, founded Russell 8 Company as a 
commission house on January 1, 1824. His palatial house in Middletown 
was completed in 1830. For many years, Russell & Co. was the leading 
American business on the China coast, maintaining profitable trading 
connections with India, Europe, and the United States. The firm was 
absorbed into Shewan & Co. in 1891. 


Portraits of Houqua hung in the substantial homes of several New 
England families associated with Russell & Co., including the Lows, 
Forbes, Heards, and Delanos. These portraits, including the present one, 
were likely gifts from Houqua himself. Judging by Houqua’s age in this 
portrait, it was probably executed in the early 1830s. Samuel Russell, 
described as ‘genial and kindly’ by William Hunter, retired at the end of 
1836. 


See a very similar portrait of Houqua in the Metropolitan Museum of Art, 
New York, and illustrated by J.Harrison-Hall and J.Lovell, China's Hidden 
Century 1796-1912, London, 2023, p.245. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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SPOILUM (ACTIVE 1774-1805) 

Portrait of aWestern Man in a Chinese Landscape 
Oil and silver on reverse of glass, framed. 

61cm (24in) high x 45.7cm (18in) wide. 


£12,000 - 15,000 
CNY110,000 - 140,000 
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Provenance: a Swedish private collection 
Martyn Gregory, London 
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Published, Illustrated and Exhibited: Martyn Gregory, Merchants 
and Mariners: Catalogue 98, London, 2018-2018, p.97, no.97. 


BEER: Martyn Gregory » (Merchants and Mariners: 
Catalogue 98) > (fX > 2018-20194E » 2897E3 > 431697 


The Chinese export artist known to Westerners as Spoilum, is renowned 
today for his oil portraits on canvas, painted in Canton (modern 
Guangzhou) between 1785 and 1805. However, it is evident that he was 
earlier engaged in painting reverse-glass portraits of Western merchants, 
depicting them either standing or seated in a style reminiscent of the 
English portrait artist Arthur Devis; often with a river landscape in the 
background. His earliest known work is a reverse-glass portrait of 
Captain Thomas Fry, dated 1774. For similar reverse-glass portraits that 
share compositional elements with the present picture, see also Martyn 
Gregory, Catalogue 81, London, 2005-2006, no.117, and Catalogue 

78, London, 2002, no.108. Another example can be found at the Lady 
Lever Art Gallery, Port Sunlight (acc.no.LL 8824). 


In the current portrait, a young man, likely a merchant trading in 
Canton, wears a dark blue coat over a cream waistcoat, holding his 
stick and hat in his extended right hand. He stands on a path bordered 
by rocks and flowers, beside a tree overlooking a river, where a 
Chinese official's boat is anchored. A pheasant and a parakeet appear 
in the sky above. 


For further details about Spoilum's portraiture, see P.Conner, “The 
Enigma of Spoilum and the Origins of China Trade Painting,' in The 
Magazine Antiques, March 1998, vol.CLIll, p.418, no.3. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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Courtesy of the Peabody Essex Museum, Massachusetts 
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LAMQUA (CIRCA 1820-60) OR STUDIO OF 
Portrait of a Chinese Merchant 


Oil on canvas, in original lacquered and gilt Chinese export frame. 


83.8cm (33in) high x 64.2cm (25 1/4in) wide. 


£20,000 - 30,000 
CNY190,000 - 280,000 
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Provenance: Thomas B. Williamson, USA 
Martyn Gregory, London 


JO: Thomas B. Williamson » El 
{fa 2th S Martyn Gregory 


Published, Illustrated and Exhibited: Henry and Sidney Berry-Hill, 
Chinnery and China Coast Paintings, Leigh-on-Sea, 1970, pl.95 
Martyn Gregory, Images of the East, London, 2017-2018, p.86, no.88. 
ESE : Henry and Sidney Berry-Hill » (Chinnery and China 
Coast Paintings) > BER > 1970% > EIhR95 
artyn Gregory > (Images of the East) > (AZ > 2017-20184 : 
86K > 485588 


The identification of the sitter as “Ten Qua’ likely stems from a portrait 
by Lamqua in the Peabody Essex Museum, Salem, Mass., where the 
subject — possibly the same individual depicted here — is also labeled 
"Tenqua.' The embroidered badge on his robe likely features a wild 
goose, which, along with the opaque blue button on his official hat, 
signifies his status as a civil official of the fourth rank. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
230 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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SPOILUM (ACTIVE 1774-1805) 

Portrait of a Young Man 

Oil on oval canvas, in original Cantonese gilt frame. 
43.2cm (17in) high x 35.6cm (14in) wide. 


£20,000 - 30,000 
CNY190,000 - 280,000 
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Provenance: Martyn Gregory, London 
A Hong Kong private collection 
Martyn Gregory, London 
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Published, Illustrated and Exhibited: Martyn Gregory, Hong Kong 
and the China Trade: Catalogue 70, London, 1997, p.67, no.107. 
Martyn Gregory, Catalogue 100: Two Centuries of ‘China Trade’ 
Paintings 1770-1970, London, 2019-2020, p.82, no.95. 


f= fk : Martyn Gregory > (Hong Kong and the China Trade: 
Catalogue 70) » (AA > 1997F » #678 > #107 

artyn Gregory » (Catalogue 100: Two Centuries of “China 
Trade’ Paintings 1770-1970) > (AZ > 2019-2020% » $8285 : 
AS 


The Cantonese artist known to Westerners as Spoilum was the first 
Chinese export artist to develop a distinctive and recognisable style. His 
earliest documented work is a reverse-glass painting of Captain Thomas 
Fry, dated 1774. However, Spoilum was not the only Cantonese artist 
creating glass portraits for Western clients at the time. Little is known 
about Spoilum or his studio beyond a handful of documented paintings 
and literary references, making it challenging to definitively distinguish his 
work from that of his contemporaries. 


For further reading, see P.Conner, ‘The Enigma of Spoilum and the 

Origins of China Trade Painting,’ in The Magazine Antiques, CLIII no.3, 
March 1998, pp.419-425. In other portraits by Spoilum, the artist pays 
meticulous attention to details such as braid and buttons; in this particular 
portrait, the artist’s skilful depiction of the frills in the sitter’s cravat stands 
out. For illustrations of comparable portraits of English sitters by Spoilum, 
with similar dimensions and oval frames, see C.Crossman, The Decorative 
Arts of the China Trade, Woodbridge, 1991, pp.38 and 45. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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SPOILUM (ACTIVE CIRCA 1774-1805) The Cantonese artist known to Westerners as Spoilum, sometimes 
Portrait of a Sea Captain spelled ‘Spillem’ or ‘Spilum’, is the earliest identifiable Chinese ‘export’ 
Oil on canvas, framed. artist. In the 1770s, Spoilum specialised in painting reverse-glass 
61cm (24in) high x 47cm (18 1/2in) wide. portraits of visiting Western merchants. By the mid-1780s, he had 
transitioned to depicting these merchants, and occasionally their 
£15,000 - 20,000 Chinese counterparts, in oils on canvas; see P.Conner, “The Enigma 
CNY140,000 - 190,000 of Spoilum', Antiques CLIII no.3, March 1998. Spoilum’s portraits are 
distinguished by several characteristic features: a pale area above the 
FAR (4355083 1/74-1805) EHRE PHS AE sitter's left shoulder, hair that appears detached from the ears, and a 


severe mouth softened by small creases at the corners. 
Provenance: an American private collection 
Martyn Gregory, London 


RR: SBA A 
{fa ch = Martyn Gregory 


Published, Illustrated and Exhibited: Martyn Gregory, Images of the 
East, London, 2017-2018, p.90, no.92. 


fee: Martyn Gregory: (Images of the East) > 
(AB > 2017-2018% » 33904 » ARROZ 


For details of the charges payable in addition to the final Hammer Price of each Lot 
234 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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YOUQUA (ACTIVE 1840-1870) Provenance: Charlene Harris 
The Hongs of Canton, circa 1855 Martyn Gregory, London 


Oil on canvas, framed. 44cm (17 1/2in) high x 77cm (36 1/2in) wide. 

HOR : Charlene Harris 
£25,000 - 30,000 MH Martyn Gregory 
CNY230,000 - 280,000 
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For details ofthe charges payable in addition to the final Hammer Price of each Lot 
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This richly detailed depiction of the bustling harbour of Guangzhou 
(Canton) is captured from a vantage point on the Pearl River, viewed 
from the north shore of Honam Island. The scene is composed with 

a Western perspective, guiding the viewer's eye from right to left, 
culminating in the distant view of Chinese dwellings. This perspective 
may have been influenced by the works of William Daniell (1769-1837), 
particularly his 1786 view of the factory site, or by prints of his artwork. 


The harbour is teeming with a diverse array of Chinese and Western 
vessels, set against the backdrop of the Hongs. These Western-style 
buildings, stretching along a quarter-mile strip of land, were leased to 
foreign merchants and companies. 


Although referred to as ‘factories,’ these complexes rarely engaged 
in manufacturing. Instead, the ground floors served as warehouses, 
while the upper floors provided temporary living quarters for staff and 
storage for goods during the busy trading season. 


Compare with a similar but larger painting of the Hongs of Canton, 


circa 1850’s, which was sold at Bonhams New York, 20 March 2023, 
lot 176. 
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SUNQUA (ACTIVE 1830-1870) Published, Illustrated and Exhibited: Martyn Gregory, Trade Routes 
Two paintings of the Hongs during and after the Great Fire of 1822 to the East: Catalogue 72, London, 1998, pp.54-55, no.88 a and b. 
Both oil on canvas, framed. Martyn Gregory, Revealing the East: Historical Pictures by Chinese 
Each 54.6cm (21 1/2in) high x 73.7cm (29in) wide. (2). and Western Artists 1750-1950: Catalogue 91, London, 2013-2014, 


pp.44-47, no.48. 


£40,000 - 60,000 
CNY380,000 - 560,000 REX : Martyn Gregory » (Trade Routes to the East: Catalogue 


72) > AA 1998F » 354-558 > Asi esañlb 


IT 


an GEEHT1830-1870) 18225EXA X BUfÉB9--— 188588 HASHES Martyn Gregory » (Revealing the East: Historical Pictures by 


Ale 


Chinese and Western Artists 1750-1950: Catalogue 91) > RX > 
2013-2014 : 844-478 > 45548 


Provenance: a Swiss private collection 
Martyn Gregory, London 


Standard Chartered Bank, London 


Martyn Gregory, London 


ESE 


mAh A 


AATA 


AFTER 


Iim > Unt 


5 Martyn Gregory 


T AA 


BA 


= Martyn Gregory 
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The ‘Great’ Canton Fire of November 1-2, 1822 left an estimated 
50,000 people homeless, and devastated much of the western 
suburbs of Canton (Guangzhou). Approximately 7,000 shops and the 
Western 'Hongs' or factories depicted in these two paintings were 
destroyed. For more information on the “Great Fire’ of 1822, see 
P.Conner, The Hongs of Canton: Western Merchants in South China 
1700-1900, as seen in Chinese export paintings, London, 2009, 
pp.90-96. 


The first painting captures the fire approaching the Hongs from the 
north. Around 9:30 pm on November 1, Westerners realised the fire 
was spreading. By midnight, the wind shifted from the northeast to the 
north, directing the fire towards the Hongs. Sailors at Whampoa were 
summoned and began arriving at 7 the next morning to salvage some 
goods. By 9 am, the British Hong was reported to be burning. In this 
image, smoke and flames create grey and pink reflections on the river, 
while the wind bends tree branches and turbulent waters threaten to 
engulf a boat. All four national flags have been relocated to boats on 
the river, where Western merchants, some seated on chairs, watch the 
fire from the upper decks. Numerous figures are seen carrying goods 
out of the Hongs, adding to the piles already on the quayside. Two 
figures lie on the ground, overcome by heat or exhaustion. 


In the second painting, the fire has subsided, though smoke still rises 
from above the British and Dutch Hongs. By 3 pm on November 2, 
the quayside had to be completely abandoned. This picture likely 
illustrates the Hongs and quayside the following day: stores and rubble 
have been cleared away, and Chinese soldiers have set up tents and 
banners around the Square to prevent looting. Westerners are still 
visible on boats in the river, but their buildings are in ruins; only the 
custom-houses and the Creek Hong on the right still have their roofs. 
The wind has died down, and the trees near the Hongs stand bare of 
leaves. 


See a related painting of the Canton Hongs on fire, in the Peabody 


Museum, Salem, illustrated by C.Crossman, The Decorative Arts of the 
China Trade, Woodbridge, 1991, p.427. 
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LAMQUA (ACTIVE 1825-1860) OR STUDIO OF 
Bridge at Henan (Honam) 

Oil on canvas, framed. 

28cm (1 tin) high x 44.4cm (17 1/2in) wide. 


£4,000 - 6,000 
CNY38,000 - 56,000 


Man GERehT1825-1860) KHBE A (NE EU 
fase AE 


Provenance: a Dutch private collection 
Martyn Gregory, London 
AE : TAPA GR 


A5 


{fa 3X 4 S Martyn Gregory 


Published, Illustrated and Exhibited: Martyn Gregory, Catalogue 100: 
Two Centuries of ‘China Trade’ Paintings 1770-1970, London, 2019- 
2020, p.78, no.90. 


Razer: Martyn Gregory » (Catalogue 100: Two Centuries of 
“China Trade’ Paintings 1770-1970) > (A34 » 2019-2020 » $878 
E > m5 90 


The large island of Henan or ‘Honam’ to Westerners at that time (‘south 
of the river’) lies across the river from the Canton ‘factories’. Western 
visitors had access to the temple complex and the homes of the 

Hong merchants situated there. For another rendition of this scene, 

see M.Gregory Catalogue 82, London, 2006-2007, no.22. See also a 
similar painting of this scene by Lamqua or studio, c.1850, illustrated by 
P.Conner, Paintings of the China Trade: The Sze Yuan Tang Collection of 
Historic Paintings, Hong Kong, 2013, p.31, no.18. 


The composition is evidently based on one of Chinnery’s works; the V8A 
Museum in London holds two pen-and-ink drawings by Chinnery that 
closely match this picture, one of which is squared for transfer and dated 
July 30th, 1832. See PConner, George Chinnery, artist of India and the 
China coast, Woodbridge, 1993, p.259 and also p.247 for a version 

in oil. See also versions of this composition by Lamqua or his studio 
illustrated by G.Tillotsen, Fan Kwae Pictures - The Hong Kong Bank Art 
Collection, London, 1986, pl.117. 


Emil Rusfeldt (active 1871 - 1874) Photograph of the Honam Bridge 
and Native Inn. 1870-1880. 
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CHINESE ARTIST (CIRCA 1830) 

The Dutch Folly Fort, Canton, with Western Hongs in the Distance 
Oil on canvas, in the original Chinese export frame. 

45.7cm (18in) high x 58.4cm (23in) wide. 


£3,000 - 5,000 
CNY28,000 - 47,000 


PEER (49183047) PLA EN FER 
PEE BIE 


m 
| 
[ 


[El 


Provenance: Robert Bennet Forbes (1804-1889), 
and thence by descent 
Martyn Gregory, London 


AGA : Robert Bennet Forbes (1804-1889) : ` 
AAt B Martyn Gregory 


MRED 


Published, Illustrated and Exhibited: Martyn Gregory, Reflections of the 
East, London, 
2011-2012, p.96, no.97. 


FES eR: Martyn Gregory » (Reflections of the East) >» 
MET » 2011-20124F » $896 B » 43597 


Robert Bennet Forbes (1804-1889) was a prominent American 

merchant, ship captain, and philanthropist, renowned for his significant 
contributions to the maritime trade in the 19th century. Born in Jamaica 
Plain, Massachusetts, Forbes began his seafaring career at a young age, 
quickly rising to prominence in the China trade. Forbes was instrumental 
in advancing the use of clipper ships, which revolutionised sea travel and 
trade with their speed and efficiency. Beyond his commercial endeavours, 
he was deeply committed to humanitarian causes; during the Irish Famine 
in the 1840s, he organised relief missions to deliver food and supplies 

to the suffering population. Forbes also contributed to naval innovations 
and served as an advisor during the American Civil War. His legacy is 
preserved in the Forbes House Museum in Milton, Massachusetts, which 
commemorates his life's work and the broader history of American maritime 
commerce. 


See a related painting of perhaps the ‘French folly fort’, c.1850, illustrated 
by P.Conner, Paintings of the China Trade: The Sze Yuan Tang Collection of 
Historic Paintings, Hong Kong, 2013, p.99, no.85. Another painting of the 
Dutch folly fort, c.1855, is illustrated by P.Conner, The Hongs of Canton: 
Western Merchants in South China 1700-1900 as seen in Chinese export 
paintings, London, 2009, p.269. 


See also a related painting of a Dutch folly fort, circa 1847, which was sold 
at Bonhams Los Angeles, 21 June 2022, lot 126. 


Engraving taken from An Embassy from the East-India 
Company of the United Provinces to the Grand Tartar Cham 
Emperour of China, by Johannes Nieuhof, 1669. 
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169 
CHINESE ARTIST (18TH CENTURY) These works are remarkable for their close stylistic similarities to 
A pair of paintings of Chinese ladies with a pet Suzhou woodblock prints. The artistic refinement and stylistic 
Gouache on paper, framed. uniqueness of Suzhou prints is widely celebrated as a high point in 
Each 80cm (31 1/2in) high x 59cm (23 1/4in) wide. (2). woodblock printing history in China. Produced from the Kangxi through 
the Qianlong period they encapsulated the influence of the West with 
£3,000 - 5,000 single-point perspective and chiaroscuro shadows - elements at the 
CNY28,000 - 47,000 time which would have been seen as completely foreign and exotic. 
Bsa (t/i) FREU SCT-RUSE TU RSA AE 70 BTE The points of comparison between the two works and Suzhou prints 
are as follows: First, the perspective and chiaroscuro shadows on 
Provenance: Martyn Gregory, London the lattice-work shutter. Second, the double trompe-l'oeil effect of 
the wood with a well-shaded and patterned shawl, all framed within 
RE: (MA Martyn Gregory a double spotted bamboo frame. This can be seen in the cabinets in 


woodblock prints at Milton Hall, described by E.de Bruijn in Chinese 
Published, Illustrated and Exhibited: Martyn Gregory, Hong Kong Wallpaper in Britain and Ireland, 2017, p.46 ff. Third, the repetition 
and the China Trade, London, 2014-2015, p.50, no.34 between the two works of almost all compositional elements with 
very minor differences is something particularly suited to woodblock 
BEER: Martyn Gregory: (Hong Kong and the China Trade) technology. In this case, one image presents a lady with a small dog 
' PPL > 2014-2015 » 508 > MR O4 and the other a lady with a small cat. 
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Fourth, the patterned details of one lady's dress recall woodblock 
printing technique. Fifth, the series of parallel strokes used to shade 
the bird and the petals of the flower. Sixth, the flattened appearance of 
certain decorative elements such as the flowers and bird. 


Whilst Suzhou woodblock prints only rarely come to the market a 

pair of paintings of this type is exceptionally rare. Perhaps the closed 
comparison is a painting of a lady with a small dog looking out from 

a window in front of a lattice frame and flowers behind, forming part 
of set of four related paintings apparently depicting the four seasons, 
set into a folding screen is in the collection of Esteráhzy Palace, 
Eisenstadt, Austria, and illustrated by A.X.Wang, "The exchange of art, 
images and artistic techniques between China and Europe in the 17th 
and 18th centuries', in International Communication of Chinese Culture 
p.116, 2021, fig.4. Interestingly the piece appears to have been 
present in the collection since circa 1750 alongside the palace's large 
collection of Suzhou woodblock prints. 


Detail from a folding screen is in the collection 
of Esteráhzy Palace, Eisenstadt, Austria 
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2. Wife of Sopu, Administrator-general of Customs in China 


170 

CHINESE ARTIST (CIRCA 1800) 

A set of Four Chinese Figures 

Oil on copper alloy, each with painted inscription in Spanish on a 
cartouche below the figure, in original frames. 

60cm (23 1/2in) high x 45cm (17 3/4in) wide. (4). 


£20,000 - 30,000 
CNY190,000 - 280,000 


FRE (1800) PHAM AMA SHHSOHISS BE 


1. First minister of the Court at Peking 


Provenance: a Spanish private collection 
Martyn Gregory, London 


FR : PRIA NE 
{2145 Bi Martyn Gregory 


Published, Illustrated and Exhibited: Martyn Gregory, 
China in the Frame, London, 2020-2021, p.73, no.75 


FBS Be: Martyn Gregory: (China in the Frame) > 
RU» 2020-2021 > 3737 > (575 
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3. Labourer 


Each painting has an inscription in Spanish which reads as follows: 


1. 'Laypu Song Su / Primer Ministro de la Corte de Pekin' 

(‘First minister of the Court at Peking’) 

2. ‘Muger de Sopu, o Administrador general de Aduana / en China’ 
(‘Wife of Sopu, Administrator-general of Customs in China’) 

3. ‘Labrador’ 

(‘Labourer’) 

4.’Muger de sastre’ 

(Tailor’s wife’) 


This unique and striking set of paintings was evidently created for the 
Spanish market. China and Spain have a long history of interactions, 
which gained new momentum with the establishment of the Real 
Compañía de Filipinas in 1785. This development bolstered Spanish 
trade in Canton, where a Spanish Factory was established in 1788. By 
then, Cantonese export artists had begun painting in oils on canvas, 
though they continued to experiment with other materials. Several 
Chinese export paintings on metal alloy sheets survive, particularly 
miniature topographical scenes, which appear to date from the early 
19th century. Notably, these paintings are preserved in their original 
Chinese frames. 


4. Tailor’s wife 


Each painting in the set features a parapet with a unique design, 
separating the foreground figure from a background of a river flowing 
past elegant residences and tree-lined banks. Painting no.3, titled 
‘Labrador,’ is particularly interesting: it depicts a figure operating a 
foot-powered grinder. In this device, rice grains are hulled, sieved, and 
pounded in a stone mortar. Similar apparatus is illustrated in Song 
Yingxing’s encyclopedic Tiangong Kaiwu, 1637; see, Sung Ying-hsing, 
T'ien-kung k’ai-wu. Chinese Technology in the Seventeenth Century, 
1966 ed., figs.4-10 and 4-11). The text explains that ‘the pestle is 
affixed to a cross beam (the tip of the pestle is made of iron and glued 
on with vinegar dregs) and is operated by foot. Too little pounding will 
result in unpolished grains, and too much in fragmentary ones’ (p.93). 
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Klas E Böök (1909-1980) with Premier Zhou Enlai (1898-1976) 


A Swedish diplomat and civil servant, Mr Böök first had a career 

in banking, that led up to the position of Governor of the Swedish 
National Bank from 1948 to 1951. His diplomatic career began when 
he was appointed head of the Commercial Department of the Swedish 
Ministry for Foreign Affairs and envoy from 1947 to 1948. He was 
Minister in Ottawa from 1951 to 1956, Ambassador in Beijing from 
1956 to 1961, and also accredited as envoy to Bangkok from 1956 to 
1959. Böök was the Swedish Ambassador to New Delhi, India, and 
also accredited to Colombo and Kathmandu from 1961 to 1965 and in 
Bern from 1965 to 1972. He had special assignments for the Swedish 
Foreign Ministry from 1972 to 1975. 


Characterised by restrained lines and generous yet balanced 
statuesque proportions, and enhanced by the rich lustre of the 
huanghuali honey-coloured wood, the present chair embodies 

the search for simplicity through the beauty and elegance of form, 
important requirements of the timeless aesthetic of Ming dynasty taste. 


The “Southern official's hat' armchair is one of the most prestigious 
forms of Chinese furniture. Whereas many armchairs of this form 
displayed members and rigid lines, the present lot has slender and 
elegant curves. The entirely uncarved surfaces also suggest that the 
carpenter appreciated their beauty in form and material. The particular 
design for nanguanmaoyi chairs differs from the ‘official’s hat’ armchair 
guanmaoyi in that the crestrails continue into the back posts, as 
opposed to extending horizontally beyond them. 


THE PROPERTY OF A LADY & tiim 
Lots 171 - 175 
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A HUANGHUALI YOKEBACK ARMCHAIR, NANGUANMAOYI 
Qing Dynasty 

The chair with a curved crest rail supported on curved rear posts and 
a s-shaped splat, the arm rails supported on slender, tapering standing 
stiles terminating in the front posts above the soft-mat seat supported 
by a board, all above a plain apron of square section and raised on 
legs of square section joined by straight stretchers and a plain footrest. 
113.5cm (44 5/8in) high x 44cm (17 3/8in) deep x 58cm (22 7/8in) wide. 


£25,000 - 35,000 
CNY230,000 - 330,000 


tata 


B Bit I5) 3E A PA 


Provenance: Klas E Böök (1909-1980), Sweden, acquired during his 
service as Swedish Ambassador to Beijing, 1956-1961, and thence by 
descent 


FRR : Klas E Böök (1909-1980) > m34 > EEE MÄREEIEN ERA 
ES > 1956-1961  THRARFZS ° 


In addition, creating the continuous line of the crestrail joining into the 
rear upright posts was achieved by a rounded, right-angle joint called 
a ‘pipe-joint,’ which is also used to join the curved arms to the front 
upright posts. 


According to Sarah Handler, the Chinese yokeback chair was 
considered the stately seat of Buddhists, deities, royalty and important 
people; see S.Handler, Austere Luminosity of Chinese Classical 
Furniture, Hong Kong, 2001, p.43. Discussing the origin of this 

form, Robert Jacobsen and Nicholas Grindley refer to bent bamboo 
construction, popular in the Song and Ming dynasties, as a possible 
inspiration for the continuous top and arm rails which is a principal 
feature of “Southern official's hat' armchairs. An illustration from the 
“Legend of the Jade Hairpin’ Yuzan Ji, dated circa 1570, depicts a 
pair of speckled-bamboo tall-back chairs with continuous crestrails; 
see R.Jacobsen and N.Grindley, Classical Chinese Furniture in the 
Minneapolis Institute of Arts, Minneapolis, 1999, pp.52-53. 
Compare with a pair of very similar huanghuali ‘Southern official's 
hat’ armchairs, early 17th century, of similar proportions and shaped 
aprons and spandrels as the present example, in the Minneapolis 
Institute of Arts, illustrated by R.Jacobsen and N.Grindley, Classical 
Chinese Furniture in the Minneapolis Institute of Arts, Minneapolis, 
1999, pp.52-53. 


See also another nearly-identical pair of huanghuali ‘Southern official's 
hat’ armchairs, 17th century, which was sold at Bonhams London, 
13 May 2021, lot 14. 
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A HUANGHUALI ROUND-CORNER CABINET, YUANJIAOGUI 
Qing Dynasty 

With elegantly rounded protruding top with ‘ice-plate’ edge set on 
subtly splayed oval corner posts housing well-figured single panelled 
doors opening from the removable central stile to reveal the interior 
fitted with two shelves, with a metal three-part rectangular lock plate 
and pulls, all above a rectangular panel and a plain narrow apron with 
rounded apron spandrels. 

107cm (42in) high x 74.5cm (29 1/4in) wide x 44cm (17 3/8in) deep. 


£12,000 - 15,000 
CNY110,000 - 140,000 


a RCRA 


Provenance: Klas E Böök (1909-1980), Sweden, acquired during his 
service as Swedish Ambassador to Beijing, 1956-1961, 
and thence by descent 


AGE 
RER > 1956-1961 > ` 


Klas E Böök (1909-1980) : FA > EIn 
MRED 


SEIEN AHA 


Notable for the elegant and tapering lines, the present cabinet is 
among the most successful forms of classical Chinese furniture. The 
very subtle taper in the design lends a sense of stability and balance to 
the form while retaining a graceful and pleasing profile, and the gently 
tapering sides convey the illusion of height and lightness. 


Round-corner cabinets are one of the four types of cabinets with 
shelves created by Chinese furniture makers, along with open-shelf 
stands jiage, cabinets with open shelves liangegui and square-corner 
cabinets fangjiaogui. See Wang Shixiang, Connoisseurship of Chinese 
Furniture: Ming and Early Qing Dynasties, Hong Kong, 1990, vol.1, 
pp.82 and 85. 


According to Sarah Handler, the form of tapering cabinets originated 
from large chests with panelled doors which, by the Song period, were 
kept on large tables and used to store silk clothes. See an example of 
these large chests depicted in a handscroll painting, attributed to the 
Southern Song dynasty (1127-1279), illustrated by S.Handler, Austere 
Luminosity of Chinese Classical Furniture, Berkeley, 2001, p.244, 
pl.15.5. 


In later times, medium-sized cabinets such as the present example 
were often kept in scholars' studios and used to store books, scrolls or 
writing instruments. A hanging scroll from the set of 'Eighteen Scholars 
of the Tang Dynasty', Ming dynasty, in the National Palace Museum, 
Taipei, depicts a scholar beside a small cabinet about to select a 

work from the books and scrolls stacked on the shelves; see L.Lin, 
Catalogue to the Special Exhibition of Furniture in Paintings, Taipei, 
1996, pl.9. 


A related huanghuali, burlwood and nanmu round-corner cabinet, 

late 16th-early 18th century, in the Haven Collection, University 
Museum, Hong Kong, is illustrated by Chu Pak Lau, Classical Chinese 
Huanghuali Furniture, Hong Kong, 2016, p.227, no.54. See also 

a related pair of huanghuali and burlwood cabinets, 17th century, 
illustrated by R.H.Ellsworth, Chinese Furniture, New York, 1970, 
pl.122. 


A related huanghuali round-corner cabinet, 18th century, was sold at 
Bonhams London, 13 May 2021, lot 17. 
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A HUANGHUALI SINGLE-DRAWER ALTAR COFFER, 
MENHUCHU 

Qing Dynasty 

The single-panel top set within the wide rectangular frame with raised 
edges above plain spandrels on the front and back, the top supported 
on recessed, slightly splayed legs, enclosing the single drawer centred 
by a square lock-plate and pull above a plain apron and spandrel. 
84cm (33in) high x 85cm (33 1/2in) wide x 49.5cm (19 1/4in) deep. 


£12,000 - 15,000 
CNY110,000 - 140,000 


A AICA Ref] P fel 


Provenance: Klas E Böök (1909-1980), Sweden, acquired during his 
Service as Swedish Ambassador to Beijing, 1956-1961, and thence by 
descent 


JOR : Klas E Böök (1909-1980) : mA > EE HABRA f RH 
BEE > 1956-1961 > THEA A RES 


Compare with a recessed-leg low table with single drawer, Ming 
dynasty, of similar form, but made of oak, illustrated in Chinese 
Furniture: One Hundred and Three Examples from the Mimi and 
Raymond Hung Collection, Hong Kong, 2005, pp.88-89. Another 
two single-drawer coffers are illustrated by Wang Shixiang, 
Connoisseurship of Chinese Furniture, vol.ll, Hong Kong, 1990, E7 
and E8. See also another tielimu single-drawer coffer, Ming dynasty, 
illustrated in The Chuang Family Bequest of Fine Ming and Qing 
Furniture in the Shanghai Museum, Hong Kong, 1998, no.47. 


See a related huanghuali single-drawer altar coffer, dantichu, 18th/19th 
century, which was sold at Christie's New York, 20 September 2013, 
lot 1560. 
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A HUANGHUALI RECTANGULAR CORNER-LEG LOW TABLE, 
AIZHUO 

Qing Dynasty 

The rectangular panelled top set within a wide border above a 
recessed waist and a plain apron, supported on four legs of square 
section terminating in hoof-feet and joined with four humpback 
stretchers. 

93.5cm (36 3/4in) wide x 51.5cm (20in) high x 46.5cm (18 1/4in) deep. 


£12,000 - 15,000 
CNY110,000 - 140,000 


B RIERA RIR EIRO EER 


Provenance: Klas E Böök (1909-1980), Sweden, acquired during his 
service as Swedish Ambassador to Beijing, 1956-1961, and thence by 
descent 


JOR : Klas E Böök (1909-1980) : 3588 ERIEH SEIEN AERA 
BE > 1956-1961 > WHE ARTFIZS ° 


EF 


This simple, elegant form is one of the most frequently employed in 
Chinese furniture construction. Whilst the spare strong lines conveyed 
the rigor and discipline required of the scholar, the rich graining and 
warm color of the dense resinous hardwood add a sumptuous touch, 
alluding to the luxuries available to the elite of the time. 


Tables such as the present one would most likely have been used as 
side tables in a scholar's studio to support art objects, such as incense 
burners, table screens and other antiques. See, for example, a side 
table featured in 'Self Portrait of Wang Xizhi', of the Song dynasty (960- 
1279), depicting the scholar seated at the centre of the composition in 
his studio flanked by a small rectangular side table laid with boxes and 
other objects, illustrated in Classical Chinese Furniture from the Haven 
Collection, Hong Kong, 2016, p.206. 


Compare with a related huali table, late Ming dynasty, illustrated by 
C.Clunas, Chinese Furniture, London, 1988, p.88, no.33, and another 
huanghuali table, 16th-17th century, illustrated by G.W. Bruce, Living 
with Ming - the Lu Ming Shi Collection, 2000, p.110, no. 23. 


Compare with a related huanghuali corner-leg table, 17th century, 
which was sold at Christie's Hong Kong, 30 May 2022, lot 2906. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A SMALL HUANGHUALI TAPERING ROUND-CORNER CABINET, 
YUANJIAOGUI 

Qing Dynasty 

The floating panel top set into a standard mitre, mortise and tenon, 
tongue and groove frame with rounded corners, the four main stiles 
gently splayed and double-tenoned into the top, rounded on the 
exterior edges, each door inset with a well-figured panel, the interior 
fitted with two shelves, the door frame members and the central stile 
fitted with two curved rectangular metal plates with a lock receptacle. 
72cm (28 2/8in) high x 50cm (19 5/8in) wide x 28cm (1 1in) deep. 


£5,000 - 8,000 
CNY47,000 - 75,000 


A SICREAIE 


Provenance: Klas E Böök (1909-1980), Sweden, acquired during his 
service as Swedish Ambassador to Beijing, 1956-1961, and thence by 
descent 


JOR : Klas E Böök (1909-1980) » m: THE mAIRE 
RE > 1956-1961 > WEE ARIFIZS > 


ime 


The present cabinet epitomises the elegant design of classical Chinese 
furniture, achieved through a harmonious blend of flat surfaces and 
rounded elements. Particularly noteworthy are the four recessed stiles, 
gently sloping outward from the top corners, and the slight outward 
splay of the four square legs, conveying a sense of upward movement 
and adding to the overall aesthetic appeal of the cabinet. 


Round-corner cabinets are one of four distinct styles of cabinets with 
shelves crafted by Chinese furniture artisans, alongside open-shelf 
stands jiage, cabinets with open shelves liangegui, and square-corner 
cabinets fangjiaogui, see Wang Shixiang, Connoisseurship of Chinese 
Furniture: Ming and Early Qing Dynasties, Hong Kong, 1990, vol.1, 
pp.82 and 85. 


Historically, the tapered cabinet evolved from the form of large chests 
with panelled doors, which were utilised for storing silk cloths during 
the Song period; see S.Handler, Austere Luminosity of Chinese 
Classical Furniture, Berkeley, 2001, p.244, pl.15.5. These cabinets, 
such as the present examples, later found a place in scholars’ studios, 
where they were used to store books, scrolls and writing instruments. 
A depiction in a hanging scroll from the Ming dynasty illustrates a 
scholar standing beside a small cabinet, poised to select a work from 
the shelves stocked with books and scrolls; see L.Lin, Catalogue 

to the Special Exhibition of Furniture in Paintings, Taipei, 1996, pl.9. 
Compare with a similar small huanghuali round-corner tapered cabinet, 
Ming dynasty, illustrated by G.Wu Bruce, Two Decades of Ming 
Furniture, Beijing, 2010, p.220. A pair of related huanghuali, burlwood 
and fruitwood cabinets, 17th/18th century, was sold at Bonhams 
London, 13 May 2021, lot 17. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A PAIR OF HUANGHUALI HORSESHOE-BACK ARMCHAIRS, 
QUANYI 

17th century 

Each elegant five-section toprail sweeping around to flared handrests 
beyond the frontposts and set off by small shaped spandrels, the 
curved backrest carved with shaped beaded flanges enclosing a ruyi- 
head medallion with paired, confronted chilong, the backsplat flanked 
by circular back rails running through the seat to the back legs, the 
soft woven-mat seat set above a shaped front apron carved with floral 
scrolls over a beaded edge extending to the footrest tenoned to the 
front legs, the plain side aprons joined to the stepped stretchers. 


99cm (39in) high x 67.5cm (26 5/8in) wide x 53cm (20 7/8in) deep. (2). 


£60,000 - 80,000 
CNY560,000 - 750,000 


Tto ARAN HI 


The present lot represents a quintessential example of classical 
Chinese furniture design. Huanghuali, a precious hardwood prized 
for its rich colour and intricate grain, was highly sought after during 
the Ming and early Qing dynasties for creating elegant and durable 
furniture. These armchairs, with their distinct horseshoe-shaped 
backrests seamlessly transitioning into elegantly scrolled arms, 
demonstrates the mastery of joinery and the aesthetic balance valued 
in Ming furniture design and superior craftsmanship characteristic of 
the period. See for example, a pair of armchairs with curved rests 
similar to the present lot, in a woodblock print illustration from Tihong ji 
(Inscribing the Autumn Leaf, 1573-1619). 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


Compare with a related pair of huanghuali horseshoe-back armchairs, 
with ruyi-head panels carved on the back-splats, and curved rests, 
late 16th/early 18th century, illustrated by Dr Chu-Pak Lau, Classical 
Chinese Huanghuali Furniture from the Haven Collection, Hong Kong, 
2016, p.72, no.10. 


Compare with one similar huanghuali horseshoeback armchair, 17th 
century, which was sold at Bonhams New York, 18 September 2023, 
lot 14. See also a similar pair of huanghuali horseshoe-back armchairs, 
17th century, which were sold at Bonhams London, 2 November 
2021, lot 238. 
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177 Y TP 

A PAIR OF HUANGHUALI ‘MEDITATION’ CHAIRS, CHANYI 

Each with an elegant plain frame forming a low back and slender arms 
supported at right angles on straight front posts, the large hard-mat 
square seat above humpback stretchers with pillar-shaped struts. 


86cm (33 7/8in) high x 74cm (29 1/8in) wide x 74cm (29 1/8in) deep. (2). 


£20,000 - 30,000 
CNY190,000 - 280,000 


THESES E 
Provenance: a distinguished European private collection 


Bi : ERRE A EN 


Notable for their understated elegance conveyed by their linear beauty 
and geometric simplicity, the present chairs are clearly inspired by an 
earlier prototype in the Ming dynasty. Chairs of similar form had been 
used since the sixth century. The low-back armchair serving as seat for 
the abbot or high prelate depicted on a mid-sixth century stele on the 
wall of a Buddhist cave in Dunhuang, for example, has a similar design 
to the present chairs, except for the higher back; see S.Handler, 

The Austere Luminosity of Chinese Classical Furniture, Berkeley and 
Los Angeles, 1992, p.14, fig.1.6. Surviving literature dating from the 
Sixth century refers to these ‘meditation’ chairs as 'woven seats' 
shengchuang or shengzuo. According to the ‘Record of Buddhist 
Monasteries', completed in AD 547, Buddhist monks practiced 
stillness, eating the wind and submitting to the Way as they sat cross- 
legged on rope seats shengzuo, in quiet meditation rooms nestled 
amidst luxurious gardens containing exotic fruit trees and fragrant 
azaleas; see W.J.F.Jenner, Memories of Loyang, Yang Hsuan-chich 
and the Lost Capital', Oxford, 1981, pp.493-534. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


A devotional handscroll of Buddhist images by Zhang Shengwen, 
executed between AD 1173 and 1176, depicts Bodhidharma, the first 
patriarch of the the Chinese Chan Budahist sect, seated on a similarly- 
shaped chair but fashioned from gnarled branches. 


Because of their deep seat and horizontal back rails, ‘meditation’ 
chairs made it difficult to sit comfortably on them, therefore, they were 
often used with separate backrests. In addition, judging from the 
contexts in which they were depicted, these chairs could be used in 
religious as well as secular contexts. See a woodblock illustration to 
‘Efficaceous Charms from the Tianzhu’ Tianzhu linggian, and ‘Ximen 
Encounters a Barbarian Monk’, a woodblock illustration to ‘The Plum 
in the Golden Vase', dating to the Ming dynasty, depicting a scholar 
meditating in his garden in the lotus position, illustrated by S.Handler, 
Austere Luminosity of Chinese Classical Furniture, Berkeley and Los 
Angeles, 1992, p.33, figs.2.8 and 2.9. 


A similarly-shaped huanghuali ‘meditation’ chair, 17th century, 
formerly in the Museum of Classical Chinese furniture in Renaissance, 
California, is illustrated by S.Handler, The Austere Luminosity of 
Chinese Classical Furniture, Berkeley and Los Angeles, 1992, p.26, 
fig.2.2. 
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178 YTP 


A JADE AND HARDSTONE-EMBELLISHED HONGMU 
FOUR-LEAF DOUBLE-SIDED LACQUER SCREEN 

Late Qing Dynasty/Republic, with Ming Dynasty and later elements 
The four main panels featuring birds set against garden and pond 
landscapes, intricately overlaid with jade, lapis lazuli and other 
semiprecious stones, the top panels each inlaid with a white jade 
plaque to the centre surrounded by bats and clouds in gilt, the bottom 
panels each carved with a pair of stylised phoenixes flanking a panel 
enclosing various vessels, the reverse side overlaid with mother-of- 
pearl, displaying inscriptions in semi-cursive script on a dark brown 
lacquer ground. 

Each: 198 cm (78in) high x 51.5 cm (20 1/4in) wide. (4). 


£15,000 - 20,000 
CNY140,000 - 190,000 
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Provenance: Christie's London, 28 July 1975, lot 265 
Christie's London, 17 May 2013, lot 1499 


RE: AUEI > 1975457 H28H > 1854895265 
MIELE ^ 201315 H17 H > dB AS 1499 


The inscription on the reverse side of the first panel, from Tang dynasty 
poet Du Fu's (712-770) 'Spring Night at the Left Court' Sat 
reads: 


ker: MINE ° ERASE) > 
Xe AS SR - ABSA IS > BUDA > 


PENES > TERER > 


Which can be translated as: 


Amidst the flowers concealed by palace walls, as evening descends, 
the birds' chirping fills the air. Stars cast their light upon countless 
homes, while the moon glides alongside the heavenly sphere. 
Sleepless, | hear the sound of the golden key, as if the wind murmurs 
secrets of the jade tablet. With a royal duty awaiting me tomorrow, I 
anxiously question the night's passage, restless as ever. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 8 8 of the Notice to Bidders at the back of the catalogue. 


(front) 


The inscription on the second, from Qing dynasty Zeng Yu's EA 
(1760-1831) poem, reads: 


HEIDE > REARS FERRA REKA AKA 
KERSTIN ^ fe ^ — RIS BE B ° 


HT 
HE 


Which can be translated as: 


The moon rises over the empty river, casting a pure white light. As 
| journey home, the scene grows even clearer. A drifting raft seems 
close to the Milky Way. While the flute's melody carries gently on the 


breeze over the water, fishermen's fires begin to flicker along the shore. 


The shadows of towers gradually descend upon the city. How is this 
different from a visit to Red Cliff? | could still compose a poem like the 
one before. 


The inscription on the third, from the Tang dynasty poet Li Bai's (701- 
762) 'Message to Meng Haoran' RÉ x52, reads: 


maT > BURA FE > ARE s 
RBA 5 ALZA > HELLIS > 


ABENE > E 


arm, 


It can be translated as: 


How I admire and revere Master Meng, whose spirit and talents are 
celebrated worldwide. In his youth, he shunned the trappings of luxury, 
and in his old age, he retreated to the pines and clouds. Under the 
moon, he would find wisdom in his wine; in his love for nature, he 
renounced imperial duty. How could | hope to reach such towering 
heights of spirit? All | can do is offer a deep sigh and salute his virtue. 


The inscription on the fourth reads: 


TIE CELLIK > SABER TREES: RETA RSS 
BAMCR > IARBA > ARA > 


Which can be translated as: 


The beautiful landscape like this naturally draws poets to seek it. 
Traveling deep into the valley of green jade, Seated, | sweep away the 
creeping golden moss. Why boast of the Three Isles? Why compose 
the Seven Sorrows? The bamboo branches long brush against the 
rocks, Where would you find any flying dust? 
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A HONGMU ROOT-FORM INCENSE 
STAND 

19th century 

Carved and pierced in the form of a gnarled 
trunk of irregular form bearing pomegranates 
fruits and finger citrons, rising to a lower 
platform and an upper platform, the wood of 
dark chocolate tone. 

67.6cm (26 1/2in) high. 


£3,000 - 5,000 
CNY28,000 - 47,000 


TAEA ALARSEZE EAR EU AS 


This stand is carved from a solid section 

of wood following the style of root-wood 
furniture popularised during the Ming dynasty 
in Jiangnan. The visual effects of root-wood 
were simulated in various wood types. 
Compare with a related pair of rootwood and 
burl stands, 19th/20th century, which was 
sold at Sotheby’s New York, 23 March 2011, 
lot 652. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
262 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


180 A 

A PAIR OF CINNABAR LACQUER TABLE CABINETS 

Qianlong 

The cabinets each fitted with a large compartment opening to reveal 
a pair of small drawers, one cabinet with two doors finely carved with 
landscape scenes depicting a group of scholars gathered on a fenced 
terrace enjoying a dance performance, the other cabinet decorated 
with a group of dignitaries gazing at Court ladies in elegant pavilions 
overlooking luxurious gardens dotted with rocky mountains, wutong 
and pine trees, all on a intricate diaper ground, each door framed with 
key-fret and mounted with gilt-metal handles and hinges cast with 


scrollwork, all above a shallow drawer and raised on four gilt-metal feet. 


46.9cm (18 1/2in) high. (2). 


£4,000 - 6,000 
CNY38,000 - 56,000 


Fre ARA ME 


Provenance: acquired in Shanghai in the 1930's, and thence by 
descent 


R: E 1 


Et 


He ARIES 


The present lot is remarkable for the superb quality of carving, 
rendering a complex design of Court figures in garden settings 

with meticulous attention to detail. The contrasting high and low 
relief through layers of rich cinnabar lacquer accentuates the three- 
dimensionality of the decoration, revealing the opulent taste of the 
Qianlong Emperor and the zenith of lacquer carving achieved during 
his reign. 


Table cabinets of this type were made for display on a kang which 
served as a seat in the day and a bed at night. Compare with a 
related cinnabar lacquer cabinet, 18th century, carved with figures in 
landscape scenes, in the National Palace Museum, Taiwan, illustrated 
in Carving the Subtle Radiance of Colors. Treasured Lacquerware in 
the National Palace Museum, Taipei, 2008, no.172. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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181 * 

CHINESE SCHOOL (EARLY 19TH 
CENTURY) 

Palace Hall Scene with Emperor and Attendants 
Oil on canvas, mounted on board, framed. 
76cm (30in) high x 111cm (43 3/4in) wide. 


£8,000 - 12,000 
CNY75,000 - 110,000 


mek (TAERA) BRAS EE 
IE FEAS RAE 
The present lot portrays an Imperial audience 


presided over by an Emperor, possibly Jiaging 
(r.1796-1820). Though depictions of this 
subject are relatively rare, this composition is 
well documented. For a very similar example 

on linen, in the collection of the Royal Pavilion, 
Brighton, see M.Jourdain and R.Soame Jenyns, 
Chinese Export Art in the Eighteenth Century, 
Feltham, 1967, p.99, no.50, where the author 
notes that the painting was brought back 

to England about 1800 by Richard Hill, as 
supercargo of the East India Company, and is 
attributed to the studio of Lamqua (1801-1860), 
a Cantonese artist known for his mastery of 
Western-style portraiture. 
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A RARE PAIR OF HUALI DOUBLE ‘VASE 
SPLAT’ CORNER CHAIRS 

Circa 1750 

Each with a yoke-shaped top rail extending into 
outswept scrolled arms supported by turned 
balusters, the back featuring two vase-shaped 
splats above a solid seat, one cabriole leg 
adorned with a shell at the top and terminating 
in a claw and ball foot, three additional 
cylindrical legs ending in pad feet, joined by 

a baluster-tumed X-frame stretcher, all legs 
terminating in pad feet, pegged construction. 
85cm (33 1/2in) high x 75cm (29 1/2 in) 

wide x 71cm (28in) deep. (2). 


£3,000 - 5,000 
CNY28,000 - 47,000 


491750 ERA A 


Provenance: Richard Milhender, Boston, 
Massachusetts 

Acquired from the above by Martyn Gregory, 
London 


3&8 : Richard Milhender > ¿+18 Eis 
EN 
AA Martyn Gregory LEER 


This pair of chairs forms a set with a chair which 
was sold at Bonhams New York, Chinese 
Works of Art Including The Richard Milhender 
Export Furniture Collection, 21 March 2022, lot 
150, which is published and discussed in detail 
by Kee Il Choi Jr., The China Trade: Romance 
and Reality, De Cordova Museum, Lincoln, MA, 
1979, p. 21. Despite being based on English 
prototype the construction is typically Chinese. 


183 TPY 

A LARGE CARVED HONGMU SOFA 
19th century 

Crisply carved supported on four cabriole 
legs terminating in scrolling feet, the aprons 
elaborately carved with scrolling acanthus 
leaves, the curving arms and back similarly 
carved, the wood of dark chocolate tone, 
covered and upholstered. 

86cm (83 7/8in) high x 83cm (82 5/8in) 
deep x 198cm (78in) wide. 


£10,000 - 15,000 
CNY94,000 - 140,000 


HtA KRASE 


Compare with a similar hongmu sofa, 
formerly in the collection of Dorothy Worrall, 
and now in the Museum of Liverpool, 
(acc.n0.1991.121.27.) 


See also a similar carved hongmu sofa, 19th 
century, which was sold at Sotheby's London, 
11 May 2022, lot 120. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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THE PROPERTY OF A GENTLEMAN 
Mi 


184 

A PAIR OF FAMILLE ROSE TUREEN 
STANDS WITH THE COAT-OF-ARMS OF 
CAYETANO PIGNATELLI 

Qianlong, circa 1769 

Delicately enamelled to the centre with the 
arms of Cayetano Pignatelli, Marquis of Rubi, 
within a pink rocaille band below the foliate rim. 
Each 38.5cm (15 1/4in) wide. (2). 


£4,000 - 5,000 
CNY38,000 - 47,000 


AE 17609 MAAC RET EBSA: RR 
EE CAS A E] 


Provenance: an English private collection 


EIN 


For the arms, see Rocío Díaz, Chinese 
Armorial Porcelain for Spain, London, 2010, 
no.20. Díaz notes that the present service, 
commissioned for Cayetano Pignatelli, 
Marquis of Rubí, departed Manila in 
December 1769 and arrived in Cádiz, Spain, 
in August 1770 aboard the Spanish vessel 
Buen Consejo. Detailed documentation of 
this shipment, housed in the General Archive 
of the Indies (Archivo General de Indias), 
includes a cargo register listing the Marquis of 
Rubi’s service, along with customs clearance 
papers submitted in Cadiz. According to these 
papers, the original service comprised 542 
pieces distributed in five crates, though 130 
pieces were reported broken upon inspection 
by officials of the Royal House of Trade in 
Cadiz. Chinese export porcelain services 

with such precise documentation are rare, 
providing scholars with invaluable insights into 
the vibrant trade between China and the West 
during the 18th century. 


Cayetano Pignatelli was born in Barcelona 

in 1730 and by 1752 had already assumed 
the title of Marquis of Rubí and the rank of 
colonel of the Naples Infantry Regiment. In 
1764, he participated in an expedition aimed 
at creating a regular army in New Spain, 
modelled after European structures. Tasked 
with inspecting the presidios (garrisons) along 
the northern frontier, Pignatelli’s efforts led 

to the issuance of the New Regulations for 
Presidios in 1772. These regulations, based 
on his recommendations, reorganized Spain’s 
defensive positions from the Gulf of California 
to the mouth of the Guadalupe River in Texas. 


See one similar famille rose armorial tureen 
stand with the same coat-of-arms, Qianlong, 
which was sold at Christie’s London, 30 April 
2015, lot 109. See also a pair of wine coolers 
from the same service, circa 1769, which 

was sold at Sotheby’s New York, 20 January 
2024, lot 125. See also a set of ten famille 
rose plates from the same service, circa 1769, 
which was sold at Sotheby’s New York, 

19 October 2022, lot 508. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
266 | BONHAMS please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A LARGE FAMILLE VERTE ‘LORD ARCHIBALD HAMILTON’ 
ARMORIAL DISH 

Kangxi, circa 1720 

Exquisitely decorated in iron-red, gold and green enamels with an 
elaborate coat of arms consisting of stars, crowned hearts and ships, 
with a ducal coronet above and supported by a pair of goats with 
golden horns and crowns around their necks, attached with chains, 
the crest an oak tree with a saw cutting through it and the motto 
‘THROUGH’, the rim with four floral sprays, the cavetto with floral 
panels on a foliate-scroll ground. 

39.5cm (15 1/2in) diam. 


£2,000 - 3,000 
CNY19,000 - 28,000 


AER (01720) TUE MSSM RA TIRE BS” Aa 


Provenance: Mr Hyde Smith of Conrall Hall before 21 December 
1887 (affixed paper note) 

L. Fles & Co., Amsterdam (label) 

Richard Baron Cohen, The Twinight Collection, no.514 (label) 


Jed : RELE ERAS Hyde Smith : 1887128218 2a (PRIR 
ATR Bac) 

L. Fles & Co. > PAG EFE GEAR) 
Richard Baron Cohen » Twinight aah > AR5%R514 (EEE) 


The arms depicted on the present lot belong to the Hamilton family, and 
their quartering reflects the family’s historical marriage alliances with 

the Douglas and Arran families. This service was likely commissioned 
by Lord Archibald Hamilton of Riccarton in Linlithgow (1673-1754), a 
naval captain, Governor of Jamaica, and Member of Parliament from 
1708 to 1747. His youngest son, Sir William Hamilton, who is famously 
known for his marriage to Emma, Admiral Lord Nelson’s mistress, is 
documented to have used the service to which this dish belonged 
during his tenure as Ambassador to Naples (1764-1800). 


See a very similar dish belonging to the same service, Kangxi, 1715- 
1722, in the British Museum, London (acc.no.Franks.772.+). See also 
a saucer from the same service, illustrated by D.S.Howard, Chinese 
Export and Armorial Porcelain, London, 1974, p.226. 


For details of the charges payable in addition to the final Hammer Price of each Lot 


please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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A VERY LARGE DOCUMENTARY GILT AND ENAMELLED DISH 
Circa 1726 

Expertly potted with a broad tapering rim rising from a short inward- 
tapering foot, vibrantly decorated in various enamels including pink 
and both under and over-glaze blue, depicting two scholars seated 
at a table, one reaching for a bowl, a servant at the far end, beside 
another table with a flower vase a lady stands with a teapot, all within 
a terraced garden setting, the rim with scenes of women and children 
engaged in silk production, the reverse inscribed in Europe in gilt with 
the initials W:L A.1726 within a circle. 

54cm (21 1/4in) diam. 


£3,000 - 5,000 
CNY28,000 - 47,000 


41726 BIBS MS 


Provenance: an English private collection 


Rik: x 


[El 


FA A GER 


The present lot holds significant historical value as the initials and 
date ‘W:L A.1726’ inscribed on the back demonstrates it was already 
in Europe by 1726. Compare with a very similar dish, 1725-1730, 
illustrated by C.J.A.Jorg, Chinese Ceramics in the Collection of the 
Rijksmuseum, Amsterdam: The Ming and Qing Dynasties, Amsterdam, 
1997, p.210, where the author notes that the pink enamel is of a 
more subdued tone and typical of the early phase of pink enamel 
production, when the technique was still being refined. This form of 
pink is more often found on larger pieces suggesting that the potters 
were eager to demonstrate their mastery of this new colour by 
applying it to 

grander objects. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 
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LIN FENGMIAN (1900-1991) 

Fishing Boats off the Coast 

Ink and colour on paper, signature and seal of the artist mounted, 
framed and glazed. 

33cm (13in) square. 


£10,000 - 15,000 
CNY94,000 - 140,000 


Hl 


MER(1900-1991) 713838 8. RER EEN 
NES 
SEN : MUALEZE) 


Provenance: an English private collection, acquired by the owner's 
parents in China, and thence by descent 


Ra: AAA EA ERITREA ARES 


Lin Fengmian, a native of Meixian, Guangdong Province, is one of the 
most important artists in 20th-century China. His grandfather was a 
stone carver, and his father was a local painter. Lin learned both trades 
during his childhood and in 1919 travelled to France, where he studied 
and worked for six years at Dijon Art College and the École Nationale 
Supérieure des Beaux-Arts in Paris. 


In France, Lin studied European painting, particularly the works of 
Matisse, Picasso, and Modigliani. In 1923, he travelled extensively 
in Germany. In 1979, he settled in Hong Kong, where he spent 
the remainder of his life. Lin's work integrated the Impressionists 
technique of working with outdoor lighting with traditional Chinese ink 
and wash, successfully blending Western principles of composition 
with Chinese colour and ink figure sketches. For more details, see 
Three Thousand Years of Chinese Painting, New Haven, 1997, 
pp.323-324. 


In the mid-1950s, the new Communist government encouraged 
artists to serve the people and depict scenes of common folk at work. 
Along with artists from the Shanghai Artists Association, Lin Fengmian 
travelled several times to the fishing grounds at Zhoushan, Zhejiang 
Province. Since then, Lin created a series of paintings portraying the 
life and work of fishing villages. For more details, see Art 60 Years in 
China 1949-1979, Shijiazhuang, 2009, pp.72-73. 


Compare with a related painting by Lin Fengmian, of cormorants by 
the fishing boats, which was sold at Sotheby's Hong Kong, 
30 April 2022, lot 3175. 


For details of the charges payable in addition to the final Hammer Price of each Lot 
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please refer to paragraphs 7 & 8 of the Notice to Bidders at the back of the catalogue. 


FINE CHINESE ART | 271 


Chronology 


NEOLITHIC CULTURES 


Cishan-Peiligang 

Central Yangshao 
Gansu Yangshao 
Hemadu 


Daxi 


Majiabang 
Dawenkou 
Songze 
Hongshan 
Liangzhu 
Longshan 


Qijia 


EARLY DYNASTIES 


Shang 


Western Zhou 
Eastern Zhou 


IMPERIAL CHINA 


Qin 
Han 


Three Kingdoms 


Northern dynasties 


aia) eral teal NS 


6500-5000 BC 
5000-3000 BC 
3000-1500 BC 
5000-3000 BC 
5000-3000 BC 
5000-3500 BC 
4300-2400 BC 
4000-2500 BC 
3800-2700 BC 


. 3300-2250 BC 
. 3000-1700 BC 
. 2250-1900 BC 


. 1500-1050 BC 


1050-771 BC 
Spring & Autumn 770-475 BC 
Warring States 475-221 BC 

221-207 BC 
Western Han 206 BC-AD 9 
Xin AD 9-25 
Eastern Han AD 25-220 
Shu (Han) 221-263 
Wei 220-265 
Wu 222-280 

Southern dynasties (Six Dynasties) 

Western Jin 265-316 
Eastern Jin 317-420 
Liu Song 420-479 
Southern Qi 479-502 
Liang 502-557 
Chen 557-589 
Northern Wei 386-535 
Eastern Wei 534-550 
Western Wei 535-557 
Northern Qi 550-577 
Northern Zhou 557-581 


Sui 
Tang 


Five Dynasties 


Liao 
Song 


Jin 
Yuan 
Ming 


Qing 


Northern Song 
Southern Song 


Hongwu 
Jianwen 
Yongle 
Hongxi 
Xuande 
Zhengtong 
Jingtai 
Tianshun 
Chenghua 
Hongzhi 
Zhengde 
Jiajing 
Longaing 
Wanli 
Taichang 
Tiangi 
Chongzhen 


Shunzhi 
Kangxi 
Yongzheng 
Qianlong 
Jiaging 
Daoguang 
Xianfeng 
Tongzhi 
Guangxu 
Xuantong 


REPUBLICAN CHINA 


Republic 


People’s Republic 


589-618 
618-906 
907-960 
907-1125 


960-1126 

1127-1279 
1115-1234 
1279-1368 


1368-1398 
1399-1402 
1403-1424 
1425 

1426-1435 
1436-1449 
1450-1456 
1457-1464 
1465-1487 
1488-1505 
1506-1521 
1522-1566 
1867-1572 
1573-1620 
1620 

1621-1627 
1628-1644 


1644-1661 
1662-1722 
1723-1735 
1736-1795 
1796-1820 
1821-1850 
1851-1861 
1862-1874 
1875-1908 
1909-1911 


1912-1949 
1949- 


International Asıan Art 
Auction Calendar 2024 - 2025 


Chinese Art Online 
Hong Kong | November 2024 


Asian Art Online 
Sydney | 24 October - 14 November 2024 


Chinese Art Online 
Hong Kong | November 2024 


Ben Janssens Oriental Art: 
From Spink to Maastricht 

Online, London, New Bond Street 
1 - 11 November 2024 


Asian Art 
London, Knightsbridge | 4 - 5 November 2024 


Collector's Treasures: 
Asian Art Online 
London, Knightsbridge | 4 - 12 November 2024 


Fine Chinese Art 
London, New Bond Street | 7 November 2024 


Fine Japanese Art 
London, New Bond Street | 7 November 2024 


Asian Art 
Sydney | 13 November 2024 


Ko Fook Chuen's Lifelong Passion: 
Exquisite Chinese Art from the 
Hall of Refined Elegance (Part II) 
Hong Kong, Admiralty | 27 November 2024 


Ko Fook Chuen's Lifelong Passion: 
Exquisite Chinese Art from the 
Hall of Refined Elegance 
(Online-Only Sale Part II) 

Hong Kong, Admiralty | November 2024 


Images of Devotion 
Hong Kong, Admiralty | November 2024 


Fine Chinese Ceramics and 
Works of Art 
Hong Kong, Admiralty | 27 November 2024 


The Marsh Collection: 
Art for the Literati (111) 
Hong Kong, Admiralty | 27 November 2024 


Japanese Art Online 
London, New Bond Street 
28 Nov - 9 December 2024 


Fine Chinese Paintings 
Hong Kong, Admiralty | November 2024 


Asian Art Online 
Paris, Avenue Hoche | 6 - 13 December 2024 


Asian Art 
Paris, Avenue Hoche | 10 December 2024 


Asian Art 
Online, Skinner Marlborough, 
Massachusetts | February 2025 


Chinese Paintings Online 
Online, Hong Kong | February 2025 


Asian Works of Art Online 
Online, Sydney | 26 Feb - 19 March 2025 


Chinese Works of Art 
New York | March 2025 


Chinese Online 
Online, New York | March 2025 


Classical and Modern 
Chinese Paintings 
New York | March 2025 


Indian & Himalayan Art 
New York | March 2025 


Indian & Himalayan Art Online 
Online, New York | March 2025 


Chinese Paintings and Objects 
Sydney | 26 March 2025 


Asian Art 
Sydney | 16 April 2025 


Asian Art 
Online, Skinner Marlborough, Massachusetts 
| April 2025 


Asian Art 
London, Knightsbridge | 12 May 2025 


Collector's Treasures: 
Asian Art online 

Online, London, Knightsbridge 
12 - 19 May 2025 


Fine Chinese Art 
London, New Bond Street | 15 May 2025 


Chinese Art Online 
Online, Hong Kong | May 2025 


Fine Chinese Ceramics and 
Works of Art 
Hong Kong, Admiralty | May 2025 


Eight at Eighty 
Hong Kong, Admiralty | Spring 2025 


Monks and Mahasiddhas: 
Living the Teachings of Buddha 
Hong Kong, Admiralty | Spring 2025 


Ben Janssens Oriental Art: 
From Spink to Maastricht 


Online, New Bond Street, London | 4-13 November 2024 


ENQUIRIES 

+44 (0)20 3988 6372 
chinese@bonhams.com 
bonhams.com/chineseart 


* For details of the charges payable in addition to the final hammer price, please visit bonhams.com/buyersguide 


Download Bonhams app 
for iOS 8 Android 


A MUGHAL-STYLE JADE 
VASE AND COVER 
Qianlong/Jiaqing 

22.9cm (9in) high overall 
£40,000 - 60,000 * 


Bonhams 


AUCTIONEERS SINCE 1793 


Asıan Art 


Knightsbridge, London | 4 - 5 November 2024 


Collector’s Treasures: Asıan Art 


Download Bonhams app 
Online, London | 4 - 12 November 2024 for iOS & Android 


ENQUIRIES 


+44 020 7393 3919 
asianart@bonhams.com 
bonhams.com/asianart 


* For details of the charges payable in addition to the final hammer price, please visit bonhams.com/buyersguide 


Bonhams 


AUCTIONEERS SINCE 1793 


o T us 


Fine Chinese Ceramics and 
Works of Art 


Download Bonhams app 


Hong Kong | 27 November 2024 for iOS & Android 

ENQUIRIES AN EXCEPTIONALLY RARE GILT- Provenance: 

4852 2918 4321 BRONZE FIGURE OF MANJUSHRI Paul Gregory Benedum Sr. (1902-1977), 

CITIES CIIM COIT Yongle six-character mark and of the period and Willeen (Ludwig) Benedum (1905-1985), 
= 17.9cm (7 1/8in) high. Butterfly Farm, Ligonier, Pennsylvania 

bonhams:com/chineseari HKD4,000,000 - 6,000,000 Paul Gregory Benedum Jr. (1931-2023), 


Butterfly Farm, Ligonier, Pennsylvania 


* For details of the charges payable in addition to the final hammer price, please visit bonhams.com/buyersguide 


Bonhams 


AUCTIONEERS SINCE 1793 
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Amora 
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The Marsh Collection: 
Art for the Literati (111) 


Download Bonhams app 
Hong Kong | 27 November 2024 for iOS & Android 


ENQUIRIES 

+852 2918 4321 
chinese.hk@bonhams.com 
bonhams.com/chineseart 


* For details of the charges payable in addition to the final hammer price, please visit bonhams.com/buyersguide 


Bonhams 


AUCTIONEERS SINCE 1793 


Fine Japanese Art 


Download Bonhams app 


New Bond Street, London | 7 November 2024 for iOS & Android 
ENQUIRIES POLISH AND POISE 

London New York Enamel Masterpieces from Imperial Japan 
+44 (0) 20 7468 8368 +1 (212) 461 6516 Meiji era (1868-1912) 
suzannah.yip@bonhams.com Jeff.olson@bonhams.com Estimates ranging from £1500 - 25,000 
bonhams.com/japaneseart bonhams.com 


* For details of the charges payable in addition to the final hammer price, please visit bonhams.com/buyersguide 
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Bukowskis Asian WinterSale2024 mn 


Viewing Dec 5-10. Live auction Dec 13, Bukowskis, Stockholm, Sweden. : d 
Browse catalogues from Nov 27 and place your bid at www.bukowskis.com ER 
For inquiries please contact Cecilia Nordström 


+46 (0)73-940 08 02, cecilia.nordstrom@bukowskis.com 


PART OF THE BONHAMS NETWORK 


NOTICE TO BIDDERS 


This notice is addressed by Bonhams to any person who may be 
interested in a Lot, and to all persons participating in the auction 
process including auction attendees, Bidders and potential Bidders 
(including any eventual Buyer of the Lot). For ease of reference we refer 
to such persons as “Bidders” or “you”. Our List of Definitions and 
Glossary is incorporated into this Notice to Bidders. It is at Appendix 3 
at the back of the Catalogue. Where words and phrases are used in 
this notice which are in the List of Definitions, they are printed in italics. 
IMPORTANT: Additional information applicable to the Sale may be set 
out in the Catalogue for the Sale, in an insert in the Catalogue and/or in 
a notice displayed at the Sale venue and you should read them as well. 
Announcements affecting the Sale may also be given out orally before 
and during the Sale without prior written notice. You should be alert to 
the possibility of changes and ask in advance of bidding if there have 
been any. 

1. OUR ROLE 

In its role as Auctioneer of Lots, Bonhams acts solely for and in the 
interests of the Seller. Bonhams’ job is to sell the Lot at the highest 
price obtainable at the Sale to a Bidder. Bonhams does not act for 
Buyers or Bidders in this role and does not give advice to Buyers or 
Bidders. When it or its staff make statements about a Lot or, if 
Bonhams provides a Condition Report on a Lot it is doing that on 
behalf of the Seller of the Lot. Bidders and Buyers who are themselves 
not expert in the Lots are strongly advised to seek and obtain 
independent advice on the Lots and their value before bidding for 
them. The Seller has authorised Bonhams to sell the Lot as its agent on 
its behalf and, save where we expressly make it clear to the contrary, 
Bonhams acts only as agent for the Seller. Any statement or 
representation we make in respect of a Lot is made on the Seller's 
behalf and, unless Bonhams sells a Lot as principal, not on our behalf 
and any Contract for Sale is between the Buyer and the Seller and not 
with us. If Bonhams sells a Lot as principal this will either be stated in 
the Catalogue or an announcement to that effect will be made by the 
Auctioneer, or it will be stated in a notice at the Sale or an insert in the 
Catalogue. 

Bonhams does not owe or undertake or agree to any duty or 
responsibility to you in contract or tort (whether direct, collateral, 
express, implied or otherwise). If you successfully bid for a Lot and buy 
it, at that stage Bonhams does enter into an agreement with you as the 
Buyer. The terms of that contract are set out in our Buyer's Agreement, 
which you will find at Appendix 2 at the back of the Catalogue, and this 
will govern Bonhams’ relationship with the Buyer. 

2. LOTS 

Subject to the Contractual Description printed in bold letters in the 
Entry about the Lot in the Catalogue (see paragraph 3 below), Lots are 
sold to the Buyer on an “as is” basis, with all faults and imperfections. 
Illustrations and photographs contained in the Catalogue (other than 
photographs forming part of the Contractual Description) or elsewhere 
of any Lots are for identification purposes only. A photograph or 
illustration may not reflect an accurate reproduction of the colour(s) or 
true condition of the Lot. Lots are available for inspection prior to the 
Sale and it is for you to satisfy yourself as to each and every aspect of 
a Lot, including its authorship, attribution, condition, provenance, 
history, background, authenticity, style, period, age, suitability, quality, 
roadworthiness (if relevant), origin, value and estimated selling price 
(including the Hammer Price). It is your responsibility to examine any 
Lot in which you are interested. It should be remembered that the 
actual condition of a Lot may not be as good as that indicated by its 
outward appearance. In particular, parts may have been replaced or 
renewed and Lots may not be authentic or of satisfactory quality; the 
inside of a Lot may not be visible and may not be original or may be 
damaged, as for example where it is covered by upholstery or material. 
Given the age of many Lots they may have been damaged and/or 
repaired and you should not assume that a Lot is in good condition. 
Electronic or mechanical items or parts are sold for their artistic, historic 
or cultural interest and may not operate or may not comply with current 
statutory requirements. You should not assume that electrical items 
designed to operate on mains electricity will be suitable for connection 
to the mains electricity supply and you should obtain a report from a 
qualified electrician on their status before doing so. Such items which 
are unsuitable for connection are sold as items of interest for display 
purposes only. If you yourself do not have expertise regarding a Lot, 
you should consult someone who does to advise you. We can assist in 
arranging facilities for you to carry out or have carried out more detailed 
inspections and tests. Please ask our staff for details. 

Any person who damages a Lot will be held liable for the 

loss caused. 

3. DESCRIPTIONS OF LOTS AND ESTIMATES 

Contractual Description of a Lot 

The Catalogue contains an Entry about each Lot. Each Lot is sold by 
its respective Seller to the Buyer of the Lot as corresponding only with 
that part of the Entry which is printed in bold letters and (except for the 
colour, which may be inaccurately reproduced) with any photograph of 
the Lot in the Catalogue. The remainder of the Entry, which is not 
printed in bold letters, represents Bonhams’ opinion (given on behalf of 
the Seller) about the Lot only and is not part of the Contractual 
Description in accordance with which the Lot is sold by the Seller. 
Estimates 

In most cases, an Estimate is printed beside the Entry. Estimates are 
only an expression of Bonhams’ opinion made on behalf of the Seller of 
the range where Bonhams thinks the Hammer Price for the Lot is likely 
to fall; it is not an Estimate of value. It does not take into account any 
VAT or Buyer's Premium payable or any other fees payable by the 
Buyer, which are detailed in paragraph 7 of the Notice to Bidders, 
below. Prices depend upon bidding and lots can sell for Hammer 
Prices below and above the Estimates, so Estimates should not be 
relied on as an indication of the actual selling price or value of a Lot. 
Estimates are in the currency of the Sale. 

Condition Reports 


In respect of most Lots, you may ask Bonhams for a Condition Report 
on the Lot's general physical condition. If you do so, this will be 
provided by Bonhams on behalf of the Seller free of charge. As this is 
offered additionally and without charge, Bonhams is not entering into a 
contract with you in respect of the Condition Report and accordingly 
does not assume responsibility to you in respect of it. The Condition 
Report represents Bonhams' reasonable opinion as to the Lot's general 
condition in the terms stated in the particular report, and Bonhams 
does not represent or guarantee that a Condition Report includes all 
aspects of the internal or external condition of the Lot. Neither does the 
Seller owe or agree to owe you as a Bidder or Buyer any obligation or 
duty in respect of this free report about a Lot, which is available for your 
own inspection or for inspection by an expert instructed by you. 

The Seller's responsibility to you 

The Seller does not make or agree to make any representation of fact 
or contractual promise, Guarantee or warranty and undertakes no 
obligation or duty, whether in contract or in tort (other than to the 
eventual Buyer as set out above), in respect of the accuracy or 
completeness of any statement or representation made by him or on 
his behalf, which is in any way descriptive of any Lot or as to the 
anticipated or likely selling price of any Lot. Other than as set out 
above, no statement or representation in any way descriptive of a Lot 
or any Estimate is incorporated into any Contract for Sale between a 
Seller and a Buyer. 

Bonhams' responsibility to you 

You have the opportunity of examining the Lot if you want to and the 
Contract for Sale for a Lot is with the Seller and not with Bonhams; 
Bonhams acts as the Seller's agent only (unless Bonhams sells the Lot 
as principal). 

Bonhams undertakes no obligation to you to examine, investigate or 
carry out any tests, either in sufficient depth or at all, on each Lot to 
establish the accuracy or otherwise of any Descriptions or opinions 
given by Bonhams, or by any person on Bonhams' behalf, whether in 
the Catalogue or elsewhere. 

You should not suppose that such examinations, investigations or tests 
have occurred. 

Bonhams does not make or agree to make any representation of fact, 
and undertakes no obligation or duty (whether in contract or tort) in 
respect of the accuracy or completeness of any statement or 
representation made by Bonhams or on Bonhams' behalf which is in 
any way descriptive of any Lot or as to the anticipated or likely selling 
price of any Lot. No statement or representation by Bonhams or on its 
behalf in any way descriptive of any Lot or any Estimate is incorporated 
into our Buyer's Agreement. 

Alterations 

Descriptions and Estimates may be amended at Bonhams’ discretion 
from time to time by notice given orally or in 

writing before or during a Sale. 

THE LOT IS AVAILABLE FOR INSPECTION AND YOU MUST FORM 
YOUR OWN OPINION IN RELATION TO IT. YOU ARE STRONGLY 
ADVISED TO EXAMINE ANY LOT OR HAVE IT EXAMINED ON YOUR 
BEHALF BEFORE THE SALE. 

4. CONDUCT OF THE SALE 

Our Sales are public auctions which persons may attend and you 
should take the opportunity to do so. We reserve the right at our sole 
discretion to refuse admission to our premises or to any Sale and to 
remove any person from our premises and Sales, without stating a 
reason. We have complete discretion as to whether the Sale proceeds, 
whether any Lot is included in the Sale, the manner in which the Sale is 
conducted and we may offer Lots for Sale in any order we choose 
notwithstanding the numbers given to Lots in the Catalogue. You 
Should therefore check the date and starting time of the Sale, whether 
there have been any withdrawals or late entries. Remember that 
withdrawals and late entries may affect the time at which a Lot you are 
interested is put up for Sale. We have complete discretion in which to 
refuse any bid, to nominate any bidding increment we consider 
appropriate, to divide any Lot, to combine two or more Lots, to 
withdraw any Lot from a Sale and, before the Sale has been closed, to 
put up any Lot for auction again. Auction speeds can exceed 100 Lots 
to the hour and bidding increments are generally about 1096; however, 
these do vary from Sale to Sale and from Auctioneer to Auctioneer. 
Please check with the department organising the Sale for advice on 
this. Where a Reserve has been applied to a Lot, the Auctioneer may, 
in his absolute discretion, place bids (up to an amount not equalling or 
exceeding such Reserve) on behalf of the Seller. We are not 
responsible to you in respect of the presence or absence of any 
Reserve in respect of any Lot. If there is a Reserve it will be no higher 
than the lower figure for any Estimate in the Catalogue, assuming that 
the currency of the Reserve has not fluctuated adversely against the 
currency of the Estimate. The Buyer will be the Bidder who makes the 
highest bid acceptable to the Auctioneer for any Lot (subject to any 
applicable Reserve) to whom the Lot is knocked down by the 
Auctioneer at the fall of the Auctioneer's hammer. Any dispute as to the 
highest acceptable bid will be settled by the Auctioneer in his absolute 
discretion. All bids tendered will relate to the actual Lot number 
announced by the Auctioneer. An electronic currency converter may be 
used at the Sale. This equipment is provided as a general guide as to 
the equivalent amount in certain currencies of a given bid. We do not 
accept any responsibility for any errors which may occur in the use of 
the currency converter. We may use video cameras to record the Sale 
and may record telephone calls for reasons of security and to assist in 
solving any disputes which may arise in relation to bids made at the 
Sale. At some Sales, for example, jewellery Sales, we may use screens 
on which images of the Lots will be projected. This service is provided 
to assist viewing at the Sale. The image on the screen should be 
treated as an indication only of the current Lot. It should be noted that 
all bids tendered will relate to the actual Lot number announced by 

the Auctioneer. We do not accept any responsibility for any errors 
which may occur in the use of the screen. 


5. BIDDING 

You must complete and deliver to us one of our Bidding Forms, either 
our Bidder Registration Form, Absentee Bidding Form or Telephone 
Bidding Form in order to bid at our Sales. 

If you are a new client at Bonhams or have not recently updated your 
registration details with us, you must pre-register to bid at least two 
working days before the Sale at which you wish to bid. You will be 
required to provide government-issued proof of identity and residence, 
and if you are a company, your certificate of incorporation or equivalent 
documentation with your name and registered address, government 
issued proof of your current address, documentary proof of your 
beneficial owners and directors, and proof of authority to transact. 

We may also request a financial reference and /or deposit from you 
before allowing you to bid. 

We reserve the rights at our discretion to request further information in 
order to complete our client identification and to decline to register any 
person as a Bidder, and to decline to accept their bids if they have 
been so registered. We also reserve the rights to postpone completion 
of the Sale of any Lot at our discretion while we complete our 
registration and identification enquiries, and to cancel the Sale of any 
Lot if you are in breach of your warranties as Buyer, or if we consider 
that such Sale would be unlawful or otherwise cause liabilities for the 
Seller or Bonhams or be detrimental to Bonhams' reputation. 

Bidding in person 

So long as you have pre-registered to bid or have updated your 
existing registration recently, you should come to our Bidder registration 
desk at the Sale venue and fill out a Registration and Bidding Form on 
(or, if possible, before) the day of the Sale. The bidding number system 
is sometimes referred to as "paddle bidding". You will be issued with a 
large card (a "paddle") with a printed number on it. This will be 
attributed to you for the purposes of the Sale. Should you be a 
successful Bidder you will need to ensure that your number can be 
clearly seen by the Auctioneer and that it is your number which is 
identified as the Buyer's. You should not let anyone else use your 
paddle as all Lots will be invoiced to the name and address given on 
your Bidder Registration Form. Once an invoice is issued it will not be 
changed. If there is any doubt as to the Hammer Price of, or whether 
you are the successful Bidder of, a particular Lot, you must draw this to 
the attention of the Auctioneer before the next Lot is offered for Sale. At 
the end of the Sale, or when you have finished bidding please return 
your paddle to the Bidder registration desk. 

Bidding by telephone 

If you wish to bid at the Sale by telephone, and have pre-registered to 
bid or have updated your existing registration details recently, please 
complete a Registration and Bidding Form, which is available from our 
offices or in the Catalogue. Please then return it to the office 
responsible for the Sale at least 24 hours in advance of the Sale. It is 
your responsibility to check with our Bids Office that your bid has been 
received. Telephone calls will be recorded. The telephone bidding 
facility is a discretionary service offered at no additional charge and 
may not be available in relation to all Lots. We will not be responsible 
for bidding on your behalf if you are unavailable at the time of the Sale 
or if the telephone connection is interrupted during bidding. Please 
contact us for further details. 

Bidding by post or fax 

Absentee Bidding Forms can be found in the back of this Catalogue 
and should be completed and sent to the office responsible for the 
Sale, once you have pre-registered to bid or have updated your 
existing registration details recently. It is in your interests to return your 
form as soon as possible, as if two or more Bidders submit identical 
bids for a Lot, the first bid received takes preference. In any event, all 
bids should be received at least 24 hours before the start of the Sale. 
Please check your Absentee Bidding Form carefully before returning it 
to us, fully completed and signed by you. It is your responsibility to 
check with our Bids Office that your bid has been received. This 
additional service is complimentary and is confidential. Such bids are 
made at your own risk and we cannot accept liability for our failure to 
receive and/or place any such bids. All bids made on your behalf will be 
made at the lowest level possible subject to Reserves and other bids 
made for the Lot. Where appropriate your bids will be rounded down to 
the nearest amount consistent with the Auctioneer's bidding 
increments. New Bidders must also provide proof of identity and 
address when submitting bids. Failure to do this will result in your bid 
not being placed. 

Bidding via the internet 

In order to bid online in a Sale, you must be 18 or over and you must 
register to bid via the Bonhams App or www.bonhams.com. Once 
you have registered, you should keep your account details strictly 
confidential and not permit any third party to access your account on 
your behalf or otherwise. You will be liable for any and all bids made via 
your account. Please note payment must be made from a bank 
account in the name of the registered bidder. 

Individuals: Enter your full name, email, residential address, date of birth 
and nationality and provide a valid credit card in your name which will 
be verified via Stripe before you are able to bid. If your credit card fails 
verification, you will not be permitted to bid and you should contact 
Client Services for assistance. We may in addition request a financial 
reference and/or deposit from you prior to letting you bid. If you are 
bidding as agent on behalf of another party, you agree: (i) to disclose 
this fact to Client Services; (ii) to provide such information as we require 
to enable us to complete our identification and anti-money laundering 
checks on that third party; and (ii) where your bid is successful, you are 
jointly and severally liable with that other party for the full amounts 
owing for the successful bid. Where you are the successful bidder for 
any lot with a hammer price equal to or in excess of £5,000/$10,000/ 
HKD50,000/AUS$10,000 depending on the jurisdiction and currency of 
the Sale, and if you have not provided such documents previously, you 
will be required to upload or provide to Client Services your 
Government issued photo ID and (if not on the ID) proof of your 
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address before the lot can be released to you. We reserve the right to 
request ID documentation from any bidder or successful buyer 
regardless of these thresholds and to refuse to release any purchased 
lot until such documentation is provided. 

Companies: You must select the option to set up a business account 
and then provide your full name, email, residential address, date of birth 
and the full name of the company. You must provide a credit card for 
verification either in your name or the name of the company but 
payment must be made from an account in the company's name. If 
your credit card fails verification, you will not be permitted to bid and 
please contact Client Services for assistance. We may in addition 
require a bank reference or deposit prior to letting you bid. For all 
successful bids, we require the company's Certificate of Incorporation 
or equivalent documentation confirming the company's name and 
registered address, documentary proof of each beneficial owner 
owning 25% or more of the company, and proof of your authority to 
transact before the lot can be released to you. 

We reserve the right to request any further information from any bidder 
that we may require in order to carry out any identification, anti-money 
laundering or anti-terrorism financing checks conducted by us. We 
may at our discretion postpone or cancel your registration, not permit 
you to bid and/or postpone or cancel completion of any purchase you 
may Make. 

Bidding through an agent 

Bids will be treated as placed exclusively by and on behalf of the 
person named on the Bidding Form unless otherwise agreed by us in 
writing in advance of the Sale. If you wish to bid on behalf of another 
person (your principal) you must complete the pre-registration 
requirements set out above both on your own behalf and with full 
details of your principal, and we will require written confirmation from 
the principal confirming your authority to bid. 

You are specifically referred to your due diligence requirements 
concerning your principal and their source of funds, and the 
warranties you give in the event you are the Buyer, which are 
contained in paragraph 3 of the Buyer's Agreement, set out at 
Appendix 2 at the back of the Catalogue. 

Nevertheless, as the Bidding Form explains, any person placing a bid 
as agent on behalf of another (whether or not he has disclosed that 
fact) will be jointly and severally liable with the principal to the Seller and 
to Bonhams under any contract resulting from the acceptance of a bid. 
Equally, please let us know if you intend to nominate another person to 
bid on your behalf at the Sale unless this is to be carried out by us 
pursuant to a Telephone or Absentee Bidding Form that you have 
completed. If we do not approve the agency arrangements in writing 
before the Sale, we are entitled to assume that the person bidding at 
the Sale is bidding on his own behalf. Accordingly, the person bidding 
at the Sale will be the Buyer and will be liable to pay the Hammer Price 
and Buyer's Premium and associated charges. If we approve the 
identity of your client in advance, we will be in a position to address the 
invoice to your principal rather than you. We will require proof of the 
agent's client's identity and residence in advance of any bids made by 
the agent on his behalf. Please refer to our Conditions of Business and 
contact our Customer Services Department for further details. 
Bonhams undertakes Customer Due Diligence (CDD) into its Sellers and 
Buyers as required by the Money Laundering, Terrorist Financing and 
Transfer of Funds (Information on the Payer) Regulations 2017 (“the 
Regulations". Bonhams’ interpretation of the Regulations and Treasury 
Approved industry Guidance is that CDD under the Regulations is not 
required by Buyers into Sellers at Bonhams auctions or vice versa. 

6. CONTRACTS BETWEEN THE BUYER AND SELLER AND THE 
BUYER AND BONHAMS 

On the Lot being knocked down to the Buyer, a Contract for Sale of 
the Lot will be entered into between the Seller and the Buyer on the 
terms of the Contract for Sale set out in Appendix 1 at the back of the 
Catalogue. You will be liable to pay the Purchase Price, which is the 
Hammer Price plus any applicable VAT. At the same time, a separate 
contract is also entered into between us as Auctioneers and the Buyer. 
This is our Buyer's Agreement, the terms of which are set out in 
Appendix 2 at the back of the Catalogue. Please read the terms of the 
Contract for Sale and our Buyer's Agreement contained in the 
Catalogue in case you are the successful Bidder including the 
warranties as to your status and source of funds. We may change the 
terms of either or both of these agreements in advance of their being 
entered into, by setting out different terms in the Catalogue and/or by 
placing an insert in the Catalogue and/or by notices at the Sale venue 
and/or by oral announcements before and during the Sale. It is your 
responsibility to ensure you are aware of the up to date terms of the 
Buyer's Agreement for this Sale. 


7. BUYER'S PREMIUM AND OTHER CHARGES PAYABLE BY 
THE BUYER 

Under the Buyer's Agreement, a premium (the Buyer's Premium) is 
payable to us by the Buyer in accordance with the terms of the Buyer's 
Agreement and at rates set out below, calculated by reference to the 
Hammer Price and payable in addition to it. 


For this Sale the following rates of Buyer's Premium will be payable by 
Buyers on each Lot purchased: 


28% of the Hammer Price on the first £40,000; plus 

27% of the Hammer Price from £40,001 and up to £800,000; plus 
2196 of the Hammer Price from £800,001 and up to £4,500,000; plus 
14.596 of the Hammer Price above £4,500,000 


A 3rd party bidding platform fee of 4% of the Hammer Price for Buyers 
using the following bidding platforms will be added to the invoices 

of successful Buyers - Invaluable; Live Auctioneers; The Saleroom; 
Lot-tissimo. 


Storage and handling charges may also be payable by the Buyer 
as detailed on the specific Sale Information page at the front of the 
catalogue. 


The Buyer's Premium and all other charges payable to us by the Buyer 
are subject to VAT at the prevailing rate, currently 2096. 


VAT may also be payable on the Hammer Price of the Lot, where 
indicated by a symbol beside the Lot number. See paragraph 8 below 
for details. 


On certain Lots, which will be marked "AR" in the Catalogue and 
which are sold for a Hammer Price of £1,000 or greater, the Additional 
Premium will be payable to us by the Buyer to cover our Expenses 
relating to the payment of royalties under the Artist's Resale Right 
Regulations 2006, as amended. The Additional Premium will be 

a percentage of the amount of the Hammer Price calculated in 
accordance with the table below, and shall not exceed £12,500. 


Hammer Price Percentage amount 
From £0 to £50,000 496 

From £50,000.01 to £200,000 396 

From £200,000.01 to £350,000 196 

From £350,000.01 to £500,000 0.596 

Exceeding £500,000 0.2596 


8. VAT 

The prevailing rate of VAT at the time of going to press is 2096, but this 

is subject to government change and the rate payable will be the rate 

in force on the date of the Sale. 

The following symbols, shown beside the Lot number, are used to 

denote that VAT is due on the Hammer Price and Buyer's Premium: 

t VAT at the prevailing rate on Hammer Price and 
Buyer's Premium 

[e] VAT on imported items at the prevailing rate on Hammer Price 
and Buyer's Premium 

* VAT on imported items at a preferential rate of 596 on Hammer 
Price and the prevailing rate on Buyer's Premium 

G Gold bullion exempt from VAT on the Hammer Price and subject 
to VAT at the prevailing rate on the Buyer's Premium 

. Zero rated for VAT, no VAT will be added to the Hammer Price or 
the Buyer's Premium 

a Buyers from within the UK: VAT is payable at the prevailing rate 
on just the Buyer's Premium (NOT the Hammer Price). Buyers 
from outside the UK: VAT is payable at the prevailing rate on 
both Hammer Price and Buyer's Premium. If a Buyer, having 
registered under a non-UK address, decides that the item is not 
to be exported from the UK, then he should advise Bonhams 
immediately. 

In all other instances no VAT will be charged on the Hammer Price, 

but VAT at the prevailing rate will be added to Buyer's Premium which 

will be invoiced on a VAT inclusive basis. 


9. PAYMENT 

It is of critical importance that you ensure that you have readily available 
funds to pay the Purchase Price and the Buyer's Premium (plus VAT 
and any other charges and Expenses to us)in full before making a bid 
for the Lot. If you are a successful Bidder, payment will be due to us by 
4.30 pm on the second working day after the Sale so that all sums are 
cleared by the eighth working day after the Sale. Payments made by 
anyone other than the registered Buyer will not be accepted. Bonhams 
reserves the right to vary the terms of payment at any time. 

Bonhams' preferred payment method is by bank transfer. 

You may electronically transfer funds to our Account. If you do so, please 
quote your paddle number and invoice number as the reference. Our 
Account details are as follows: 


Bank: National Westminster Bank Plc 

Address: PO Box 4RY 

250 Regent Street 

London W1A 4RY 

Account Name: Bonhams 1793 Limited 
Account Number: 25563009 

Sort Code: 56-00-27 

IBAN Number: GB 33 NWBK 560027 25563009 


If paying by bank transfer, the amount received after the 

deduction of any bank fees and/or conversion of the currency of 
payment to pounds sterling must not be less than the sterling amount 
payable, as set out on the invoice. 


Payment may also be made by one of the following methods: 


Debit cards issued in the name of the Buyer (including China Union 
Pay (CUP) cards and debit cards issued by Visa and MasterCard 
only). There is no limit on payment value if payment is made in person 
using Chip & Pin verification. 


Payment by telephone may also be accepted up to £5,000, subject 
to appropriate verification procedures. If the amount payable by you for 
Lots exceeds that sum, the balance must be paid by other means. 


Credit cards issued in the name of the Buyer (including China Union 
Pay (CUP) cards and credit cards issued by Visa and MasterCard 
only). There is a £5,000 limit on payment value if payment is made in 
person using Chip & Pin verification. 


It may be advisable to notify your debit or credit card provider of your 
intended purchase in advance to reduce delays caused by us having to 
Seek authority when you come to pay. 


Note: only one debit or credit card may be used for payment of an 
account balance. If you have any questions with regards to card 
payments, please contact our Customer Services Department. 

We reserve the rights to investigate and identify the source of any funds 
received by us, to postpone completion of the sale of any Lot at our 
discretion while we complete our investigations, and to cancel the 

Sale of any Lot if you are in breach of your warranties as Buyer, if we 
consider that such Sale would be unlawful or otherwise cause liabilities for 
the Seller or Bonhams, or would be detrimental to Bonhams’ reputation. 
10. COLLECTION AND STORAGE 

The Buyer of a Lot will not be allowed to collect it until payment in full 
and in cleared funds has been made (unless we have made a special 
arrangement with the Buyer). For collection and removal of purchased 
Lots, please refer to Sale Information at the front of the Catalogue. Our 
offices are open 9.00am - 5pm Monday to Friday. Details relating to 
the collection of a Lot, the storage of a Lot and our Storage Contractor 
after the Sale are set out in the Catalogue. 

11. SHIPPING 

For information and estimates on domestic and international shipping 
as well as export licenses please contact 

Alban Shipping on +44 (0) 1582 493 099 
enquiries@albanshipping.co.uk 

12. EXPORT/TRADE RESTRICTIONS 

It is your sole responsibility to comply with all export and import 
regulations relating to your purchases and also to obtain any relevant 
export and/or import licence(s). Export licences are issued by Arts 
Council England and application forms can be obtained from its 
Export Licensing Unit. The detailed provisions of the export licensing 
arrangements can be found on the ACE website http://www. 
artscouncil.org.uk/what-we-do/supporting-museums/cultural-property/ 
export-controls/export-licensing/ or by phoning ACE on +44 (0)20 
7973 5188. The need for import licences varies from country to country 
and you should acquaint yourself with all relevant local requirements 
and provisions. The refusal of any import or export licence(s) or 

any delay in obtaining such licence(s) shall not permit the rescission 

of any Sale nor allow any delay in making full payment for the Lot. 
Generally, please contact our shipping department before the Sale if 
you require assistance in relation to export regulations. 

13. CITES REGULATIONS 

Please be aware that all Lots marked with the symbol Y are subject to 
CITES regulations when exporting these items outside the UK. These 
regulations may be found at: 
https://www.gov.uk/guidance/apply-for-cites-permits-and-certificates- 
to-trade-endangered-species#how-to-apply or may be requested from: 
Enquiries: wildlife.licensing@apha.gov.uk 

Applications: CITESapplication@apha.gov.uk 

Address: UK CITES Management Authority 

Centre for International Trade 

Horizon House, Deanery Road, Bristol BS1 5AH 

The refusal of any CITES licence or permit and any delay in obtaining 
such licences or permits shall not give rise to the rescission or 
cancellation of any Sale, nor allow any delay in making full payment 
for the Lot. 

14. THE SELLERS AND/OR BONHAMS’ LIABILITY 

Other than any liability of the Seller to the Buyer of a Lot under the 
Contract for Sale, neither we nor the Seller are liable (whether in 
negligence or otherwise) for any error or misdescription or omission 

in any Description of a Lot or any Estimate in respect of it, whether 
contained in the Catalogue or otherwise, whether given orally or in 
writing and whether given before or during the Sale. Neither we nor the 
Seller will be liable for any loss of Business, profits, revenue or income, 
or for loss of reputation, or for disruption to Business or wasted time on 
the part of management or staff, or for indirect losses or consequential 
damages of any kind, irrespective in any case of the nature, volume or 
source of the loss or damage alleged to be suffered, and irrespective 
of whether the said loss or damage is caused by or claimed in respect 
of any negligence, other tort, breach of contract (if any) or statutory 
duty, restitutionary claim or otherwise. In any circumstances where 

we and/or the Seller are liable in relation to any Lot or any Description 
or Estimate made of any Lot, or the conduct of any Sale in relation 

to any Lot, whether in damages, for an indemnity or contribution, 

or for a restitutionary remedy or otherwise, our and/or the Seller's 
liability (combined, if both we and the Seller are liable) will be limited 

to payment of a sum which will not exceed by way of maximum the 
amount of the Purchase Price of the Lot irrespective in any case of 
the nature, volume or source of any loss or damage alleged to be 
suffered or sum claimed as due, and irrespective of whether the liability 
arises from any negligence, other tort, breach of contract (if any) or 
statutory duty or otherwise. Nothing set out above will be construed 
as excluding or restricting (whether directly or indirectly) our liability or 
excluding or restricting any person's rights or remedies in respect of (i) 
fraud, or (ii) death or personal injury caused by our negligence (or by 
the negligence of any person under our control or for whom we are 
legally responsible), or (iii) acts or omissions for which we are liable 
under the Occupiers Liability Act 1957, or (iv) any other liability to the 
extent the same may not be excluded or restricted as a matter of law 
or (v) our undertakings under paragraphs 9 (in relation to specialist 
Stamp or Book Sales only) and 10 of the Buyer’s Agreement. The same 
applies in respect of the Seller, as if references to us in this paragraph 
were substituted with references to the Seller. 


15. BOOKS 

As stated above, all Lots are sold on an “as is” basis, subject to all 
faults, imperfections and errors of Description save as set out below. 
However, you will be entitled to reject a Book in the circumstances set 
out in paragraph 11 of the Buyers Agreement. Please note that Lots 
comprising printed Books, unframed maps and bound manuscripts are 
not liable to VAT on the Buyer's Premium. 
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16. CLOCKS AND WATCHES 

All Lots are sold “as is”, and the absence of any reference to the 
condition of a clock or watch does not imply that the Lot is in good 
condition and without defects, repairs or restorations. Most clocks 
and watches have been repaired in the course of their normal lifetime 
and may now incorporate parts not original to them. Furthermore, 
Bonhams makes no representation or warranty that any clock or watch 
is in working order. As clocks and watches often contain fine and 
complex mechanisms, Bidders should be aware that a general service, 
change of battery or further repair work, for which the Buyer is solely 
responsible, may be necessary. 

17. FIREARMS - PROOF, CONDITION AND CERTIFICATION 
Proof of Firearms 

The term “proof exemption” indicates that a firearm has been examined 
at a Proof House, but not proved, as either (a) it was deemed of 
interest and not intended for use, or (b) ammunition was not available. 
In either case, the firearm must be regarded as unsafe to fire unless 
subsequently proved. Firearms proved for Black Powder should not be 
Used with smokeless ammunition. 

The term “Certificate of Unprovability” indicates that a firearm has been 
examined at a Proof House and is deemed both unsuitable for proof 
and use. Reproof is required before any such firearm is to be used. 
Guns Sold as Parts 

Barrels of guns sold as parts will only be made available for sleeving 
and measurements once rendered unserviceable according to the Gun 
Barrel Proof Act of 1968 to 1978 and the Rules of Proof. 

Condition of Firearms 

Comment in this Catalogue is restricted, in general, to exceptional 
condition and to those defects that might affect the immediate safety of 
a firearm in normal use. An intending Bidder unable to make technical 
examinations and assessments is recommended to seek advice from a 
gunmaker or from a modern firearms specialist. All prospective Bidders 
are advised to consult the - of bore and wall-thickness measurements 
posted in the saleroom and available from the department. Bidders 
should note that guns are stripped only where there is a strong 
indication of a mechanical malfunction. Stripping is not, otherwise, 
undertaken. Guns intended for use should be stripped and cleaned 
beforehand. Hammer guns should have their rebound mechanisms 
checked before use. The safety mechanisms of all guns must be tested 
before use. All measurements are approximate. 

Original Gun Specifications Derived from Gunmakers 

The Sporting Gun Department endeavours to confirm a gun's original 
specification and date of manufacture with makers who hold their 
original records. 

Licensing Requirements 

Firearms Act 1968 as amended 

Bonhams is constantly reviewing its procedures and would remind 

you that, in the case of firearms or shotguns subject to certification, 

to conform with current legislation, Bonhams is required to see, as 
appropriate, your original registered firearms dealer's certificate / shot 
gun certificate / firearm certificate / museum firearms licence / Section 
5 authority or import licence (or details of any exemption from which 
you may benefit, for instance Crown servant status) for the firearm(s) 
you have purchased prior to taking full payment of the amount 

shown on your invoice. Should you not already be in possession of 
such an authority or exemption, you are required to initially pay a 
deposit of 95% of the total invoice with the balance of 5% payable on 
presentation of your valid certificate or licence showing your authority 
to hold the firearm(s) concerned. 

Please be advised that if a successful Bidder is then unable to produce 
the correct paperwork, the Lot(s) will be reoffered by Bonhams in the 
next appropriate Sa/e, on standard terms for Sellers, and you will be 
responsible for any loss incurred by Bonhams on the original Sale to 
you. 

In the case of RFD certificates and Section 5 authorities, we wish 

to keep an up-to-date copy on file. Please supply us with a Fax or 
photocopy. It would be helpful if you could send us an updated copy 
whenever your certificate or authority is renewed or changed. 

Lots marked 'S1' and bearing red labels are Section 1 firearms and 
require a valid British Firearms certificate, RFD Licence or import 
licence. 

Lots marked ‘S2’ and bearing blue labels are Section 2 firearms and 
require a valid British Shotgun certificate, RFD licence or import licence. 
Lots marked 'S5' and bearing specially marked red labels are Section 
5 prohibited firearms and require a valid Section 5 Authority or import 
licence. 

Lots marked with a 'S58' and bearing yellow labels are for obsolete 
calibres and no licence is required unless ammunition is held. 
Unmarked Lots require no licence. 

Please do not hesitate to contact the Modern Sporting Gun 
Department should you have any queries. 

Taxidermy and Related Items 

On behalf of the Seller of these articles, Bonhams undertakes to 
comply fully with Cites and DEFRA regulations. Buyers are advised 

to inform themselves of all such regulations and should expect the 
exportation of items to take some time to arrange. 

18. FURNITURE 

Upholstered Furniture 

Whilst we take every care in cataloguing furniture which has been 
upholstered we offer no Guarantee as to the originality 

of the wood covered by fabric or upholstery. 

19. JEWELLERY 

Gemstones 

Historically many gemstones have been subjected to a variety of 
treatments to enhance their appearance. Sapphires and rubies are 
routinely heat treated to improve their colour and clarity, similarly 
emeralds are frequently treated with oils or resin for the same purpose. 
Other treatments such as staining, irradiation or coating may have 
been used on other gemstones. These treatments may be permanent, 
whilst others may need special care or re-treatment over the years 

to retain their appearance. Bidders should be aware that Estimates 


assume that gemstones may have been subjected to such treatments. 

A number of laboratories issue certificates that give more detailed 

Descriptions of gemstones. However there may not be consensus 

between different laboratories on the degrees, or types of treatment for 

any particular gemstone. In the event that Bonhams has been given or 
has obtained certificates for any Lot in the Sale these certificates will be 
disclosed in the Catalogue. Although, as a matter of policy, Bonhams 
endeavours to provide certificates from recognised laboratories for 
certain gemstones, it is not feasible to obtain certificates for each Lot. 

In the event that no certificate is published in the Catalogue, Bidders 

Should assume that the gemstones may have been treated. Neither 

Bonhams nor the Seller accepts any liability for contradictions or 

differing certificates obtained by Buyers on any Lots subsequent to 

the Sale. 

Estimated Weights 

If a stone(s) weight appears within the body of the Description in capital 

letters, the stone(s) has been unmounted and weighed by Bonhams. 

If the weight of the stone(s) is stated to be approximate and does not 

appear in capital letters, the stone(s) has been assessed by us within 

its/their settings, and the stated weight is a statement of our opinion 
only. This information is given as a guide and Bidders should satisfy 
themselves with regard to this information as to its accuracy. 

Signatures 

1. A diamond brooch, by Kutchinsky 

When the maker's name appears in the title, in Bonhams' opinion the 

piece is by that maker. 

2. A diamond brooch, signed Kutchinsky 

Has a signature that, in Bonhams' opinion, is authentic but may contain 

gemstones that are not original, or the piece may have been altered. 

3. A diamond brooch, mounted by Kutchinsky 

Has been created by the jeweller, in Bonhams' opinion, but using 

stones or designs supplied by the client. 

20. PHOTOGRAPHS 

Explanation of Catalogue Terms 

* "Bil Brandt": in our opinion a work by the artist. 

e “Attributed to Bill Brandt": in our opinion probably a work by the 
artist, but less certainty to authorship is expressed than in the 
preceding category. 

* "Signed and/or titled and/or dated and/or inscribed": in our opinion 
the signature and/or title and/or date and/or inscription are in the 
artist's hand. 

* "Signed and/or titled and/or dated and/or inscribed in another 
hand": in our opinion the signature and/or title and/or date and/or 
inscription have been added by 
another hand. 

* The date given is that of the image (negative). Where no further 
date is given, this indicates that the photographic print is vintage 
(the term "vintage" may also be included in the Lot Description). A 
vintage photograph is one which was made within approximately 
5-10 years of the negative. Where a second, later date appears, 
this refers to the date of printing. Where the exact printing date is 
not known, but understood to be later, "printed later" will appear in 
the Lot Description. 

* Unless otherwise specified, dimensions given are those of the piece 
of paper on which the image is printed, including any margins. 
Some photographs may appear in the Catalogue without margins 
illustrated. 

e All photographs are sold unframed unless stated in the Lot 
Description. 

21. PICTURES 

Explanation of Catalogue Terms 

The following terms used in the Catalogue have the following meanings 

but are subject to the general provisions relating to Descriptions 

contained in the Contract for Sale: 

* "Jacopo Bassano": in our opinion a work by the artist. When the 
artist's forename(s) is not known, a series of asterisks, followed by 
the surname of the artist, whether preceded by an initial or not, 
indicates that in our opinion the work is by the artist named; 

e “Attributed to Jacopo Bassano”: in our opinion probably a work by 
the artist but less certainty as to authorship is expressed than in the 
preceding category; 

* "Studio/Workshop of Jacopo Bassano”: in our opinion a work by 
an unknown hand in a studio of the artist which may or may not 
have been executed under the artist's direction; 

e "Circle of Jacopo Bassano”: in our opinion a work by a hand closely 
associated with a named artist but not necessarily his pupil; 

e “Follower of Jacopo Bassano”: in our opinion a work by a painter 
working in the artist's style, contemporary or nearly contemporary, 
but not necessarily his pupil; 

e “Manner of Jacopo Bassano”: in our opinion a work in the style of 
the artist and of a later date; 

* "After Jacopo Bassano”: in our opinion, a copy of a known work of 
the artist; 

e "Signed and/or dated and/or inscribed”: in our opinion the signature 
and/or date and/or inscription are from the hand of the artist; 

* "Bears a signature and/or date and/or inscription": in our opinion 
the signature and/or date and/or inscription have been added by 
another hand. 


22. PORCELAIN AND GLASS 

Damage and Restoration 

For your guidance, in our Catalogues we attempt to detail, as far 

as practicable, all significant defects, cracks and restoration. Such 
practicable Descriptions of damage cannot be definitive, and in 
providing Condition Reports, we cannot Guarantee that there are no 
other defects present which have not been mentioned. Bidders should 
satisfy themselves by inspection, as to the condition of each Lot. 
Please see the Contract for Sale printed in this Catalogue. Because 

of the difficulty in determining whether an item of glass has been 
repolished, in our Catalogues reference is only made to visible chips 
and cracks. No mention is made of repolishing, severe or otherwise. 
23. VEHICLES 

The Veteran Car Club of Great Britain 

Dating Plates and Certificates 

When mention is made of a Veteran Car Club Dating Plate or Dating 
Certificate in this Catalogue, it should be borne in mind that the Veteran 
Car Club of Great Britain using the services of Veteran Car Company 
Ltd, does from time to time, review cars already dated and, in some 
instances, where fresh evidence becomes available, the review can result 
in an alteration of date. Whilst the Club and Veteran Car Company Ltd 
make every effort to ensure accuracy, the date shown on the Dating 
Plate or Dating Certificate cannot be guaranteed as correct and intending 
purchasers should make their own enquiries as to the date of the car. 
24. WINE 

Lots which are lying under Bond and those liable to VAT may not be 
available for immediate collection. 

Examining the wines 

It is occasionally possible to provide a pre-Sale tasting for larger 
parcels (as defined below). This is generally limited to more recent and 
everyday drinking wines. Please contact the department for details. 

It is not our policy to inspect every unopened case. In the case of wines 
older than 20 years the boxes will usually have been opened and levels 
and appearance noted in the Catalogue where necessary. You should 
make proper allowance for variations in ullage levels and conditions of 
corks, capsules and labels. 

Corks and Ullages 

Ullage refers to the space between the base of the cork and the wine. 
Ullage levels for Bordeaux shaped bottles are only normally noted 
when below the neck and for Burgundy, Alsace, German and Cognac 
shaped bottles when greater than 4 centimetres (cm). Acceptable 
ullage levels increase with age; generally acceptable levels are as 
follows: 

Under 15 years old - into neck or less than 4cm 

15 to 30 years old - top shoulder (ts) or up to 5cm 

Over 30 years old - high shoulder (hs) or up to 6cm 

It should be noted that ullages may change between publication 

of the Catalogue and the Sale and that corks may fail as a result of 
transporting the wine. We will only accept responsibility for Descriptions 
of condition at the time of publication of the Catalogue and cannot 
accept responsibility for any loss resulting from failure of corks either 
before or after this point. 

Options to buy parcels 

A parcel is a number of Lots of identical size of the same wine, bottle 
Size and Description. The Buyer of any of these Lots has the option 

to accept some or all of the remaining Lots in the parcel at the same 
price, although such options will be at the Auctioneer's sole discretion. 
Absentee Bidders are, therefore, advised to bid on the first Lot in a 
parcel. 

Wines in Bond 

Wines lying in Bond are marked A. All Lots sold under Bond, and 
which the Buyer wishes to remain under Bond, will be invoiced without 
VAT or Duty on the Hammer Price. If the Buyer wishes to take the Lot 
as Duty paid, UK Excise Duty and VAT will be added to the Hammer 
Price on the invoice. 

Buyers must notify Bonhams at the time of the sale whether they wish 
to take their wines under Bond or Duty paid. If a Lot is taken under 
Bond, the Buyer will be responsible for all VAT, Duty, clearance and 
other charges that may be payable thereon. 

Buyers outside the UK must be aware that any forwarding agent 
appointed to export their purchases must have a movement certificate 
for Lots to be released under Bond. 

Bottling Details and Case Terms 

The following terms used in the Catalogue have the following 
meanings: 

CB - Cháteau bottled 

DB - Domaine bottled 

EstB - Estate bottled 

BB - Bordeaux bottled 

BE - Belgian bottled 

FB - French bottled 

GB - German bottled 

OB - Oporto bottled 

UK - United Kingdom bottled 

owc - original wooden case 

iwc - individual wooden case 

oc - original carton 

SYMBOLS 

THE FOLLOWING SYMBOLS ARE USED TO DENOTE 


Y This lot contains one or more regulated plant or animal species 
and is subject to CITES regulations. It is the buyer's responsibility 
to investigate such regulations and to obtain any necessary import 
or export certificates. A buyer's inability to obtain such certificates 
cannot justify a delay in payment or cancellation of a sale. 

TP Objects displayed with a TP will be located at the Cadogan 
Tate warehouse and will only be available for collection from this 
location. 

W Objects displayed with a w will be located in the Bonhams 
Warehouse and will only be available for collection from this location. 
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A Wines Iying in Bond. 

AR An Additional Premium will be payable to us by the Buyer to 
cover our Expenses relating to payment of royalties under the 
Artist's Resale Right Regulations 2006, as amended. See clause 
7 for details. 

O The Seller has been guaranteed a minimum price for the Lot, 
either by Bonhams or a third party. This may take the form of an 
irrevocable bid by a third party, who may make a financial gain on 
a successful Sale or a financial loss if unsuccessful. 

A Bonhams owns the Lot either wholly or partially or may otherwise 
have an economic interest. 

This lot contains elephant ivory and is therefore subject to 

both CITES regulations and the UK lvory Act 2018. It has been 
registered or has an exemption certificate allowing it to be offered 
for sale and sold under the provisions of the Ivory Act 2018. 
Property containing African elephant ivory cannot be imported 
to the USA. The EU and the UK have in place wide-ranging 
restrictions on dealing with property containing elephant 

ivory, including restrictions on import and/or export. It is a 
buyer's responsibility to obtain any export or import licences, 
certifications and any other required documentation, where 
applicable. Bonhams is not able to assist buyers with the 
shipment of any lots containing elephant ivory into the US, the 
UK or the EU. A buyer's inability to export or import these lots 
cannot justify a delay in payment or cancellation of a sale. 

e, T; *, G, Q, a see clause 8, VAT, for details. 

DATA PROTECTION - USE OF YOUR INFORMATION 

Where we obtain any personal information about you, we shall only 

use it in accordance with the terms of our Privacy Policy (subject to 

any additional specific consent(s) you may have given at the time 

your information was disclosed). A copy of our Privacy Policy can be 

found on our Website www.bonhams.com or requested by post from 

Customer Services Department, 101 New Bond Street, London, W1S 

1SR or by email from info@bonhams.com 
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BUYERS SALE CONTRACT WITH SELLER 


IMPORTANT: These terms may be changed in advance of the 

Sale of the Lot to you, by the setting out of different terms 

in the Catalogue for the Sale and/or by placing an insert in 

the Catalogue and/or by notices at the Sale venue and/or on 

Bonhams' website, and/or by oral announcements before and 

during the Sale at the Sale venue. You should be alert to this 

possibility of changes and ask in advance of bidding if there 
have been any. 

Under this contract the Seller's liability in respect of the quality 

of the Lot, it's fitness for any purpose and its conformity with 

any Description is limited. You are strongly advised to examine 
the Lot for yourself and/or obtain an independent examination 
of it before you buy it. 

1 THE CONTRACT 

1.1 These terms and the relevant terms for Bidders and Buyers in 
the Notice to Bidders govern the Contract for Sale of the Lot by 
the Seller to the Buyer. 

1.2 The Definitions and Glossary contained in Appendix 3 in the 
Catalogue are incorporated into this Contract for Sale and a 
separate copy can also be provided by Bonhams on request. 
Where words and phrases are used which are in the List of 
Definitions, they are printed in italics. 

1.3 The Seller sells the Lot as the principal to the Contract for Sale, 
such contract being made between the Seller and you through 
Bonhams which acts in the sole capacity as the Seller's agent 
and not as an additional principal. However, if the Catalogue 
states that Bonhams sells the Lot as principal, or such a 
statement is made by an announcement by the Auctioneer, 
or by a notice at the Sale, or an insert in the Catalogue, then 
Bonhams is the Seller for the purposes of this agreement. 

1.4 The contract is made on the fall of the Auctioneer's hammer in 
respect of the Lot when it is knocked down to you. 

2 SELLER'S WARRANTIES AND UNDERTAKINGS 

2.1 The Seller undertakes to you that: 

the Seller is the owner of the Lot or is duly authorised to sell the 

Lot by the owner; 

save as disclosed in the Entry for the Lot in the Catalogue, the 

Seller sells the Lot with full title guarantee or, where the Seller 

is an executor, trustee, liquidator, receiver or administrator, with 

whatever right, title or interest he may have in the Lot; 

except where the Sale is by an executor, trustee, liquidator, 

receiver or administrator the Seller is both legally entitled to 

sell the Lot, and legally capable of conferring on you quiet 

possession of the Lot and that the Sale conforms in every 

respect with the terms implied by the Sale of Goods Act 1979, 

Sections 12(1) and 12(2) (see the Definitions and Glossary); 

the Seller has complied with all requirements, legal or otherwise, 

relating to any export or import of the Lot, and all duties and 

taxes in respect of the export or import of the Lot have (unless 
stated to the contrary in the Catalogue or announced by the 

Auctioneer) been paid and, so far as the Seller is aware, all third 

parties have complied with such requirements in the past; 

items consigned for sale by the Seller are not connected with or 
derived from any criminal activity, including without limitation tax 
evasion, money laundering, terrorist financing or breach of any 
applicable international trade sanctions; 


2.1.4 


2.1.5 


2.1.6 subject to any alterations expressly identified as such made by 


3.1 


3.2 


4.1 


4.2 


5.1 


5.2 


6.1 


6.2 


7.1 


7.2 


7.3 


7.4 
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announcement or notice at the Sale venue or by the Notice to 
Bidders or by an insert in the Catalogue or on the Bonhams 
website, the Lot corresponds with the Contractual Description 
of the Lot, being that part of the Entry about the Lot in the 
Catalogue which is in bold letters and (except for colour) with 
any photograph of the Lot in the Catalogue. 

DESCRIPTIONS OF THE LOT 

Paragraph 2.1.5 sets out what is the Contractual Description 
of the Lot. In particular, the Lot is not sold as corresponding 
with any part of the Entry in the Catalogue which is not printed 
in bold letters, the remainder of which Entry merely sets out 

(on the Seller's behalf) Bonhams” opinion about the Lot and 
which is not part of the Contractual Description upon which 

the Lot is sold. Any statement or representation other than that 
part of the Entry referred to in paragraph 2.1.5 (together with 
any express alteration to it as referred to in paragraph 2.1.5), 
including any Description or Estimate, whether made orally or in 
writing, including in the Catalogue or on Bonhams’ Website, or by 
conduct, or otherwise, and whether by or on behalf of the Seller 
or Bonhams and whether made prior to or during the Sale, is not 
part of the Contractual Description upon which the Lot is sold. 
Except as provided in paragraph 2.1.5, the Seller does 

not make or give and does not agree to make or give any 
contractual promise, undertaking, obligation, guarantee, 
warranty, or representation of fact, or undertake any duty of 
Care, in relation to any Description of the Lot or any Estimate 

in relation to it, nor of the accuracy or completeness of any 
Description or Estimate which may have been Bonhams. No 
such Description or Estimate is incorporated into this Contract 
for Sale. 

FITNESS FOR PURPOSE AND SATISFACTORY QUALITY 
The Seller does not make and does not agree to make any 
contractual promise, undertaking, obligation, guarantee, 
warranty, or representation of fact in relation to the satisfactory 
quality of the Lot or its fitness for any purpose. 

The Seller will not be liable for any breach of any undertaking, 
whether implied by the Sale of Goods Act 1979 or otherwise, as 
to the satisfactory quality of the Lot or its fitness for any purpose. 
RISK, PROPERTY AND TITLE 

Risk in the Lot passes to you after 7 days from the day upon 
which it is knocked down to you on the fall of the Auctioneer's 
hammer in respect of the Lot, or upon collection of the Lot 

if earlier. The Seller will not be responsible thereafter for the 

Lot prior to you collecting it from Bonhams or the Storage 
Contractor, with whom you have separate contract(s) as Buyer. 
You will indemnify the Seller and keep the Seller fully indemnified 
from and against all claims, proceedings, costs, expenses 

and losses arising in respect of any injury, loss and damage 
caused to the Lot beyond 7 days from the day of the fall of the 
Auctioneer's hammer until you obtain full title to it. 

Title to the Lot remains in and is retained by the Seller until: (i) the 
Purchase Price and all other sums payable by you to Bonhams 
in relation to the Lot have been paid in full to and received in 
cleared funds by Bonhams, and (ii) Bonhams has completed its 
investigations pursuant to clause 3.11 of the Buyer's Agreement 
with Bonhams set out in Appendix 2 in the catalogue. 
PAYMENT 

Your obligation to pay the Purchase Price arises when the Lot is 
knocked down to you on the fall of the Auctioneer’s hammer in 
respect of the Lot. 

Time will be of the essence in relation to payment of the 
Purchase Price and all other sums payable by you to Bonhams. 
Unless agreed in writing with you by Bonhams on the Seller's 
behalf (in which case you must comply with the terms of that 
agreement), all such sums must be paid to Bonhams by you in 
the currency in which the Sale was conducted by not later than 
4.30pm on the second working day following the Sale and you 
must ensure that the funds are cleared by the seventh working 
day after the Sale. Payment must be made to Bonhams by one 
of the methods stated in the Notice to Bidders unless otherwise 
agreed with you in writing by Bonhams. If you do not pay in full 
any sums due in accordance with this paragraph, the Seller will 
have the rights set out in paragraph 8 below. 

COLLECTION OF THE LOT 

Unless otherwise agreed in writing with you by Bonhams, 

the Lot will be released to you or to your order only when: (i) 
Bonhams has received cleared funds to the amount of the 

full Purchase Price and all other sums owed by you to the 
Seller and to Bonhams and (ii) Bonhams has completed its 
investigations pursuant to clause 3.11 of the Buyer's Agreement 
with Bonhams set out in Appendix 2 in the catalogue. 

The Seller is entitled to withhold possession from you of any 
other Lot he has sold to you at the same or at any other Sale 
and whether currently in Bonhams' possession or not, until 
payment in full and in cleared funds of the Purchase Price and 
all other sums due to the Seller and/or Bonhams in respect of 
the Lot. 

You should note that Bonhams has reserved the right not to 
release the Lot to you until its investigations under paragraph 
3.11 of the Buyers' Agreement set out in Appendix 2 have been 
completed to Bonhams' satisfaction. 

You will collect and remove the Lot at your own expense 

from Bonhams' custody and/ or control or from the Storage 
Contractor's custody in accordance with Bonhams' instructions 
or requirements. 

You will be wholly responsible for packing, handling and 
transport of the Lot on collection and for complying with all 
import or export regulations in connection with the Lot. 

You will be wholly responsible for any removal, storage or other 
charges or expenses incurred by the Seller if you do not remove 


the Lot in accordance with this paragraph 7 and will indemnify 
the Seller against all charges, costs, including any legal costs 
and fees, expenses and losses suffered by the Seller by reason 
of your failure to remove the Lot including any charges due 
under any Storage Contract. All such sums due to the Seller will 
be payable on demand. 

FAILURE TO PAY FOR THE LOT 

If the Purchase Price for a Lot is not paid to Bonhams in full in 
accordance with the Contract for Sale, the Seller will be entitled, 
with the prior written agreement of Bonhams but without further 
notice to you, to exercise one or more of the following rights 
(whether through Bonhams or otherwise): 

to terminate immediately the Contract for Sale of the Lot for 
your breach of contract; 

to resell the Lot by auction, private treaty or any other means on 
giving seven days' written notice to you of the intention to resell; 
to retain possession of the Lot; 

to remove and store the Lot at your expense; 

to take legal proceedings against you for any sum due under the 
Contract for Sale and/or damages for breach of contract; 

to be paid interest on any monies due (after as well as before 
judgement or order) at the annual rate of 5% per annum above 
the base rate of National Westminster Bank Plc from time to 
time to be calculated on a daily basis from the date upon which 
Such monies become payable until the date of actual payment; 
to repossess the Lot (or any part thereof) which has not become 
your property, and for this purpose (unless the Buyer buys the 
Lot as a Consumer from the Seller selling in the course of a 
Business) you hereby grant an irrevocable licence to the Seller 
by himself and to his servants or agents to enter upon all or 

any of your premises (with or without vehicles) during normal 
Business hours to take possession of the Lot or part thereof; 

to retain possession of any other property sold to you by the 
Seller at the Sale or any other auction or by private treaty until 
all sums due under the Contract for Sale shall have been paid in 
full in cleared funds; 

to retain possession of, and on three months' written notice 

to sell, Without Reserve, any of your other property in the 
possession of the Seller and/or of Bonhams (as bailee for the 
Seller) for any purpose (including, without limitation, other goods 
Sold to you) and to apply any monies due to you as a result of 
such Sale in satisfaction or part satisfaction of any amounts 
owed to the Seller or to Bonhams; and 


8.1.10 so long as such goods remain in the possession of the Seller 
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9.3.1 


9.3.2 
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or Bonhams as its bailee, to rescind the contract for the Sale of 
any other goods sold to you by the Seller at the Sale or at any 
other auction or by private treaty and apply any monies received 
from you in respect of such goods in part or full satisfaction of 
any amounts owed to the Seller or to Bonhams by you. 

You agree to indemnify the Seller against all legal and other 
costs of enforcement, all losses and other expenses and costs 
(including any monies payable to Bonhams in order to obtain 
the release of the Lot) incurred by the Seller (whether or not 
court proceedings will have been issued) as a result of Bonhams 
taking steps under this paragraph 8 on a full indemnity basis 
together with interest thereon (after as well as before judgement 
or order) at the rate specified in paragraph 8.1.6 from the date 
upon which the Seller becomes liable to pay the same until 
payment by you. 

On any resale of the Lot under paragraph 8.1.2, the Seller will 
account to you in respect of any balance remaining from any 
monies received by him or on his behalf in respect of the Lot, 
after the payment of all sums due to the Seller and to Bonhams, 
within 28 days of receipt of such monies by him or on his behalf. 
THE SELLER'S LIABILITY 

The Seller will not be liable for any injury, loss or damage caused 
by the Lot after the fall of the Auctioneer's hammer in respect of 
the Lot. 

Subject to paragraph 9.3 below, except for breach of the express 
undertaking provided in paragraph 2.1.5, the Seller will not be 
liable for any breach of any term that the Lot will correspond with 
any Description applied to it by or on behalf of the Seller, whether 
implied by the Sale of Goods Act 1979 or otherwise. 

Unless the Seller sells the Lot in the course of a Business and 
the Buyer buys it as a Consumer, 

the Seller will not be liable (whether in negligence, other tort, 
breach of contract or statutory duty or in restitution or under the 
Misrepresentation Act 1967, or in any other way) for any lack of 
conformity with, or inaccuracy, error, misdescription or omission 
in any Description of the Lot or any Entry or Estimate in relation 
to the Lot made by or on behalf of the Seller (whether made in 
writing, including in the Catalogue, or on the Website, or orally, 
or by conduct or otherwise) and whether made before or after 
this agreement or prior to or during the Sale; 

the Seller will not be liable for any loss of Business, Business profits 
or revenue or income or for loss of reputation or for disruption to 
Business or wasted time on the part of the Buyer or of the Buyer's 
management or staff or, for any indirect losses or consequential 
damages of any kind, irrespective in any case of the nature, 
volume or source of the loss or damage alleged to be suffered, and 
irrespective of whether the said loss or damage is caused by or 
claimed in respect of any negligence, other tort, breach of contract, 
statutory duty, restitutionary claim or otherwise; 

in any circumstances where the Seller is liable to you in respect 
of the Lot, or any act, omission, statement, or representation 

in respect of it, or this agreement or its performance, and 
whether in damages, for an indemnity or contribution or for 

a restitutionary remedy or in any way whatsoever, the Seller's 
liability will be limited to payment of a sum which will not exceed 
by way of maximum the amount of the Purchase Price of the 
Lot irrespective in any case of the nature, volume or source 
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of any loss or damage alleged to be suffered or sum claimed 
as due, and irrespective of whether the liability arises from 
any negligence, other tort, breach of contract, statutory duty, 
bailee's duty, restitutionary claim or otherwise. 

9.4 Nothing set out in paragraphs 9.1 to 9.3 above will be 
construed as excluding or restricting (whether directly or 
indirectly) any person's liability or excluding or restricting any 
person's rights or remedies in respect of (i) fraud, or (ii) death 
or personal injury caused by the Seller's negligence (or any 
person under the Seller's control or for whom the Seller is legally 
responsible), or (iii) acts or omissions for which the Seller is liable 
under the Occupiers Liability Act 1957, or (iv) any other liability 
to the extent the same may not be excluded or restricted as a 
matter of law. 

10 MISCELLANEOUS 

10.1 You may not assign either the benefit or burden of the Contract 

for Sale. 

The Seller's failure or delay in enforcing or exercising any power 

or right under the Contract for Sale will not operate or be 

deemed to operate as a waiver of his rights under it except to 
the extent of any express waiver given to you in writing. Any 
such waiver will not affect the Seller's ability subsequently to 
enforce any right arising under the Contract for Sale. 

If either party to the Contract for Sale is prevented from 

performing that party's respective obligations under the Contract 

for Sale by circumstances beyond its reasonable control or 

if performance of its obligations would by reason of such 

circumstances give rise to a significantly increased financial cost 

to it, that party will not, for so long as such circumstances prevail, 
be required to perform such obligations. This paragraph does not 

apply to the obligations imposed on you by paragraph 6. 

Any notice or other communication to be given under the 

Contract for Sale must be in writing and may be delivered by 

hand or sent by first class post or air mail or fax transmission, ifto 

the Seller, addressed c/o Bonhams at its address or fax number 
in the Catalogue (marked for the attention of the Company 

Secretary), and if to you to the address or fax number of the 

Buyer given in the Bidding Form (unless notice of any change of 

address is given in writing). It is the responsibility of the sender 

of the notice or communication to ensure that it is received in a 

legible form within any applicable time period. 

If any term or any part of any term of the Contract for Sale 

is held to be unenforceable or invalid, such unenforceability 

or invalidity will not affect the enforceability and validity of the 

remaining terms or the remainder of the relevant term. 

References in the Contract for Sale to Bonhams will, where 

appropriate, include reference to Bonhams’ officers, employees 

and agents and to any subsidiary of Bonhams Holdings Limited 
and to its officers, employees and agents. 

The headings used in the Contract for Sale are for convenience 

only and will not affect its interpretation. 

In the Contract for Sale “including” means “including, without 

limitation”. 

References to the singular will include reference to the plural 

(and vice versa) and reference to any one gender will include 

reference to the other genders. 

10.10 Reference to a numbered paragraph is to a paragraph of the 

Contract for Sale. 

Save as expressly provided in paragraph 10.12 nothing in the 

Contract for Sale confers (or purports to confer) on any person 

who is not a party to the Contract for Sale any benefit conferred 

by, or the right to enforce any term of, the Contract for Sale. 

10.12 Where the Contract for Sale confers an immunity from, and/or 
an exclusion or restriction of, the responsibility and/or liability 
of the Seller, it will also operate in favour and for the benefit of 
Bonhams, Bonhams’ holding company and the subsidiaries 
of such holding company and the successors and assigns of 
Bonhams and of such companies and of any officer, employee 
and agent of Bonhams and such companies, each of whom 
will be entitled to rely on the relevant immunity and/or exclusion 
and/or restriction within and for the purposes of Contracts 
(Rights of Third Parties) Act 1999, which enables the benefit of 
a contract to be extended to a person who is not a party to the 
contract, and generally at law. 

11 GOVERNING LAW 
All transactions to which the Contract for Sale applies and 
all connected matters will be governed by and construed in 
accordance with the laws of that part of the United Kingdom 
where the Sale takes place and the Seller and you each submit 
to the exclusive jurisdiction of the courts of that part of the 
United Kingdom, save that the Seller may bring proceedings 
against you in any other court of competent jurisdiction to 
the extent permitted by the laws of the relevant jurisdiction. 
Bonhams has a complaints procedure in place. 
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BUYER'S AGREEMENT WITH BONHAMS 

IMPORTANT: These terms may be changed in advance of the Sale 
of the Lot to you, by the setting out of different terms in the 
Catalogue for the Sale and/or by placing an insert in the 
Catalogue and/or by notices at the Sale venue and/or by oral 
announcements before and during the Sale at the Sale venue. 
You should be alert to this possibility of changes and ask in 
advance of bidding if there have been any. 

1 THE CONTRACT 

1.1 These terms govern the contract between Bonhams personally 
and the Buyer, being the person to whom a Lot has been 
knocked down by the Auctioneer. 

1.2 The Definitions and Glossary contained in Appendix 3 to the 
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Catalogue for the Sale are incorporated into this agreement and 
a separate copy can also be provided by us on request. Where 
words and phrases which are defined in the List of Definitions 
are used in this agreement, they are printed in italics. Reference 
is made in this agreement to information printed in the Notice to 
Bidders, printed in the Catalogue for the Sale, and where such 
information is referred to it is incorporated into this agreement. 
Except as specified in paragraph 4 of the Notice to Bidders the 
Contract for Sale of the Lot between you and the Seller is made 
on the fall of the Auctioneer’s hammer in respect of the Lot, 
when it is knocked down to you. At that moment a separate 
contract is also made between you and Bonhams on the terms 
in this Buyer’s Agreement. 

We act as agents for the Seller and are not answerable or 
personally responsible to you for any breach of contract or other 
default by the Seller, unless Bonhams sells the Lot as principal. 
Our personal obligations to you are governed by this agreement 
and we agree, subject to the terms below, to the following 
obligations: 

we will, until the date and time specified in the Notice to Bidders 
or otherwise notified to you, store the Lot in accordance with 
paragraph 5; 

subject to any power of the Seller or us to refuse to release 

the Lot to you, we will release the Lot to you in accordance 
with paragraph 4 once you have paid to us, in cleared funds, 
everything due to us and the Seller and following completion of 
our enquiries pursuant to paragraph 3.11; 

we will provide guarantees in the terms set out in paragraphs 9 
and 10. 

We do not make or give and do not agree to make or give 

any contractual promise, undertaking, obligation, Guarantee, 
warranty, representation of fact in relation to any Description 

of the Lot or any Estimate in relation to it, nor of the accuracy 
or completeness of any Description or Estimate which may 
have been made by us or on our behalf or by or on behalf 

of the Seller (whether made orally or in writing, including in 

the Catalogue or on Bonhams’ Website, or by conduct, or 
otherwise), and whether made before or after this agreement or 
prior to or during the Sale. No such Description or Estimate is 
incorporated into this agreement between you and us. Any such 
Description or Estimate, if made by us or on our behalf, was 
(unless Bonhams itself sells the Lot as principal) made as agent 
on behalf of the Seller. 

PERFORMANCE OF THE CONTRACT FOR SALE 

You undertake to us personally that you will observe and comply 
with all your obligations and undertakings to the Seller under the 
Contract for Sale in respect of the Lot. 

PAYMENT AND BUYER WARRANTIES 

Unless agreed in writing between you and us or as otherwise 
set out in the Notice to Bidders, you must pay to us by not later 
than 4.30pm on the second working day following the Sale: 

the Purchase Price for the Lot; 

a Buyer's Premium in accordance with the rates set out in the 
Notice to Bidders on each lot, and 

if the Lot is marked [AR], an Additional Premium which is 
calculated and payable in accordance with the Notice to 
Bidders together with VAT on that sum if applicable so that all 
sums due to us are cleared funds by the seventh working day 
after the Sale. 

You must also pay us on demand any Expenses payable 
pursuant to this agreement. 

All payments to us must be made in the currency in which the 
Sale was conducted, using, unless otherwise agreed by us in 
writing, one of the methods of payment set out in the Notice to 
Bidders. Our invoices will only be addressed to the registered 
Bidder unless the Bidder is acting as an agent for a named 
principal and we have approved that arrangement, in which 
case we will address the invoice to the principal. 

Unless otherwise stated in this agreement all sums payable to 
us will be subject to VAT at the appropriate rate and VAT will be 
payable by you on all such sums. 

We may deduct and retain for our own benefit from the monies 
paid by you to us the Buyer's Premium, the Commission 
payable by the Seller in respect of the Lot, any Expenses and 
VAT and any interest earned and/or incurred until payment to 
the Seller. 

Time will be of the essence in relation to any payment payable 
to us. If you do not pay the Purchase Price, or any other sum 
due to us in accordance with this paragraph 3, we will have the 
rights set out in paragraph 7 below. 

Where a number of Lots have been knocked down to you, any 
monies we receive from you will be applied firstly pro-rata to pay 
the Purchase Price of each Lot and secondly pro-rata to pay all 
amounts due to Bonhams. 

You warrant that neither you nor - if you are a company, 

your directors, officers or your owner or their directors or 
shareholders - are an individual or an entity that is, or is owned 
or controlled by individuals or entities that are: 

the subject of any sanctions administered or enforced by the 
U.S. Department of the Treasury's Office of Foreign Assets 
Control, the U.S. Departure of State, the United Nations Security 
Council, the European Union, His Majesty's Treasury, or other 
relevant sanctions authority (“Sanctions” and a “Sanctioned 
Party”); or 

located, organised or resident in a country or territory that is, 

or whose government is, the subject of Sanctions, including 
without limitation, Iran, North Korea, Sudan, Russia, and Syria); 
and further 

that the property you purchase will not be transferred to or used 
in a country in contravention of any Sanctions administered or 
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enforced by the U.S, the United Nations Security Council, the 
European Union or His Majesty’s Treasury or any other relevant 
Sanctions authority. 

You warrant that the funds being used for your purchase have 
no link with criminal activity including without limitation money 
laundering, tax evasion or terrorist financing, and that you not 
under investigation for neither have been charged nor convicted 
in connection with any criminal activity. 

Where you are acting as agent for another party (“your 
Principal”), you undertake and warrant that: 


3.10.1 you have conducted suitable customer due diligence into 


your Principal under applicable Sanctions and Anti-Money 
Laundering laws and regulations; 


3.10.2 your Principal is not a Sanctioned Party and not owned, partially 


owned or controlled by a Sanctioned Party, and you have no 
reason to suspect that your Principal has been charged or 
convicted with, money laundering, terrorism or other crimes; 


3.10.3 funds used for your or your Principal’s purchase are not connected 


with or derived from any criminal activity, including without limitation 
tax evasion, money laundering or terrorist financing; 


3.10.4 items purchased by you and your Principal through Bonhams 


are not being transferred to or used in a country in contravention 
of any Sanctions administered or enforced by the U.S, the 
United Nations Security Council, the European Union or His 
Majesty's Treasury or any other relevant Sanctions authority, 

or purchased or to be used in any way connected with or to 
facilitate breaches of applicable Tax, Anti-Money Laundering or 
Anti-Terrorism laws and regulations; and 


3.10.5 that you consent to Bonhams relying upon your customer due 
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diligence, undertaking to retain records of your due diligence 
for at least 5 years and to make such due diligence records 
available for inspection by an independent auditor in the event 
we request you to do so. 

We reserve the rights to make enquiries about any person 
transacting with us and to identify the source of any funds 
received from you. In the event we have not completed our 
investigations in respect of anti-terrorism financing, anti-money 
laundering or other financial and identity checks concerning 
either you or the Seller, to our satisfaction at our discretion, we 
shall be entitled to retain Lots and/or proceeds of Sale, postpone 
or cancel any sale and to take any other actions required or 
permitted under applicable law, without liability to you. 
COLLECTION OF THE LOT 

Subject to any power of the Seller or us to refuse to release 
the Lot to you, once you have paid to us; in cleared funds, 
everything due to the Seller and to us, and once we have 
completed our investigations under paragraph 3.11, we will 
release the Lot to you or as you may direct us in writing. The 
Lot will only be released on production of a buyer collection 
document, obtained from our cashier's office. 

You must collect and remove the Lot at your own expense by 
the date and time specified in the Notice to Bidders, or if no 
date is specified, by 4.30pm on the seventh day after the Sale. 
For the period referred to in paragraph 4.2, the Lot can be 
collected from the address referred to in the Notice to Bidders 
for collection on the days and times specified in the Notice to 
Bidders. Thereafter, the Lot may be removed elsewhere for 
storage and you must enquire from us as to when and where 
you can collect it, although this information will usually be set 
out in the Notice to Bidders. 

Ifyou have not collected the Lot by the date specified in the 
Notice to Bidders, you authorise us, acting in this instance as 
your agent and on your behalf, to enter into a contract (the 
“Storage Contract”) with the Storage Contractor for the storage 
of the Lot on the then current standard terms and conditions 
agreed between Bonhams and the Storage Contractor (copies 
of which are available on request). If the Lot is stored at our 
premises storage fees at our current daily rates (currently a 
minimum of £3 plus VAT per Lot per day) will be payable from 
the expiry of the period referred to in paragraph 4.2. These 
storage fees form part of our Expenses. 

Until you have paid the Purchase Price and any Expenses in 
full the Lot will either be held by us as agent on behalf of the 
Seller or held by the Storage Contractor as agent on behalf of 
the Seller and ourselves on the terms contained in the Storage 
Contract. 

You undertake to comply with the terms of any Storage 
Contract and in particular to pay the charges (and all costs of 
moving the Lot into storage) due under any Storage Contract. 
You acknowledge and agree that you will not be able to collect 
the Lot from the Storage Contractor's premises until you have 
paid the Purchase Price, any Expenses and all charges due 
under the Storage Contract. 

You will be wholly responsible for packing, handling and 
transport of the Lot on collection and for complying with all 
import or export regulations in connection with the Lot. 

You will be wholly responsible for any removal, storage, or other 
charges for any Lot not removed in accordance with paragraph 
4.2, payable at our current rates, and any Expenses we incur 
(including any charges due under the Storage Contract), all of 
which must be paid by you on demand and in any event before 
any collection of the Lot by you or on your behalf. 

STORING THE LOT 

We agree to store the Lot until the earlier of your removal of the 
Lot or until the time and date set out in the Notice to Bidders, 
on the Sale Information Page or at the back of the catalogue (or 
if no date is specified, by 4.30pm on the seventh day after the 
Sale) and, subject to paragraphs 3, 6 and 10, to be responsible 
as bailee to you for damage to or the loss or destruction of the 
Lot (notwithstanding that it is not your property before payment 
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of the Purchase Price). If you do not collect the Lot before the 
time and date set out in the Notice to Bidders (or if no date 

is specified, by 4.30pm on the seventh day after the Sale) we 
may remove the Lot to another location, the details of which 
will usually be set out in the relevant section of the Catalogue. If 
you have not paid for the Lot in accordance with paragraph 3, 
and the Lot is moved to any third party's premises, the Lot will 
be held by such third party strictly to Bonhams’ order and we 
will retain our lien over the Lot until we have been paid in full in 
accordance with paragraph 3. 

RESPONSIBILITY FOR THE LOT 

Title (ownership) in the Lot passes to you (i) on payment of 

the Purchase Price to us in full in cleared funds and (ii) when 
investigations have been completed to our satisfaction under 
paragraph 3.11. 

Please note however, that under the Contract for Sale, the risk in 
the Lot passes to you after 7 days from the day upon which 
it is knocked down to you or upon collection of the Lot if 
earlier, and you are advised to obtain insurance in respect of the 
Lot as soon as possible after the Sale. 

FAILURE TO PAY OR TO REMOVE THE LOT AND PART 
PAYMENTS 

If all sums payable to us are not so paid in full at the time they 
are due and/or the Lot is not removed in accordance with 

this agreement, we will (without further notice to you unless 
otherwise provided below), be entitled to exercise one or more 
of the following rights (without prejudice to any rights we may 
exercise on behalf of the Seller): 

to terminate this agreement immediately for your breach of 
contract; 

to retain possession of the Lot; 

to remove, and/or store the Lot at your expense; 

to take legal proceedings against you for payment of any sums 
payable to us by you (including the Purchase Price) and/or 
damages for breach of contract; 

to be paid interest on any monies due to us (after as well as 
before judgement or order) at the annual rate of 596 per annum 
above the base lending rate of National Westminster Bank Plc 
from time to time to be calculated on a daily basis from the 
date upon which such monies become payable until the date of 
actual payment; 

to repossess the Lot (or any part thereof) which has not become 
your property, and for this purpose (unless you buy the Lot as 
a Consumer) you hereby grant an irrevocable licence to us, by 
ourselves, our servants or agents, to enter upon all or any of 
your premises (with or without vehicles) during normal business 
hours to take possession of any Lot or part thereof; 

to sell the Lot Without Reserve by auction, private treaty or any 
other means on giving you three months' written notice of our 
intention to do so; 

to retain possession of any of your other property in our 
possession for any purpose (including, without limitation, other 
goods sold to you or with us for Sale) until all sums due to us 
have been paid in full; 

to apply any monies received from you for any purpose whether 
at the time of your default or at any time thereafter in payment 
or part payment of any sums due to us by you under this 
agreement; 


7.1.10 on three months' written notice to sell, Without Reserve, any of 


your other property in our possession or under our control for 
any purpose (including other goods sold to you or with us for 
Sale) and to apply any monies due to you as a result of such 

Sale in payment or part payment of any amounts owed to us; 


7.1.11 refuse to allow you to register for a future Sale or to reject a bid 


from you at any future Sale or to require you to pay a deposit 
before any bid is accepted by us at any future Sale in which 
case we will be entitled to apply such deposit in payment or part 
payment, as the case may be, of the Purchase Price of any Lot 
of which you are the Buyer. 


7.1.12 having made reasonable efforts to inform you, to release your 


7.2 


7.3 


7.4 


8.1 


name and address to the Seller, so they might take appropriate 
steps to recover the amounts due and legal costs associated 
with such steps. 

You agree to indemnify us against all legal and other costs, all 
losses and all other Expenses (whether or not court proceedings 
will have been issued) incurred by us as a result of our taking 
steps under this paragraph 7 on a full indemnity basis together 
with interest thereon (after as well as before judgement or order) 
at the rate specified in paragraph 7.1.5 from the date upon 
which we become liable to pay the same until payment by you. 
Ifyou pay us only part of the sums due to us such payment 
shall be applied firstly to the Purchase Price of the Lot (or 
where you have purchased more than one Lot pro-rata towards 
the Purchase Price of each Lot) and secondly to the Buyer's 
Premium (or where you have purchased more than one Lot 
pro-rata to the Buyer's Premium on each Lot) and thirdly to any 
other sums due to us. 

We will account to you in respect of any balance we hold 
remaining from any monies received by us in respect of any 
Sale of the Lot under our rights under this paragraph 7 after the 
payment of all sums due to us and/or the Seller within 28 days 
of receipt by us of all such sums paid to us. 

CLAIMS BY OTHER PERSONS IN RESPECT OF THE LOT 
Whenever it becomes apparent to us that the Lot is the subject 
of a claim by someone other than you and other than the 

Seller (or that such a claim can reasonably be expected to be 
made), we may, at our absolute discretion, deal with the Lot in 
any manner which appears to us to recognise the legitimate 
interests of ourselves and the other parties involved and lawfully 
to protect our position and our legitimate interests. Without 


8.2.1 


8.2.2 


9.2.2 


9.2.3 


9.3 
9.3.1 


9.3.2 


9.4 


9.5 


9.6 


9.7 


9.8 
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prejudice to the generality of the discretion and by way of 
example, we may: 

retain the Lot to investigate any question raised or reasonably 
expected by us to be raised in relation to the Lot; and/or 
deliver the Lot to a person other than you; and/or 

commence interpleader proceedings or seek any other order of 
any court, mediator, arbitrator or government body; and/or 
require an indemnity and/or security from you in return for 
pursuing a course of action agreed to by you. 

The discretion referred to in paragraph 8.1: 

may be exercised at any time during which we have actual or 
constructive possession of the Lot, or at any time after such 
possession, where the cessation of such possession has 
occurred by reason of any decision, order or ruling of any court, 
mediator, arbitrator or government body; and 

will not be exercised unless we believe that there exists a 
serious prospect of a good arguable case in favour of the claim. 
FORGERIES 

We undertake a personal responsibility for any Forgery in 
accordance with the terms of this paragraph 9. 

Paragraph 9 applies only if: 

your name appears as the named person to whom the original 
invoice was made out by us in respect of the Lot and that 
invoice has been paid; and 

you notify us in writing as soon as reasonably practicable after 
you have become aware that the Lot is or may be a Forgery, 
and in any event within one year after the Sale, that the Lot is a 
Forgery; and 

within one month after such notification has been given, you 
return the Lot to us in the same condition as it was at the time 
of the Sale, accompanied by written evidence that the Lot is 

a Forgery and details of the Sale and Lot number sufficient to 
identify the Lot. 

Paragraph 9 will not apply in respect of a Forgery if: 

the Entry in relation to the Lot contained in the Catalogue 
reflected the then accepted general opinion of scholars and 
experts or fairly indicated that there was a conflict of such 
opinion or reflected the then current opinion of an expert 
acknowledged to be a leading expert in the relevant field; or 

it can be established that the Lot is a Forgery only by means of 
a process not generally accepted for use until after the date on 
which the Catalogue was published or by means of a process 
which it was unreasonable in all the circumstances for us to 
have employed. 

You authorise us to carry out such processes and tests on 

the Lot as we in our absolute discretion consider necessary to 
satisfy ourselves that the Lot is or is not a Forgery. 

If we are satisfied that a Lot is a Forgery we will (as principal) 
purchase the Lot from you and you will transfer the title to the 
Lot in question to us, with full title guarantee, free from any liens, 
charges, encumbrances and adverse claims, in accordance with 
the provisions of Sections 12(1) and 12(2) of the Sale of Goods 
Act 1979 and we will pay to you an amount equal to the sum of 
the Purchase Price, Buyer's Premium, VAT and Expenses paid 
by you in respect of the Lot. 

The benefit of paragraph 9 is personal to, and incapable of 
assignment by, you. 

If you sell or otherwise dispose of your interest in the Lot, all 
rights and benefits under this paragraph 9 will cease. 
Paragraph 9 does not apply to a Lot made up of or including a 
Chinese painting or Chinese paintings, a motor vehicle or motor 
vehicles, a Stamp or Stamps or a Book or Books. 

OUR LIABILITY 

We will not be liable whether in negligence, other tort, breach 
of contract or statutory duty or in restitution or under the 
Misrepresentation Act 1967 or in any other way for lack of 
conformity with or any inaccuracy, error, misdescription or 
omission in any Description of the Lot or any Entry or Estimate 
in respect of it, made by us or on our behalf or by or on 

behalf of the Seller (whether made in writing, including in the 
Catalogue, or on the Bonhams’ Website, or orally, or by conduct 
or otherwise) and whether made before or after this agreement 
or prior to or during the Sale. 

Our duty to you while the Lot is at your risk and/or your property 
and in our custody and/or control is to exercise reasonable care 
in relation to it, but we will not be responsible for damage to the 
Lot or to other persons or things caused by: 


10.2.1 handling the Lot if it was affected at the time of Sale to you by 


woodworm and any damage is caused as a result of it being 
affected by woodworm; or 


10.2.2 changes in atmospheric pressure; nor will we be liable for: 
10.2.3 damage to tension stringed musical instruments; or 
10.2.4 damage to gilded picture frames, plaster picture frames or 


picture frame glass; and if the Lot is or becomes dangerous, 
we may dispose of it without notice to you in advance in any 
manner we think fit and we will be under no liability to you for 
doing so. 


10.3.1 We will not be liable to you for any loss of Business, Business 


profits, revenue or income or for loss of Business reputation 

or for disruption to Business or wasted time on the part of the 
Buyer's management or staff or, if you are buying the Lot in the 
course of a Business, for any indirect losses or consequential 
damages of any kind, irrespective in any case of the nature, 
volume or source of the loss or damage alleged to be suffered, 
and irrespective of whether the said loss or damage is caused 
by or claimed in respect of any negligence, other tort, breach 
of contract, statutory duty, bailee's duty, a restitutionary claim 
or otherwise. 


10.3.2 Unless you buy the Lot as a Consumer, in any circumstances 


where we are liable to you in respect of a Lot, or any act, 


10.4 
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12.1 
12.2 


12.3 


12.4 


12.5 


omission, statement, representation in respect of it, or this 
agreement or its performance, and whether in damages, for an 
indemnity or contribution or for a restitutionary remedy or in any 
way whatsoever, our liability will be limited to payment of a sum 
which will not exceed by way of maximum the amount of the 
Purchase Price of the Lot plus Buyer's Premium (less any sum 
you may be entitled to recover from the Seller) irrespective in 
any case of the nature, volume or source of any loss or damage 
alleged to be suffered or sum claimed as due, and irrespective 
of whether the liability arises from negligence, other tort, breach 
of contract, statutory duty, bailee's duty, a restitutionary claim 
or otherwise. 

You may wish to protect yourself against loss by obtaining insurance. 
Nothing set out above will be construed as excluding or 
restricting (whether directly or indirectly) any person's liability 

or excluding or restricting any person's rights or remedies in 
respect of (i) fraud, or (ii) death or personal injury caused by our 
negligence (or any person under our control or for whom we are 
legally responsible), or (iii) acts or omissions for which we are 
liable under the Occupiers Liability Act 1957, or (iv) any other 
liability to the extent the same may not be excluded or restricted 
as a matter of law, or (v) under our undertaking in paragraph 9 
of these conditions. 

BOOKS MISSING TEXT OR ILLUSTRATIONS 

Where the Lot is made up wholly of a Book or Books and 

any Book does not contain text or illustrations (in either case 
referred to as a "non-conforming Lot"), we undertake a personal 
responsibility for such a non-conforming Lot in accordance with 
the terms of this paragraph, if: 

the original invoice was made out by us to you in respect of the 
Lot and that invoice has been paid; and 

you notify us in writing as soon as reasonably practicable after 
you have become aware that the Lot is or may be a non- 
conforming Lot, and in any event within 20 days after the Sale 
(or such longer period as we may agree in writing) that the Lot is 
a non-conforming Lot; and 

within 20 days of the date of the relevant Sale (or such longer 
period as we may agree in writing) you return the Lot to us in the 
same condition as it was at the time of the Sale, accompanied by 
written evidence that the Lot is a non-conforming Lot and details 
of the Sale and Lot number sufficient to identify the Lot.but not if: 
the Entry in the Catalogue in respect of the Lot indicates that the 
rights given by this paragraph do not apply to it; or 

the Entry in the Catalogue in respect of the Lot reflected the 
then accepted general opinion of scholars and experts or fairly 
indicated that there was a conflict of such opinion; or 

it can be established that the Lot is a non-conforming Lot only 
by means of a process not generally accepted for use until after 
the date on which the Catalogue was published or by means of 
a process which it was unreasonable in all the circumstances for 
us to have employed; or 

the Lot comprises atlases, maps, autographs, manuscripts, 
extra illustrated books, music or periodical publications; or 

the Lot was listed in the Catalogue under "collections" or 
"collections and various" or the Lot was stated in the Catalogue 
to comprise or contain a collection, issue or Books which are 
undescribed or the missing text or illustrations are referred to 

or the relevant parts of the Book contain blanks, half titles or 
advertisements. 

If we are reasonably satisfied that a Lot is a non- conforming 
Lot, we will (as principal) purchase the Lot from you and you 
will transfer the title to the Lot in question to us, with full title 
guarantee, free from any liens, charges, encumbrances and 
adverse claims and we will pay to you an amount equal to the 
sum of the Purchase Price and Buyer's Premium paid by you in 
respect of the Lot. 

The benefit of paragraph 10 is personal to, and incapable of 
assignment by, you and if you sell or otherwise dispose of your 
interest in the Lot, all rights and benefits under this paragraph 
will cease. 

MISCELLANEOUS 

You may not assign either the benefit or burden of this agreement. 
Our failure or delay in enforcing or exercising any power or right 
under this agreement will not operate or be deemed to operate 
as a waiver of our rights under it except to the extent of any 
express waiver given to you in writing. Any such waiver will not 
affect our ability subsequently to enforce any right arising under 
this agreement. 

If either party to this agreement is prevented from performing 
that party's respective obligations under this agreement 

by circumstances beyond its reasonable control (including 
without limitation governmental intervention, industrial action, 
insurrection, warfare (declared or undeclared), terrorism, power 
failure, epidemic or natural disaster) or if performance of its 
obligations would by reason of such circumstances give rise 

to a significantly increased financial cost to it, that party will 

not, for so long as such circumstances prevail, be required to 
perform such obligations. This paragraph does not apply to the 
obligations imposed on you by paragraph 3. 

Any notice or other communication to be given under this 
agreement must be in writing and may be delivered by hand 

or sent by first class post or air mail or fax transmission (if to 
Bonhams marked for the attention of the Company Secretary), 
to the address or fax number of the relevant party given in the 
Contract Form (unless notice of any change of address is given 
in writing). It is the responsibility of the sender of the notice or 
communication to ensure that it is received in a legible form 
within any applicable time period. 

If any term or any part of any term of this agreement is held to 
be unenforceable or invalid, such unenforceability or invalidity 
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will not affect the enforceability and validity of the remaining 
terms or the remainder of the relevant term. 

12.6 References in this agreement to Bonhams will, where 
appropriate, include reference to Bonhams’ officers, employees 
and agents. 

12.7 The headings used in this agreement are for convenience only 
and will not affect its interpretation. 

12.8 In this agreement “including” means “including, without 
limitation”. 

12.9 References to the singular will include reference to the plural 
(and vice versa) and reference to any one gender will include 
reference to the other genders. 

12.10 Reference to a numbered paragraph is to a paragraph of this 
agreement. 

12.11 Save as expressly provided in paragraph 12.12 nothing in this 
agreement confers (or purports to confer) on any person who 
is not a party to this agreement any benefit conferred by, or the 
right to enforce any term of, this agreement. 

12.12 Where this agreement confers an immunity from, and/or an 
exclusion or restriction of, the responsibility and/or liability 
of Bonhams, it will also operate in favour and for the benefit 
of Bonhams’ holding company and the subsidiaries of such 
holding company and the successors and assigns of Bonhams 
and of such companies and of any officer, employee and 
agent of Bonhams and such companies, each of whom will be 
entitled to rely on the relevant immunity and/or exclusion and/ 
or restriction within and for the purposes of Contracts (Rights of 
Third Parties) Act 1999, which enables the benefit of a contract 
to be extended to a person who is not a party to the contract, 
and generally at law. 

13 GOVERNING LAW 
All transactions to which this agreement applies and all 
connected matters will be governed by and construed in 
accordance with the laws of that part of the United Kingdom 
where the Sale takes (or is to take) place and we and you each 
submit to the exclusive jurisdiction of the courts of that part 
of the United Kingdom, save that we may bring proceedings 
against you in any other court of competent jurisdiction to 
the extent permitted by the laws of the relevant jurisdiction. 
Bonhams has a complaints procedure in place. 

DATA PROTECTION - USE OF YOUR INFORMATION 

Where we obtain any personal information about you, we shall only 

use it in accordance with the terms of our Privacy Policy (subject to 

any additional specific consent(s) you may have given at the time 

your information was disclosed). A copy of our Privacy Policy can be 

found on our Website www.bonhams.com or requested by post from 

Customer Services Department, 101 New Bond Street, London W1S 

1SR, United Kingdom or by email from info@bonhams.com. 


APPENDIX 3 


DEFINITIONS AND GLOSSARY 

Where these Definitions and Glossary are incorporated, the following 
words and phrases used have (unless the context otherwise requires) 
the meanings given to them below. The Glossary is to assist you to 
understand words and phrases which have a specific legal meaning 
with which you may not be familiar. 

LIST OF DEFINITIONS 

“Account” the bank account of Bonhams into which all sums received 
in respect of the Purchase Price of any Lot will be paid. 

“Additional Premium” a premium, calculated in accordance with 

the Notice to Bidders, to cover Bonhams’ Expenses relating to the 
payment of royalties under the Artist's Resale Right Regulations 2006, 
as amended, which is payable by the Buyer to Bonhams on any Lot 
marked [AR] which sells for a Hammer Price which together with the 
Buyer's Premium (but excluding any VAT) equals or exceeds 1000 
pounds. 

"Auctioneer" the representative of Bonhams conducting 

the Sale. 

"Bidder" Any person considering, attempting or making a Bid, 
including those who have completed a Bidding Form. 

"Bidding Form" our Bidding Registration Form, our Absentee Bidding 
Form or our Telephone Bidding Form. 

“Bonhams” Bonhams 1793 Limited or its successors or assigns. 
Bonhams is also referred to in the Buyer's Agreement, the Conditions 
of Business and the Notice to Bidders by the words “we”, “us” and 
"our". 

“Book” a printed Book offered for Sale at a specialist Book Sale. 
"Business" includes any trade, Business and profession. 

"Buyer" the person to whom a Lot is knocked down by the 
Auctioneer. The Buyer is also referred to in the Contract for Sale and 
the Buyer's Agreement by the words "you" and "your". 

"Buyer's Agreement" the contract entered into by Bonhams with the 
Buyer (see Appendix 2 in the Catalogue). 

"Buyer's Premium" the sum calculated on the Hammer Price at the 
rates stated in the Notice to Bidders. 

“Catalogue” the Catalogue relating to the relevant Sale, including any 
representation of the Catalogue published on our Website. 
“Commission” the Commission payable by the Seller to Bonhams 
calculated at the rates stated in the Contract Form. 

“Condition Report" a report on the physical condition of a Lot provided 
to a Bidder or potential Bidder by Bonhams on behalf of the Seller. 
"Conditions of Sale" the Notice to Bidders, Contract for Sale, Buyer's 
Agreement and Definitions and Glossary. 

“Consignment Fee" a fee payable to Bonhams by the Seller 
calculated at rates set out in the Conditions of Business. 
“Consumer” a natural person who is acting for the relevant purpose 
outside his trade, Business or profession. 


“Contract Form" the Contract Form, or vehicle Entry form, as 
applicable, signed by or on behalf of the Seller listing the Lots to be 
offered for Sale by Bonhams. 

“Contract for Sale” the Sale contract entered into by the Seller with 
the Buyer (see Appendix 1 in the Catalogue). 

“Contractual Description" the only Description of the Lot (being 

that part of the Entry about the Lot in the Catalogue which is in bold 
letters, any photograph (except for the colour) and the contents of any 
Condition Report) to which the Seller undertakes in the Contract of 
Sale the Lot corresponds. 

"Description" any statement or representation in any way descriptive 
of the Lot, including any statement or representation relating to its 
authorship, attribution, condition, provenance, authenticity, style, 
period, age, suitability, quality, origin, value, estimated selling price 
(including the Hammer Price). 

"Entry" a written statement in the Catalogue identifying the Lot and its 
Lot number which may contain a Description and illustration(s) relating 
to the Lot. 

"Estimate" a statement of our opinion of the range within which the 
hammer is likely to fall. 

"Expenses" charges and Expenses paid or payable by Bonhams 

in respect of the Lot including legal Expenses, banking charges and 
Expenses incurred as a result of an electronic transfer of money, 
charges and Expenses for loss and damage cover, insurance, 
Catalogue and other reproductions and illustrations, any customs 
duties, advertising, packing or shipping costs, reproductions rights" 
fees, taxes, levies, costs of testing, searches or enquiries, preparation 
of the Lot for Sale, storage charges, removal charges, removal charges 
or costs of collection from the Seller as the Seller's agents or from a 
defaulting Buyer, plus VAT if applicable. 

“Forgery” an imitation intended by the maker or any other person to 
deceive as to authorship, attribution, origin, authenticity, style, date, 
age, period, provenance, culture, source or composition, which at the 
date of the Sale had a value materially less than it would have had if the 
Lot had not been such an imitation, and which is not stated to be such 
an imitation in any description of the Lot. A Lot will not be a Forgery by 
reason of any damage to, and/or restoration and/ or modification work 
(including repainting or over painting) having been carried out on the 
Lot, where that damage, 

restoration or modification work (as the case may be) does not 
substantially affect the identity of the Lot as one conforming to the 
Description of the Lot. 

"Guarantee" the obligation undertaken personally by Bonhams to the 
Buyer in respect of any Forgery and, in the case of specialist Stamp 
Sales and/or specialist Book Sales, a Lot made up of a Stamp or 
Stamps or a Book or Books as set out in the Buyer's Agreement. 
“Hammer Price" the price in the currency in which the Sale is 
conducted at which a Lot is knocked down by the Auctioneer. 

“Loss and Damage Warranty" means the warranty described in 
paragraph 8.2 of the Conditions of Business. 

“Loss and Damage Warranty Fee" means the fee described in 
paragraph 8.2.3 of the Conditions of Business. 

“Lot” any item consigned to Bonhams with a view to its Sale at auction 
or by private treaty (and reference to any Lot will include, unless the 
context otherwise requires, reference to individual items comprised in a 
group of two or more items offered for Sale as one Lot). 

“Motoring Catalogue Fee" a fee payable by the Seller to Bonhams in 
consideration of the additional work undertaken by Bonhams in respect 
of the cataloguing of motor vehicles and in respect of the promotion of 
Sales of motor vehicles. 

“New Bond Street" means Bonhams' saleroom at 101 New Bond 
Street, London W1S 1SR. 

“Notional Charges" the amount of Commission and VAT which would 
have been payable if the Lot had been sold at the Notional Price. 
“Notional Fee" the sum on which the Consignment Fee payable to 
Bonhams by the Seller is based and which is calculated according to 
the formula set out in the Conditions of Business. 

“Notional Price" the latest in time of the average of the high and low 
Estimates given by us to you or stated in the Catalogue or, if no such 
Estimates have been given or stated, the Reserve applicable to the Lot. 
“Notice to Bidders" the notice printed at the back or front of our 
Catalogues. 

"Purchase Price" the aggregate of the Hammer Price and VAT on the 
Hammer Price (where applicable), the Buyer's Premium and VAT on the 
Buyer's Premium and any Expenses. 

"Reserve" the minimum price at which a Lot may be sold (whether at 
auction or by private treaty). 

“Sale” the auction Sale at which a Lot is to be offered for Sale by 
Bonhams. 

"Sale Proceeds" the net amount due to the Seller from the Sale of a 
Lot, being the Hammer Price less the Commission, any VAT chargeable 
thereon, Expenses and any other amount due to us in whatever 
capacity and howsoever arising. 

“Seller” the person who offers the Lot for Sale named on the Contract 
Form. Where the person so named identifies on the form another 
person as acting as his agent, or where the person named on the 
Contract Form acts as an agent for a principal (whether such agency is 
disclosed to Bonhams or not), "Seller" includes both the agent and the 
principal who shall be jointly and severally liable as such. The Seller 

is also referred to in the Conditions of Business by the words "you" 
and "your". 

"Specialist Examination" a visual examination of a Lot by a specialist 
on the Lot. 

"Stamp" means a postage Stamp offered for Sale at a Specialist 
Stamp Sale. 

“Standard Examination" a visual examination of a Lot by a non- 
Specialist member of Bonhams' staff. 

"Storage Contract" means the contract described in paragraph 

8.8.3 of the Conditions of Business or paragraph 4.4 of the Buyer's 
Agreement (as appropriate). 


"Storage Contractor" means the company identified as such in the 

Catalogue. 

"Terrorism" means any act or threatened act of terrorism, whether 

any person is acting alone or on behalf of or in connection with any 

organisation(s) and/or government(s), committed for political, religious 
or ideological or similar purposes including, but not limited to, the 
intention to influence any government and/or put the public or any 
section of the public into fear. 

"VAT" value added tax at the prevailing rate at the date of the Sale in 

the United Kingdom. 

"Website" Bonhams Website at www.bonhams.com 

"Withdrawal Notice" the Seller's written notice to Bonhams revoking 

Bonhams’ instructions to sell a Lot. 

“Without Reserve" where there is no minimum price at which a Lot 

may be sold (whether at auction or by private treaty). 

GLOSSARY 

The following expressions have specific legal meanings with which you 

may not be familiar. The following glossary is intended to give you an 

understanding of those expressions but is not intended to limit their 
legal meanings: 

"artist's resale right": the right of the creator of a work of art to receive 

a payment on Sales of that work subsequent to the original Sale of 

that work by the creator of it as set out in the Artist's Resale Right 

Regulations 2006, as amended. 

“bailee”: a person to whom goods are entrusted. 

“indemnity”: an obligation to put the person who has the benefit 

of the indemnity in the same position in which he would have been, 

had the circumstances giving rise to the indemnity not arisen and the 

expression "indemnify" is construed accordingly. 

"interpleader proceedings": proceedings in the Courts to determine 

ownership or rights over a Lot. 

“knocked down": when a Lot is sold to a Bidder, indicated by the fall 

of the hammer at the Sale. 

"lien": a right for the person who has possession of the Lot to retain 

possession of it. 

"risk": the possibility that a Lot may be lost, damaged, destroyed, 

stolen, or deteriorate in condition or value. 

"title": the legal and equitable right to the ownership of a Lot. 

"tort": a legal wrong done to someone to whom the wrong doer has 

a duty of care. 

“warranty”: a legal assurance or promise, upon which the person to 

whom the warranty was given has the right to rely. 

SALE OF GOODS ACT 1979 

The following is an extract from the Sale of Goods Act 1979: 

"Section 12 Implied terms about title, etc 

(1) In a contract of sale, other than one to which subsection (3) below 
applies, there is an implied term on the part of the seller that in the 
case of a sale he has a right to sell the goods, and in the case of 
an agreement to sell he will have such a right at the time when the 
property is to pass. 

(2) Ina contract of sale, other than one to which subsection (3) below 
applies, there is also an implied term that- 

(a) the goods are free, and will remain free until the time 
when the property is to pass, from any charge or 
encumbrance not disclosed or known to the buyer 
before the contract is made, and 

(b) the buyer will enjoy quiet possession of the goods 
except in so far as it may be disturbed by the owner or 
other person entitled to the benefit of any charge or 
encumbrance so disclosed or known. 

(3) This subsection applies to a contract of sale in the case of which 
there appears from the contract or is to be inferred from its 
circumstances an intention that the seller should transfer only such 
title as he or a third person may have. 


(4) Ina contract to which subsection (3) above applies there is an 
implied term that all charges or encumbrances known to the seller 
and not known to the buyer have been disclosed to the buyer 
before the contract is made. 

(5) In a contract to which subsection (3) above applies there is also an 
implied term that none of the following will disturb the buyer's quiet 
possession of the goods, namely: 

(a) the seller; 

(b) in a case where the parties to the contract intend 
that the seller should transfer only such title as a third 
person may have, that person; 

(c) anyone claiming through or under the seller or that third 
person otherwise than under a charge or encumbrance 
disclosed or known to the buyer before the contract is 
made. 

(SA) As regards England and Wales and Northern Ireland, the term 
implied by subsection (1) above is a condition and the terms 
implied by subsections (2), (4) and (6) above are warranties.” 
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Registration and Bidding Form Bo f h amis 


(Attendee / Absentee / Telephone Bidding) 
Please circle your bidding method above. 


Paddle number (for office use only) 


M Eos es. || Saleiile) Elio Chinese Art Sale date: 7 November 2024 

Conditions and any Sales Information prior to bidding 

and ensure you understand the charges payable on any Sale no. 29424 Sale venue: New Bond Street, London 
purchase you make. The Conditions also set out certain 

undertakings by bidders and buyers and limits Bonhams’ If you are not attending the sale in person, please provide details of the Lots on which you wish to bid at least 24 hours 
liability to you. Please note an invoice for a purchased prior to the sale. Bids will be rounded down to the nearest increment. Please refer to the Notice to Bidders in the catalogue 
lot will be made out in the name as shown on this form for further information relating to Bonhams executing telephone, online or absentee bids on your behalf. Bonhams will 


and payment will only be accepted from an account in 


: i^g endeavour to execute these bids on your behalf but will not be liable for any errors or failing to execute bids. 
that name (or the name of the company if the bid is on 


behalf of that company). General Bid Increments: 
£10 $200. ntur by 10s £10,000 - 20,000 ......... by 1,000s 
£200 - 500 .... ....by 20 / 50/ 80s £20,000 - 50,000 ......... by 2,000 / 5,000 / 8,000s 
Data protection £500 - 1,000. ....by 50s £50,000 - 100,000 ....... by 5,000s 
Where we obtain any personal information about you when £1,000 - 2,000 .............by 100s £100,000 - 200,000 .....by 10,000s 
you register or bid with us, we shall only use it in accordance £2,000 - 5,000 .............by 200 / 500 / 800s above £200,000 ........... at the auctioneer's discretion 
with the terms of our Privacy Policy. A copy of our Privacy £5,000 - 10,000 ........... by 500s 
Policy can be found on our website (www.bonhams.com) or ; $ : . . 4 
requested by post from Customer Services Department, The auctioneer has discretion to split any bid at any time. 
101 New Bond Street, London W1S 1SR United Kingdom . 
or by e-mail from info@bonhams.com. Customer Number Title 
We may from time to time provide you with information about First Name Last Name 
goods and services that we believe may interest you, based 
on your previous interactions with us. You can opt out of Company name (if applicable) 
receiving these communications at any time. If you do not i , 
want to receive such communications, please tick this box Company Registration number (if applicable) 
Adaress 
Notice to Bidders. ; 
At least 24 hours prior to the Sale, you must provide City 
government issued photo ID, e.g., a passport or driving : 
licence and - if not included on the ID document - proof Post / Zip code County / State 
of address, e.g., a current utility bill, or bank/credit card "n 
statement. Corporate clients must also provide their elephone (mobile) Country 
company registration documents, documentary proof of iJ 
beneficial owners owning 2596 or more of the company and elephone (landline) 
confirmation of the named individual's authority to act. Failure ý 
to provide these documents may result in your bids not being E-mail (in capitals) 
processed. Clients who are not able to provide documents Please answer all questions below 
prior to Sale may opt to bid online using our credit card 
verification option. Please note we reserve the right to request 1. ID supplied: Government issued ID |__| and (if the ID does not confirm your address) current utility bill/ bank statement. 
a bank reference or deposit. If acompany, please provide the Certificate of Incorporation, your ID (as above) (plus, if not a director, a letter authorising you 


to act), and documentary evidence of the company’s beneficial owners 


2. Are you representing the Bidder? Ifyes, please complete question 3. 
If successful 3. Bidder's name, address and contact details (phone and email): 
will collect the purchases myself Bidder's ID: Government issued ID and (if the ID does not confirm their address) current utility bill/bank statemen 
Please arrange shippers to contact me with Are you acting in a business capacity? f registered for VAT in the EU please enter your registration here: 
a quote and | agree that you may pass them / : E 
my contact details. Yes No 


Please note that all telephone calls may be recorded. 


MAX bid in GBP 
Telephone or ; T : ; ; ; 
Absentee (T / A) | 10t 09- Brief description ing premium Covering bid * 


FOR WINE SALES ONLY 


Please leave lots “available under bond” in bond C] Please include delivery charges (minimum charge of £20 + VAT) 


BY SIGNING THIS FORM, YOU CONFIRM THAT YOU HAVE REVIEWED THE CATALOGUING FOR THE ABOVE LOTS, YOU AGREE TO THE CONDITIONS OF SALE INCLUDING THE WARRANTIES 
LISTED THEREIN, AND AGREE TO PAY THE APPLICABLE BUYER’S PREMIUM, VAT AND ANY OTHER CHARGES DUE. THIS AFFECTS YOUR LEGAL RIGHTS. 


Bidder/Agent's (please delete one) signature: Date: 


* Covering Bid: A maximum bid (exclusive of Buyers Premium and VAT) to be executed by Bonhams only if we are unable to contact you by telephone, or should the connection be lost during bidding. 


Please email or post the completed Auction Registration form and requested information to: 
Bonhams, Customer Services, 101 New Bond Street, London, W1S 1SR. Tel: +44 (0) 20 7447 7447, bids@bonhams.com 
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